



Basie Pays 
10 Gs for 


BY ED FLYNN 
New York — After many 
months of wrangling, refus- 
ing bookings, loud talk on the 
of his handlers, and 
other unpleasant behavior, 
Count Basie deserted MCA to 
go under the William Morris 
banner. Basie, one of the most 
pular of all colored jump band 
ers, paid $10,000 to MCA to 
obtain his release. 
Alexander-Ebbins Team Up 
Willard Alexander, Morris band 
department exec, will personally 
de Basie and band just as he 
been doing for the last four 
years, even though he and Basie 
were with rival booking offices. 
Also in the picture is Milton 
Keith Ebbins, youthful Basie road 
manager and former band leader, 
who now becomes personal man- 
ager of the Basie outfit. Alexander 
and Ebbins together will accept or 
reject all bookings offered. 
Basie’s band hasn’t been work- 
ing much lately. On Jan. 3 he 
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the Apollo in Harlem—the first 

to be booked by Morris. Tab 

ith left Lucky Millinder’s band 
to rejoin the Count, on alto. Don 
Byas will probably inherit Lester 
Young’s tenor chair. Basie has 
been using several subs 
Young was fired. 

Ebbins and Alexander com- 
plained that under MCA, Basie 
was not booked intelligently, and 
that in the last year the band had 
had two broadcasts. 

Basie Won't Pop Off 


Basie has remained quiet, 
through the entire fight. “Let my 
managers do the arguing,” he said. 
The Morris office now has both 
Basie and Duke Ellington, voted 

musicians in Down Beat’s poll 

two most popular Negro bands 
in America. 

Alexander and Ebbins plan to 
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started a theater tour, opening at]. 


VOL. 8, No. 2 





Ran Away From 
Teagarden Job 


Rig 





Lynne Clark, 18-year-old singer 
formerly heard on WKNY in Kings- 
ton, N. Y., almost passed up her 


present job as featured vocalist 
with Jack Teagarden’s band. Tea- 
garden needed a girl singer, was 
playing a one-nighter in Kingston, 
and agreed to hear Miss Clark 
audition after her friends ap- 
proached the blues trombonist. But 
Lynne was so scared she hid for 
two hours, finally regained com- 
posure and won the job. She suc- 








swamp the Count with airtime. 
More Basie recordings on Okeh 
also are in mind, Lack of location 
jobs with radio wires was the big 
fault Alexander, Ebbins and Basie 
found with MCA’s booking prac- 





Records ‘Classics’ 


ceeds Hilde Simmons. 





Deacon Moore and 
Wife Hit Discord 


St. Louis—He made her sing 
when she preferred to keep house, 
alleges Mrs. Margaret Pflaster 
Moore about her husband, Carl 
(Deacon) Moore, ork leader. So 
she filed suit in the Circuit Court 





here for divorce. Il] health, she 
claims, was brought about by late 
hour chirping. She also charges 


'|that her husband declared that he 


preferred making music for him- 
self, to making a home for her. 
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New York—“This ASCAP-Radio 


barred on the air?” 
The fiery, dominating prexy of | 
the AFM then volunteered to serve | 


Radio dispute, 
“I'd Confer Over $4” 

“What I can’t understand,” said 
Petrillo, “is that with nine million 
dollars at stake these guys won’t 
even talk to each other about it. 
Why, I’d confer with a Chinese 
laundryman over $4 cash.” 

Petrillo said he would “sit in” 
with representatives of both 
ASCAP and BMI if they’d invite 
him. “But after all it’s their busi- 





ness and I can’t interfere unless 
| they ask me to. 

“If the fight continues,” he 
| added, “new libraries will have to 
be built up and new arrangements 
made. It will be very costly to our 
members and the public won’t 
like it.” 

Now 647 BMI Stations 

ASCAP last week claimed that 
160 radio stations in the United 
States have renewed ASCAP con- 
tracts for 1941. BMI claims 647 
stations, including all of those 
affiliated with the three major net- 
works, are signed with BMI and 
are not using any ASCAP-con- 
trolled music on the air. Both 
ASCAP and the radio interests are 
watching the department of jus- 
tice’s probe, launched last week in 
Milwaukee. 











Casa Loma for 
Shaw in L.A. 


Los Angeles—The Casa Loma 
orchestra has been set to follow 
Artie Shaw at the Palladium late 
in January. Deal was set by the 
local Rockwell office. It will be 
Casa Loma’s first appearance here 





in several years. 
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= Hollywood — Meredith Willson 

£ has just recorded for Decca 1 

7 sides of American classics com- 

- by Ellington, Romberg, 

Pi Grofe and others, with a 

= 30-piece band. They'll be issued in 

é album form. Willson writes sym- 
Phonies himself, as well as pop 

S — 

= 
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Barnet Using 
Colored Thrush 


New York—Charlie Barnet, who 
1940 learned how to make 
tter than Artie Shaw ever 
how, started the new year 
ing as vocalist for his band 
egro girl, Lena Horne. Miss 
orne, who once sang with Noble 
. came out of retirement in 
Pittsburgh to take the job. 
| Horne is the mother of 
two children and the wife of Louis 
Popes Pittsburgh. Her contract is 
six months with options. She’s 
appearing with Barnet in 
the past couple of weeks 
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0\t0 become c. symphony orchestra 


Lancaster, Pa., around 1919, had 
confided to me that he yearned to 


Kemp a Man of ‘Lofty 
Ideals’ Even as a Kid 


‘Terrible Situation, Says 
Petrillo of ASCAP —BMI 


James C. Petrillo last week. “It is a direct blow at the music we all like 
to hear and from which my men make a living. Naturally, all my people 
want to play their own libraries, but how can they if those tunes are 


as a mediator in the ASCAP-| § 
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BY PAUL L. SPECHT 


. Hal Kemp took pride in his mu- 
sicianship and I can vouch for his 
lofty ideals. He still had the in- 
centive, at the time of his death, 


a 





« is splendid character, 
patience and versatility takes me 
back to 24 

when Hal was 


still a young- 


ster. Bs 

Hal’s brother, =~ 
Ted Kemp, 
was the man- 
ager of my book- 
ing subsidiary 
known as the 
Consolidated 
Orchestras 
Booking Ex- 
change, Inc., at 
1587 Broadway, 
New York City, 
from 1923 to 
1924. Ted, a 
former trap- 
drummer, who 
directed his own dance band at 
Copeland’s Dancing Academy in 


Hal Kemp 


get into New York City—the mec- 








seems to be a solid click. 
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ca of my own ambitions at that 
remember 








time. I promised Ted to 


ss 


him “if and when” he could be of | 


service to me in my then growing 
band-booking business. Sometime | 
later I heard that he had left his) 
own band to join Whitey Kauff-| 
man and his Victor recording or- 
chestra. So when I found my music 
booking business growing in New 
York City, I engaged Ted Kemp 
to act as my office manager at the 
Consolidated Exchange. Ted soon 
began telling me about the musical 
abilities of his brother, Hal, who 
at the time was attending the 
University of North Carolina, 
where he directed a_ collegiate 
dance band known as the “Caro- 
lina Club orchestra.” 
Specht Bands on Ships 


In those days, I used to book a 
dozen collegiate orchestras to play 
on the ocean liners during the 
summer vacation periods, These 
bands would play on beard the 
ships sailing between New York 
and Southampton, England, where 
my bands would embark to play 
at various European Continental 
hotels or dance spots where Specht 
music was featured. At the close 
of summer these bands would re- 








turn to the United States and 
play their dance rhythms aboard | 
(Modulate to Page 12) 
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thing is a terrible situation,” said 








. Fight-Starter 





Dorotny CLAIRE 
Bobby Byrne sues Glenn Miller 
for $25,000 for “stealing” her as 
vocalist to succeed Marion Hutton. 


Miller Sued 
For ‘Theft’ 
Of Vocalist 


New York—Charging Glenn Mil- 
ler with “conspiracy, connivance, 
coercion and intimidation,” repre- 
sentatives of Bobby Byrne, young 
trombone-playing leader, last week 
filed suit for $25,000 against Mil- 
ler, whose band is about to wind 
up a long run at Hotel Pennsyl- 
vania. 

The suit revolves around blonde 
Dorothy Claire, Byrne’s girl sing- 
er, who in November signed a 2- 
year contract with Byrne. Faced 
with the problem of finding a 
successor to Marion Hutton, who 
as Mrs. Jack Philbin expects to 
become a mother next summer, 
Miller selected Dorothy, who sang 
with Bob Crosby’s band before 
joining Byrne. Hutton has been 
singing on Miller’s Chesterfield 
show only. 

Miller was said to have offered 
Claire $250 a week. She’s been 
getting $75 with Byrne, plus eve- 
ning clothes, extra for recordings 
and extras for special broadcasts. 





David Mackay, Miller’s attorney, 





Dick Rogers 
Takes Over 


‘Oshorne Ork 


St. Louis—In a sensational an- 
nouncement which left his friends 
speechless, Will Osborne this w 
said he was “through with the band 
business” and turned his band— 
and its valuable library—over to 
his men. Dick Rogers, youthful 
vocalist who for many years has 
been a featured member of Will’s 
group, was elected leader of the 
band. 

Band to Be Co-Op 


Rogers will head the new group 
under a co-operative setup. Os- 
borne, always well-liked and popu- 
lar in the business, left for Cali- 
fornia where he will take up work 
in the motion picture field, not as 
a band leader, or a musician, but 
as a producer of “musical talkies,” 
film shorts based on original ste- 
ries. Osborne won’t appear in 
them; he’ll work strictly as a 
producer, behind the scenes.. One 
of the major pix distributing firms 
will distribute Will’s product. Os- 
borne has financial backing from 
friends in New York. 

“Sliding Trombones” Stay 


Harry Romm, who managed 
Osborne for 12 years, and who 
handles theater bookings for Gen- 
eral Amusement Corp., returns to 
the fold and will personally man- 
age the “new” Rogers unit. Last 
night (Jan. 14) Rogers and his 
men opened for an indefinite en- 
gagement at the Tune Town Ball- 
room here. Osborne, meanwhile, 
left for California following his 
final date with his band at the 
Fox Theater, St. Louis. 

Rogers, called “Stinky” by his 
mates, is co-author of Between 
18th and 19th on Chestnut Street. 
He sings good jazz as well as regu- 
lar rhythm tunes. Osborne’s gift 
of his valuable library and all 
equipment was clean-cut and there 
were no strings attached. Rogers 
will continue to feature the “slid- 
ing trombones” which Osborne con- 
ceived himself. GAC will book the 
Rogers band. 


Fletch Henderson 
Organizing Band 


New York—Fletcher (Smack) 
Henderson is rehearsing men for 
a new band he will front. Plans 
are still in the formative stages, 
but “Smack” is tired of being an 
arranger exclusively and wants to 
trod the boards again, continuing 
to do arrangements for Benny 
Goodman on the side. His brother 
Horace only last month gave up a 
fine band to become chief arranger 
for Charlie Barnet. 








declared Claire’s contract with 
Byrne “didn’t mean a thing” be- 
cause she is under age, “Therefore 
any contract she has entered into 
isn’t binding in the eyes of the 
law,” said he. Court hearing on 
the suit is expected later this 
month. Both Miller and Byrne are 
— by General Amusement 
orp. 








Chicago—Harry 
together. (left to ri 


pianist with Wingy Mannone; B 
and Roy Eldridge, trum 
and musicians jumping. 


Mixed Band Made Chicago Jump 





Lim’s recent Sabbath bash at Hote) Sherman brought 
ght) Bob » bass with Gus 
> Dodds, drums; Jimmy Noone, clary, 
t—a mixed group which had the town’s cats 
ic by Ray Rising. 


Arnheim; Floyd Bean, 
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Tolerance Plea Made 


By Duke to the 





Press 
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One-Woman Blitzkrieg who deserted the silver screen to ap- 
pear'in' the flesh on Broadway is Martha Raye, shown bending ears with 
Barney Joséphson, major domo of the new uptown Cafe Society in 


New York. Martha once soloed around Chicago with various bands before 
getting her big break in pix. She’s still a “hub cab” of the first water. 








Flu’ Strikes 


Clyde McCoy 
And His Band 


Lowell, Mass. — The “flu” bug 
must not like McCoy. When Clyde 
and the band played a date at 
Memorial Aud. here two weeks 
ago, the entire band, 16 persons 
including the Bennett sisters and 
the cornetist head man, were taken 
down so badly with the bug that 
a city physician, Dr, Charles L. 
Brennan, had to roll up his sleeves 
and administer for more than an 
hour to the pale and wan troupe. 

Although the doctor advised 
against their playing the date at 
all, Clyde and the boys insisted 
upon going through with it. How- 
ever, two of the three Bennett 
girls, at the insistence of McCoy, 
retired to rooms in Cole’s Inn, in 
far too bad shape to work the date. 
The seriousness of the physical 
condition of the entire band was 
realized during a rehearsal by a| 
policeman assigned to the audito- 
rium. He called the doctor. 

The band, although it worked | 
the job that night, was ready for 
a week in bed at its conclusion, | 
and at press time McCoy was at-| 
tempting to cancel a week’s en- | 
gagement at the Strand Theater | 
in Syracuse, N. Y., which they | 
were to open the next day. 


ASCAP Sues 
For Alleged 
Radio ‘Theft’ 


New York—First suit to be filed | 
by ASCAP against the radio inter- 
ests for alleged playing of an 
ASCAP-controlled tune on the ra- 
dio was chalked up Jan. 1st when 
ASCAP officials charged that the 
song Wintergreen for President 
was played on Fred Allen’s com- 
mercial over CBS. 

A CBS spokesman, however, said 
the tune was an original and 
“definitely not Wintergreen for 
President.” 

ASCAP lawyers will take acetate 
records of the program into the 
courts to prove their point. De- 
fendants listed are the Texaco 
Corp., the sponsor; Buchanan & 
Co., advertising agency which han- 
dles the Texaco account; CBS and 
all the stations affiliated with CBS 
which aired the program. 











Slips Count 


Los Angeles — Gagsters are 
having a field day making fun 
of the ASCAP- io situation. 
Typical of the jokes is this one 
by Fred Allen. Allen claims that 
NBC discharged a page boy be- 
cause they caught him whistling 
an ASCAP tune in the men’s 
washroom. 




















‘Let's Be True 
Americans’ 





Maurie Bercov, clarinet, and 
Ford Canfield, trombone, both with 
the C. B. S. studios in Chicago, 
give a gander to Dale Evans and a 
new patriotic song she has been 
featuring on her C. B. S. sustain- 
ers from the Windy City. Composed 
by Milton J. Benjamin, it is Let’s 
Be True Americans. Dale hails 
from Texas and got into radio via 
the Hotel Sherman, where she ap- 
peared as chanteuse with Harry 
James’ band. Pic by Ray Rising. | 


Ink Spots | 
Set for Movie | 


New York—The Ink Spots will | 
make their first major movie next | 
month in Hollywood for 20th Cen-| 
tury-Fox. Pic will be titled The| 
Great American Broadcast and/| 
will star Alice Faye, Mischa Auer | 
and Jack Oakie. The Spots will| 
spend a month on the lots making | 
the film. | 








= Son Mercer Joins 


Band as Arranger 


BY JIMMY GENTRY 


Chicago—“‘Winning second 
place in Down Beat’s swing 
band poll, and ending up third 
in the combined balloting, is 
the greatest honor I’ve had 
in many years.” 

Thus spoke Duke Ellington be- 


|tween sets at the Savoy Ballroom 


recently. Admittedly angry that 
several Negro newspapers in the 
past month had published editorial 
comment attempting to belittle 
Down Beat, and charging the 
Beat’s editors with racial preju- 
dice, Ellington gently but firmly 
censured several Negro theatrical 
editors who “unwisely” printed 
stories knocking Down Beat be- 
cause of its recent R. L. Larkin 
series on colored bands. 


Lauds Negro Press 


“The colored press today has be- 
come a powerful, mighty weapon,” 
said Ellington. “The Negro in 
journalism has established a new 
standard in recent years. This is 
reflected in the quality of the col- 
ored press; its high standards, its 
service, and its value to the com- 
munity. 

“The Negro press has always 
been my friend. The theatrical edi- 
tors, had they thought a second 
time, probably wouldn’t have writ- 
ten certain statements defamatory 
to Down Beat. They also should 
have ‘slept on it’ before sending 
their copy to the linotype. But we 
all make mistakes and 
years I, too, have given out state- 
ments which later, I found, were 
unwise.” 

Says Others Agree With Him 


Duke, visibly perturbed that 
members of his race should heed 
excited, unfair arguments started 
by white bookers who went around 
New York stirring up exaggerated 
stories in an attempt to incite 
feeling against Down Beat, said 
he was confident that a “vast ma- 
jority” of Negro musicians, like 
himself, would pay no attention to 
charges that the Beat was unkind 
to colored artists. 

“Down Beat is probably the 

(Modulate to Page 7) 





Duke Ellington 
On the Cover 


Voted outstanding band leader 
of the year by virtually every 
trade paper editor, Duke Elling- 
ton is shown on the current 
Down Beat cover as he appeared 
two weeks ago in Chicago be- 
tween sets at Savoy Ballroom. 
Duke and band now are at Casa 
Manana, Culver City, Cal. Down 
Beat Photo by Jimmy Gentry. 














| They Are Fugitives From Jan Savitt | 





New York—Meet the “Lincolnaires,” a 5-man jam combo which really 
kicks as it plays at the Hotel Lincoln here. Johnny Austin, former 
|Glenn Miller-Savitt trumpet blaster, is on horn. Gabe Gelinas is playing 





alto, Morris Raymon is the bass man, Sanford Gold is the pianist, and | 


looking scared, is Dave Barbour, the guitarist, who has been 
also is working 


down front, 
| playing with Lou Holden. Bon Bon, the Negro hot singer, 


one time or another worked under Savitt’s baton. 





|in front of this group. Most all the group, including Bon Bon, have at ' 


in past| &4 





‘Petrillo Ate Crow, 
Army Officer Charges 





| American Federation of Musicians, 
was forced to last 
|month, Maj.-Gen. Clifford R. Pow- 
ell issued a statement to the press 
in which he said 
he believed Pe- 
trillo’s actions 
did not reflect 
the actions of 
members of the 
musicians’ un- 


the _ possibility 
S i of a supreme 
: j dictator who ap- 
&. parently could 
seein on Try 
A re) e€ ar 
Petrillo Spangled Ban- 

ner from being broadcast over the 
free air of America by an army 
band, I spoke with a large num- 
|ber of union musicians and per- 
formers,” Maj.-Gen. Powell an- 
nounced, shortly after Petrillo had 
agreed to allow Army bands to 
play over the radio. “These con- 
versations satisfied me that Mr. 
Petrillo did not represent the sen- 
|timents of a vast majority of the 









|members of his organization when | © 


|he wrote this division that he 
| would not permit the broadcasting 
| of army music. 


“Questioned His Loyalty” 


“One prominent orchestra lead- 
er,” Powell continued, “even ques- 
tioned Mr. Petrillo’s loyalty as an 
American citizen and stated that 
there would be revolt within the 
federation unless Petrillo ate crow. 
Evidently pressure from his mem- 
bers and widespread public indig- 
nation at his bombastic dictator- 
ship have caused Mr. Pertillo to 
‘about-face’ in a hurry. I am glad 
that the families and friends of 
soldiers on this post will appar- 
ently in the future be able to hear 
all components of the organization, 
including a band of musically tal- 








Hal Kemp's Carolina Club Band in 1924 





Here is a rare photo of Hal! good friend of Kemp. Front row—{|man, was with Kemp’s band when 


Kemp’s North Carolina orchestra | Joe Gillespie, Ben Williams, Kemp, | a] met death last month in Cali- 


of 1924. It was this group which | 
Paul Specht booked into the Pic-| 
cadilly Hotel in London, where the 
then Prince of Wales became a 





Billy Vaught, “Skeeter” Ames an 
Slats Randall, at piano. Rear row— 
Buck Weaver, Monk Buie, Red 
Honeycutt, Jimmy Brooks and 
Billy Wolf, tuba. Williams, sax 


fornia, the only member of Kemp’s 
original band to stay with Hal 
throughout Hal’s career. Down 
Beat Photo courtesy Paul Specht. 


Fort Dix, N. J.—Charging that® 
| James C. Petrillo, president of the|ented soldiers, at our regularly 


ion, . 
“Alarmed at| > 





scheduled broadcasts.” 

The Fort here has a Mutual net- 
work program weekly. Since Pe- 
trillo reversed himself and allowed 
army music to be broadcast, the 
show has been going along without 
a hitch. 


Makes Big Jump | 











Muriel Lane, 23-year-old singer, 
is the new vocalist with Woody 
Herman’s orchestra which is now 
playing New York’s Hotel New 
Yorker. Muriel has been in show 
business since she was 4, singing 
and dancing with her family. She's 
from Bridgeport and got her start 
as a band thrush with Eric Peter- 
son when she was 14. For a —s 
supplement on the Herman band, 
turn to page 16. 


Negro Boogie 
Pianist Dies 
Of Pneumonia 


Chicago—The death of Joshua 
Altheimer, prominent Negro blues 
and boogie-woogie pianist, was re 
vealed recently by a Down Beat 
reporter. He was 80 years old. 

Altheimer went home from 
Gateway, where he had been work- 
ing, on Friday night, November 15, 
feeling ill. Saturday he spent in 
bed, but felt worse, and he was 
rushed to the hospital where he 
died Monday November 18 of 
bronchial pneumonia. He is sur 
vived by his wife and his mother. 

Altheimer was one of the most 
prominent accompanists for blues 
singers on phonograph reco 
chiefly Decca, Although he never 
received credit lines on la 








nt aA 2 





Seta! 





many collectors and musicians who 
follow the race releases regularly | 
became accustomed to Altheimer’s 
earthy, solid style of keyboard ca- 
ressing. He was a popular member 
of AFM Local 208, Chicago. a 
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rll Play What I Want or 
Nothing at all—Artie Shaw 





Los Angeles—Artie Shaw man-® 


aged to involve himself in head- 
lines again this month, getting 
big space in local dailies by drop- 


least 10 days in advance of the 
broadcast date and that okays 
could not have been obtained until 








Clinton's ‘Box-Man’ Takes a Tacit 
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| Ted Fio Rito 
Sued by Op 


Cincinnati—James H. Brink, cp- 
erator of the Lookout House here, 
filed suit in the Circuit Court re- 
cently against Ted Fic Rito. 

Asking $1,600, Brink alleges that 
Fio Rito agreed to pay off a $1,600 
debt at the rate Of $100 a week, 


ing his NBC network broadcasts| after Pollack closed at the Casa ae 
From the Palladium with the state- lg Pollack forthwith can- gece By _ Pt Porn yo 
ment oat he would play Png 7 celled ~ brondeast aad was a int teeter were Shaeenaale 
wanted on the air or nothing at/the ai i e last week o ” 
all.” He still retains his Tees a drawn. 


broadcast via KFWB, the one 
ASCAP station here. 

Palladium officials did not choose 
to “make any statements for pub- 
lication” over the incident. How- 
ever, it is general knowledge that 
they were not pleased over the 
situation. 

Out at the local office of the 


his engagement. 





Cleo Brown 
In Hospital 


BY DICK MILLS 
Stockton, Cal.—One of the new- 





Not Beat, but raring to go, is George Rose at Missouri Baptist 
Hospital in St. Louis. Rose is guitarist with Larry Clinton. He was | 
injured recently when the cab in which he was riding crashed into 





Spencer Prepares 
Robeson Scripts 


Chicago — Onah Spencer, Down 
Beat staff writer, will do the 
scripts for the Paul Robeson air 
show scheduled for later this year. 














th reall General Amusement Corp., which] est patients at the California State| another car. Rose will rejoin the band late this month. Steve Benoric : : “ = 
former books Shaw, there was less effort| Hospital here . Cleo me col- and Francis Ludwig, alto and tenor men with the band, escaped with | Ice,” heen Shea — in ae 
playing | made to hide a feeling of displeas-|ored. se gare - ae, Ww: ry bie minor injuries and were able to rejoin the band two days later. Rose’s | folklore, who sold his soul to the 
ee ee Oe ee leat tne ite yl for treatment anywhere | Colar bone was fractured. Photo by E. L. McClintock. devil for a magic Stetson hat. 

mat om not easy to book a band like Shaw’s|from two months to a year, de- 

tentang » at the price he has to get and his| pending upon her condition. 





egularly 


independent stand on broadcasting 
isn’t going to make it any easier. 

The only other radio casualty 
here to date, as a result of the 
well known ASCAP vs. Radio sit- 
uation, was also a GAC band, Ben 
Pollack, recently at the Casa Ma- 
nana. Ben fell out with the remote 
broadcast dept. of KNX (CBS) 
when the latter refused to okay 
some original songs submitted by 





Cleo, whose recording of Pine- 
top’s Boogie Woogie helped launch 
the present craze for the 8-to-a- 
bar jazz, was said to be taking a 
“cure” for narcotics. She has been 
entertaining patients and members 
of the staff, occasionally, with her 
piano and vocals. Allowed to have 
one jazz magazine sent to her reg- 
ularly, Cleo chose Down Beat. Her 
disc of Boogie Woogie only last 





Pollack for his broadcast. It was|month was reissued by Decca in 
stated at KNX that the rule calls|its collection of Boogie Woogiana. 
ual net- ‘or originals to be submitted at 
nce Pe- 
alowed Tommy Dorsey 
ss he! Crosby to Get ys: 
witout | GEOSDY 10 Ge Hires Soprano 


P| 


175 Gs for 
Each Movie 


Hollywood—Bing Crosby is al- 
ready sure of having at least 485 
grand in his jeans this year. 

The former Whiteman crooner 
and perennial Down Beat poll win- 
ner has already signed a new 
contract with Paramount pix, call- 
ing for three pictures a year for 
three years at $175,000 per pic. 
Deal lets Crosby do one outside 
film in place of one Paramount 
film if he wants to. He also has the 
- say on script, music, casting 
etc. 
Bing also signed a 5-year con- 
tract with Decca records, guaran- 
teeing him $60,000 a year plus a 
percentage on all sales. Under the 
old contract, torn up with still two 
years to run, Bing’s percenta 
cut was some $42,000, so it loo 
like a good year all around for 





New York—Tommy Dorsey will 
add another girl singer to his 
present company of seven vocalists 
when he opens at the Meadow- 
brook in New Jersey the latter 
part of January. She is Marie 
Frye, soprano. Comparatively new 
in the entertainment field, she 
understudied Ella Logan in last 
year’s “Scandals” and was work- 
ing on “The Ziegfeld Girl” at 
MGM Studios in Hollywood when 
Tommy signed her up. Her home 
is in Yonkers, N. Y. The present 
vocal setup of the Dorsey organi- 
zation will remain unchanged, 
Frank Sinatra, Connie Haines, the 
four Pied Pipers and Paul Mason 
continuing their regular choral 
chores. 


Yascha Bunchuk 
Okay After Crash 


Chappaqua, N. Y.—Yascha Bun- 
chuk, ork leader, suffered painful 














‘Let Me Make Your Reed 
My Private Stock 


Prime French Cane! 











An Invitation from Roy J. Maier 


Back when I was playing clarinet and sax 
with Paul Whiteman, I started making reeds 
by hand. Later, while playing at NBC, Chicago, 
and at Warner Bros. Studio in Hollywood, I 
began to supply other players with my reeds. 
Finally, I designed my own machines. 

During the past 17 years I’ve made millions 
of reeds. Not until recently did I arrive at a cut 
and finish that was so near perfect I was proud 


stock—to be used only in making Roy J. Maier 
Signature Reeds. 


Selmer Experts Raved! 


Last August I sent some of my reeds to Selmer 
and asked their reed experts to test them. Those 
finicky guys actually raved about them so much 
that Selmer immediately arranged to distribute 
my reeds nationally through their dealers. 


Crosby and family. injuries in an auto smash-up here to mark it with my own signature. If you'll take just one look at the glassy-smooth 
., There are still a few “little”|recently. He was discharged from : finish and beautifully-clean cut of a Roy J. Maier 
| dened Fe the Kraft show to be oe ae Sine hospital after a My Big Stock of Cane reed, you'll know it’s perfectly made. Playing a 
Woody - — Out here on the Coast, I’ve got a battery of the dozen will prove to you how consistently good a 
is now most modern reedmaking machines in the world. reed can be. After a few weeks, you’ll realize how 
: an H A R M Oo N Before shipments from France stopped, I staked long a reed can stay good when it’s made like 
singing “Triple Threat’ every cent I had on big imports of the finest cane mine is—with the maximum volume of wood in 
ly. She's M U TE in France. It rolled in on me in big shipments the heart of tip. 
her start 5 like the one shown in the snapshot above. Do me a favor, fellows, try a few of my reeds 
a oid I’ve gone through all of this cane and placed this week and be prepared to tell the worid, 
"=" wee the choice, prime quality cane in my private “‘They’re Great!”’ 
> 2 
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' Joshua 
ve en te & « end idea — (New Hi “Triple Threat Mute”) 

was re re a rang new ea— ew armon e 'e ute }. 
wn Beat of fine cup mute so made that vie the cup is seperated from ae Distributed Through 
rs old. ly you have TWO additional e mutes—a plunger mute 
from the handle and rubber guard in a beautiful baked enamel finish and a Music Dealers 
en work- Polished aluminum “Straight” mute. Think of itl One cup mute to Exclusively By 
mber 15, carry and three mutes to use. This Combination Mute means — three 
spent in mutes for the price of one! (Patent applied for). Instantly snapped 

he was together or separated—no threads or bolts. 
vhere he HARRY JAMES, now on theater tour, says: "This combination of 

18 of mutes, together with your indispensable Wow Wow Mute fills every one 

is sur of my mute requirements and | predict most trumpet players will 
- mother. find that Harmon Mutes will fulfill all their needs. ELKHART, INDIANA 
the most Harmon “Triple Threat” Combination Mute 
a for cornet or trumpet, complete eee $3.75 ~ sate ~ pet inosine, 

. They’re 
he never WRITE FOR FREE LITERATURE describing the “Triple Threat” and world famous Harmon into five strengths in Sa Here’s some rough-cut cane, ready to be 
1 Wow Wow Mute. A few Harmon in Tucker's band, Fred Waring's Pennsylvanians, All of my machines are built for gentle chine that finishes the tip and split into segments. Wish you could see 
w., Low , Henry Busse, Clyde McCoy, and Jimmy Dorsey's band. appr - of ~ auaeate nae. - cmttons gomaye strengah pA y 3 come sone of —— _pesutitel — picoma, 
i ! : ‘ ; mea 

—- Buy trom your dealer po TE Ry Se hg 
theim JOHN LUELLEN, 1640 Walnut St., Chicago, Ill. are so important to fine tone quality. quantities. Maier reeds. 
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Government 
Pries Into 
‘Monopoly’ 


Milwaukee — The lid that 
blew off the ASCAP-BMI 
feud-bottle landed right in 
the middle of this brew-town| 
when United States Attorney | 
General Robert Jackson a) 
week ago started criminal 
action in Federal court here 
against ASCAP, NBC, CBS) 
and BMI. The government 
was to sue under the Sher-| 
man anti-trust act, with spe-| 
cific claims to be based on charges | 
of illegal pooling of music, discri-| 
mination against composers who/| 
are not members of BMI or | 
ASCAP, price fixing, required pay- | 
ment for tunes under blanket li- | 
censing despite the fact they are! 
not used on many programs, and | 
other “monopolistic practices.” The | 
guvernment’s case is in the hands} 
of Thurman Arnold, Assistant At-| 
torney General and head of the 
anti-trust division. 

Milwaukee was chosen for the 
bout, having been the first city in 
which ASCAP power was defied. 
One of the nation’s leading oppo- 
nents of the music power group 
has been the Tavern Music Pro- 
tective Association of Wisconsin. 

“We welcome the department’s 
investigation,” said Neville Miller, 
president of Broadcast Music, Inc. 
And Gene Buck, veteran president 
of ASCAP, from his desk in New 
York, also said his organization 
had “supreme confidence” and that 
any governmental probe of its ac- 
tivities and general setup would 
be welcomed, not only by ASCAP’s 
executives, but by ~ the- member-' 





| ship’s rank and file. 


and CBS in placing talent under 
exclusive contract. The chains are 
charged with limiting the efforts 
| of much of the best talent in the 





e - e.g 

Fashions in Music’ in Mitchell Ayres’ style tied in with “fashions 
in models” last month when Ayres and his band serenaded a dozen 
John Power’s models who left New York in a plane piloted by Dick 
Merrill to make appearances in Florida exhibiting the latest in sunshine 
fashions. Shown here are Ayres and Merrill with Jane Davis, Babs 
Beckwith, Gene Black and Marion Whitney. The stunning thing mur- 
muring in Ayres’ left ear is a painting of Doris Gibson by McClelland 
Barclay, noted illustrator. It’s on the plane’s door. 





arbitrarily restricting programs of 
independent stations. All of which 
was construed as “not to the best 
interests of the listening public.” 
Eight hundred of the best known 
musical and dramatic artists in 
the broadcast and concert field are 
controlled by the two big networks. 
Eighty per cent of the nation’s 
total concert business is handled 
by NBC and CBS concert bureaus. 
Both networks control their own 
electrical transcription companies, 
and their own recording compa- 
nies; NBC-RCA-Victor, and CBS- 
di! Columbia Records. 


On the network side of the 
fence, the Federal Communications 
Commission for two years has been 
conducting an investigation of the 
workings of the chains, uncovering 
other alleged “monopolistic abuses,” 
against which no action has as yet 
been instituted. One of the prac- 
tices which the Commission severe- 
ly criticized was the policy of NBC 





country to network programs an 
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‘41 am proud to use the Wurlitzer Accordion in my concert 
work and recommend it to all my students and friends. 


Arey Obncand 


Jf, 


Y 


Andy Arcari, celebrated accordion vir- 
tuoso, has selected as Ass instrument the 
Wurlitzer Artist Accordion. Made in 
America, by American craftsmen for 
American musicians, Wurlitzer accor- 
dions are symbols of the utmost in quality 
workmanship and perfection of musical 
performance. 


THE RUDOLPH WURLITZER COMPANY, DE KALB, ILLINOIS 











On Camel in 


as such. The reason Bob Crosby’s 


Crosby’s band, it was admitted 
by Esty agency bigwigs, who 
handle the Camel account, was a 
definite success the year it held 
forth. Its Crosley rating was high- 
er than Benny Goodman’s, which 


tangoes and other Latin-American 
songs which Cugat features. 

So Cugat replaced Crosby. Just; 
a case where BMI tunes could be! 





style. But remember—it’s not offi-| 
cial. The Esty boys want that “off; 
the record” angle in there when! 
they discuss it. Meanwhile, Cros-| 
by’s band is in line for another 
commercial. 





Low Blow by 
ASCAP in a 
Propaganda Bit 


New York—tThe battle of words 
between ASCAP and BMI is get- 
ting wilder and woolier as time 
goes on, but a recent propaganda 
release by ASCAP hit an all-time 
low in verbal knifing. 

Most Irish songs such as Mother 
Machree, My Wild Irish Rose, 
When Irish Eyes Are Smiling, etc. 
are ASCAP and these have been 
off the air since Jan. 1. In its re- 
lease ASCAP attempted to arouse 
the Irish (and anyone else who 
read the release) by stating, “Un- 
der the BMI system, Irish music 
will be replaced by Nazi and 
Fascist songs through recent deals 
‘not disapproved’ by the Hitler and 
Mussolini propaganda ministries 
which regard music as their most 
subtle weapon.” 

Faith and begurra, shure and 
they’ll be sayin’ Hitler has stock 
in NBC next, they will, the spal- 
peens! 


Gardner With Herth 


Washington—Jumbo Jack Gard- 
ner, pianist who became prominent 
as a member of Harry James’ 
band, has left Sande Williams and 





preceded it. But the old Dixieland! , 
jazz tunes which the Crosby band © ~~ 
featured are all ASCAP-owned.|) © 
BMI, on the other hand, has a!" 

tremendous supply of rhumbas,| ° 





used without changing a band’s! | 


BMI Rhumbas Put Cugat 


Crosby's Spot 


New York—While the explanation is not official, it can be interpreted 


band was dropped from the Camel 


|cigaret Thursday night NBC program in favor of Xavier Cugat’s ork 
was because of the ASCAP-Radio fight. 





‘Beat Me Daddy’ 
Boys Make a Film 


~y es 2 






& 


Hollywood—One of the screw- 
iest, but typically-Hollywood stories 
of the young year came off last 


week when Universal bigwigs 
signed Don Raye (right) and 
Hughie Prince to appear in the 
new Andrews Sisters picture, now 
being made. 

Raye and Prince are noted for 
their tunes, Beat Me Daddy, Rhum- 
boogie and all the Will Bradley 

gie series being from their 
pens. But no one thought they 
could act. Raye and Prince have 
written Boogie Woogie Bugle Boy, 
When Private Brown Becomes a 
Sargeant, Bounce Me, Brother, 
With a Solid Four, Wish You 
Were Here (with Vic Schoen) and 
You're a Lucky Fellow for the 
movie. Leeds Music will publish 
em. 

Prince only recently recovered 
from a near-fatal illness. He and 
Raye also are known for having 
written She Had to Go and Lose 
It at the Astor a year ago. Pio by 
Mickey Goldsen. 


Fred Hollander 


To Warner Bros. 


Los Angeles — Frederick Hol- 
lander, longtime a fixture in the 
Paramount Studio music depart- 
ment, has been signed by Warner 
Bros. as a composer and conductor. 
First assignment for WB will be 
scoring of “Footsteps in the Dark.” 








joined Milt Herth’s Trio here. 
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Joins Casa Loma ... Corky 
Cornelius, trumpet star who for a 
couple of years has sparked Gene 
Krupa’s brass team, joined Glen 
Gray’s Casa Loma band last week, 
taking Sy Baker’s chair. Casa Loma 
also hired Chuck McCamish to take 


Murray McEachern’s spot; Dick 
Fisher on guitar for Jacques Blan- 
chette, and Edmund Costanzo on 
tenor sax doubling trombone, for 
Dan D’Andrea. With a_ fourth 
trombone the band now can use its 
old arrangements, made _ useless 
when Sonny Dunham quit. The 
band is en route to California. 








Virtually All 
Union Officers 
Win Elections 


In ninety-nine and 44/100ths per 
cent of the 700 odd AFM locals 
around the continent, the elections 
last month were the “same old 
story.” Rare were instances of top 
office incumbents losing out. Most 
of the boys who held their jobs 
copped them again for the dozenth | 
or ’steenth consecutive term. 

Jack Rosenberg and his entire | 
blue ticket administration of 802 
in New York are back for their 
fourth straight two year term. 
Spike Wallace and his staff, in- 
ducted a year ago, were given the 
come-back to head the destinies of 
the Los Angeles local for the com- 
ing year. Volmer Dahlstrand in 
Milwaukee, pulling out a record 
650 vote, took his sixth straight 
poll win in a walkaway. 

Frank Daily, former band lead- 
er and now noted operator of the 
Cedar Grove, N. J. Meadowbrook 
dancery, was elected to the execu- 
tive board of the Newark local. 
The Dailey spot is in the Newark 
jurisdiction. 

Pete Christman and Ernest Nor- 
din repeat as prexy and vice pres. 
of the Omaha local. Giacomo (Pep- 
py) Pepitone was reelected to the 
top spot down in New Orleans. 
George Gibbs was named head 
man in Boston, and other re- 
elected leaders include Clair Meed- 
er (his ninth term) in Pittsburgh, 
Alfonso Porcelli (another ninth 
termer) in Atlantic City and Ed- 
win A. Lorenz in Louisville. 


L.A. Union 
Clashes With 
Camera Men 


Los Angeles—Relations between 
Local 47 and Projectionists’ Local 
165 (IATSE), which have been 
none too good for the past several 
months, are definitely near the 
open-break stage again. 

Local 47 officials have claimed 
many times that the Projectionists’ 
unreasonable demands have blocked 
their attempts to put union orches- 
tras in theaters here. Latest flare 
up came in connection with the 
unionization of the Million Dollar 
theater. Once, previously, the deal 
was all set, when, according to 
musicians’ side, the heads of the 
IATSE union demanded too much 
and it fell through. 


Judy Gray Puts 
On the Khaki 


Baltimore — Judy Gray, former 
Memphis correspondent for Down 
Beat and lately first trumpet man 
with the Michael Greene band here, 
has heard the call to the khaki and 
expects to be fitted for his new 
cavalry wardrobe this week. 
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Songwriters Form Band to. 


Plug ASCAP Tunes 


BY LEONARD G. FEATHER 


New York—It’s finally happened; that band of song-writers, to be | 


known as “Hits Inc.,” has emerged from the rehearsal room stages and 
gone to Reading, Pa., for a successful try-out. 


This strange aggregation of tunesmiths, who'll concentrate mostly [Lou Cook, 


Helen Carroll 
Leaves ‘Macs’ 


Hollywood—Helen Carroll, the 
girl who teams with the McMichael 
boys to form the “Merry Macs” 
| quartet, has left the group and re- 
turned to her home in New York 
to have a baby. Her husband is 
Carl Kress, the guitarist. Taking 
Helen’s place is 21-year-old Mary 


on theater dates, was assembled with the idea of giving the songwriters | here with the other Macs. Carroll 





a good publicity stunt for their 
profession and for ASCAP, as well 
as a useful time-filler during the 
lull in their activities caused by 
the ASCAP-networks’ dispute. 


O’Connor’s Idea 


Johnny O’Connor, of the Fred 
Waring office, is behind the ven- 
ture. Al Lewis, writer of Blueberry 
Hill and No, No, 1000 Times No, is 
vocalist and personal manager, 
while Michael Loring, from Uni- 
versal pix and CBS, emsees the 
show and takes some of the vocals. 
Most of the Songwriters’ band had 
to rejoin the 
hearsals could be started. Several 
of them hadn’t touched their horns 
}in years. But they’ve been getting 
\their kicks, and with the help of 

an 


been getting into pretty good shape 
on a medley of hits in which each 
member takes a chorus on one of 
his own best-known hits. 


Last available line-up for the 
band read this way: 

Altos, Al Hoffman (I Saw Stars, Auf 
Wiedersehen), Guy Wood (After All) and 
Manny Thaylor; tenors, Buddy Kay (Shades 
of Twilight), Jimmy Mundy (So Far So 


| Good, Swingtime in the Rockies); violins, 


Irving Gordon (What Will I Tell My 
Heart), Arthur Altman (Play Fiddle Play), 
violin, alto, piano and vocals: Walter Kent 
(Love Is Like a Cigarette; Apple Blossoms 
and Chapel Bells; Mama I Wanna Make 
Rhythm). Trumpets: Ed Farley (The Music 
Goes Round), Don Jacoby; trombones, 


Eddie Edwards (Clarinet Marmalade), Buck 


Scott; pianos, Vincent Rose (Avalon), 
Larry Stock (The Umbrella Man); drums, 
Irving Cutler; bass, Slam (Flat Foot 
Floogee). 


The presence of Slam and Jim- 
my Mundy gives the venture added 
originality in its mixed-color angle. 
Mundy, associated a year ago in 
an unhappy band-leading venture, 


Age of Chivalry 


New York—Recently when Nat 
Lebovsky left the Jimmy Dorsey 
band Dorsey was in a tough 
spot trying to find a good lead 
trombonist. Friends tipped him 
off to a certain sliphorn man 
with Les Brown. Dorsey and 
manager Billy Burton took a 
look-see, liked the guy, and 
asked Brown if they could have 
him. Brown admired their forth- 
right way of pulling a steal, but 
told them it would hurt his 
band if the man left. 

“I know a man just as good,” 
Les said. “His name is Al Jor- 
dan and he’s around town here. 
You won’t have to raid a band 
to get him.” So Dorsey and 
Burton auditioned Jordan, were 
more than pleased, and hired 
him. Jordan has been doing 
terrific. 

“The gentlemanly way to do 
things,” said Dorsey. And Brown 
agreed. 

















Dad and Son in 


Fort Jackson Band 


Fort Jackson, S. C.—Father and 
son are bugling together in the 
113th Field Artillery here. 
Edward Parker, 51, the rather, has 
served in the Army, Navy and 
Marine Corps, and is a former 
music teacher. The son, Richard 
H. Parker, is 21 and blows a mean 
horn himself. He played reeds with 
the Jelly Leftwich ork for three 
years. 





Union before re-| 


had lately been arranging for Ella 
Fitzgerald and others. Slam, who 
just emerged from a short-lived 
reunion with Slim, also was fea- 
tured recently with Van Alexan- 
der’s new band at Loew’s State. 

It’s odd to see these two sepians, 
in the same group with white- 
haired Eddie Edwards of the Ori- 
ginal Dixieland Band and bald 
Vincent Rose, knocking themselves 
out on waltzes and ancient ballads. 
But it’s commercial, too! 


says she has retired from show} 


business for good and will enjoy 
domesticity. 





Sharon Pease 
‘Recovering 


Chicago — Sharon Pease, Down) 
Beat’s piano columnist, is recover-| 


ing from a dangerous operation he 
underwent at St. Luke’s Hospital 
here Christmas week. After more 


who now is rehearsing | 


| 

| than two weeks of treatment, Pease 
|/was moved to his home at 5118 
| South Dorchester avenue, Chicago, 
where he will be recooping the re- 
mainder of the month. His next 
column will appear in the Feb. Ist 
Beat and will feature Bob Kitsis, 
pianist with Gene Krupa. Friends 
may write him at the Dorchester 
avenue address. 


Three Philly Men 
Switch Band Jobs 


Philadelphia—After a rehearsal 
dispute which narrowly missed 
| winding up in a fist fight, three of 
|Spence Scheckter’s men left the 
band and joined Reds Gunther’s 
combo last month. The three are 
|trumpeters Bob Funk and Stew 
Gottlieb and alto Pat Maiocco. Ac- 


cording to the boys it was David 
R. Allen, manager of the Scheckter 
band, with whom they nearly came 
to blows. 











Alexander, who straightened | 
| them out at rehearsals, they’ve 
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Anerica’s greatest 


GRETSCH equipment for his new 
orchestra, and HARRY YEAGER 
handles the sticks...Yeager, once 
Jimmy McPartland’s ace drummer, 
when the big shots of swing used 
to make the welkin ring in the Off- 
Beat Club of Chicago’s Three 
Deuces. Later starred skin- beater 


again picked 


er, Red Nichols 


and Ben Pollock. 
and he sings as well as he drums! 

Asusual with Benny, it’SGRETSCH ~*~ ~~ 
one hundred percent! A big 
GRETSCH-GLADSTONE COMBI- 
NATION for the full orchestra...a 
compact GRETSCH-BROADKASTER 
OUTFIT for his famous Sextette. 


What a man... 


All you want to know about drums told and pictured in a NEW 
GRETSCH DRUM CATALOGUE. Free on request to Dept: D12 


The FRED. GRETSCH wre. co. 


Musical Instrument Makers Since 1883 
529 S. WABASH AVE., CHICAGO, ILL. * 60 BROADWAY, BROOKLYN, N. Y. 
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Kemp Escaped Death | 
In Big Train Wreck 











Only Slightly Cut 
In Crash Which 
Hurt 28 Others 


Hal Kemp was standing in 
the men’s toilet in a car of the 
crack St. Louis Limited of the 
Wabash Railroad Feb. 21, 
1938, when the speeding train 
suddenly left the rails at 


Worth, IJl., and crashed. 
Kemp was thrown from the} 
small compartment out into| 
the aisle, half-undressed. But he 
suffered only minor lacerations. 


Fatal Accident Opposite 


The humor of the situation made 
the rounds of the trade at the 
time, for Kemp’s vocalist, Maxine 
Gray, suffered more serious in- 
juries in the wreck. John Peterson, | 
Hal’s road manager, fractured his | 
ankle. 

Hal’s tragic accident last month 
at Madera, Cal., while he was 
driving to his opening at the Mark | 
Hopkins in San Francisco, was 
ironically enough, just the opposite 
of his escape in the train wreck. 
Hal was driving the car. With him 
was Kenneth LaBahn, 27-year-old 
saxophonist in Hal’s band. An- 
other car attempted to pass a car 
traveling in an opposite direction 
to Hal’s. Unable to make the pass- 
ing, at night, the driver collided 
head-on with tiie Kemp car. 
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Kemp’s injuries at first were 
believed to be not dangerous. Then 
pneumonia developed in the lung 
which wasn’t punctured in the 
crash. His death, at 6:30 a. m. 
Dec. 21, brought to a sudden, al- 
most unbelievable end a career 
which stands as one of the most 
interesting of any successful band 
leader of today. 

Hal was born in Marion, Ala- 
bama, March 27, 1905, and was 
weaned on music. His first profes- 
sional job was playing a piano in 
a little movie theater, for which 
he was paid $2 a week. Later he 
attended the University of North 
Carolina. It was there that he 
organized a dance band. By now 
Hal was a talented saxophonist 
and clarinetist. 


$32.50 for First Job 


“On the band’s first job,” Kemp 
once told a Down Beat editor, 
there were six of us and we split 
$32.50 between us.” John Scott 
Trotter was pianist and Skinnay 
Ennis drummer in that band.| 
Later Saxie Dowell joined on sax. 
Today all of them have become 
successful with their own combos. 

Kemp and his college crew in 
1930 went to Europe, just for the 
trip. It was kicks for Hal and his 
Carolina gang. They kicked around 
in Europe and fared best in Lon- 
don. Returning to the States, Hal 
made his first phonograph records, 
for Okeh. But the band didn’t 
mean much to the general public 
in those days and it wasn’t until | 
1931, when Kemp landed a long 
date at the late Andrew Karzas’| 
| Trianon Ballroom, that his orches- 
tra began to climb into the “name” 
| class. 

The following year the band| 
went into Otto Roth’s Blackhawk | 
in Chicago. It was here, during the 
Century of Progress Exposition, | 


|him everywhere. Ravel was a fa- 


Born in Alabama, 
He Formed Band at 
North Carolina U. | 


From the Blackhawk on out Hal 
Kamp’s name was big. He made a| 
couple of movies and a half-dozen | 
movie shorts. Two weeks before | 
he died Kemp completed a short | 
for Warner Bros., for the brothers’ | 
“Melody Masters” series featuring 
name bands. 

Hal was a 


of injuries received 
softspoken 





The Last Photo of Hal Kemp | 


ae 


Here is the last picture made of the late Hal Kemp, who died Dec. 21 
in a motor car wreck in Madera, Cal. It was taken on 
guy,| the set of The Road to Zanzibar at Paramount, where Hal visited Bob 


rarely severe in his criticism of| Hope and Bing Crosby shortly before starting his ill-fated drive toward 
his musicians, and tolerant at all| San Francisco. Jack Koffman photo courtesy Mel Adams. 





times. His love of classical music | 
was paramount. Kemp once spent| 
much time writing a story for 
Down Beat (June, 1939, issue) in 


You’ve Got Me Cryin’ Again, 
|Heart of Stone, Lamplight, Three 


| which he pointed out how classical | Little Fishies and Remember Me? 
|music could be utilized by dance} 


wee ad h h tenth ¢| The men who worked for Hal 
ands, and how he constantly got! ._.. Sia ee 
ideas for his own orchestra from |5“°Te by him- and never at him. | 
listening to classical records. Recently he hired a young Kansas 
On theater dates, Kemp spent|trumpeter, Dale (Brodie) Shroff, 
most of his dressing room time|while Hal was playing his last 
playing his own records on a por-| engagement—at the swanky Cocoa- 
table phono which accompanied | 1 y4 Grove of Los Angeles’ Bilt- 
vorite of his, as were Debussy and|™ore Hotel. Shroff worked a few 
the other moderns. |nights and was stricken with ap- 
Prolific Recording Artist pendicitis. Kemp rushed to the 

Hal married Bessie Slaughter in| hospital, checked with the staff to 
her home town, Dallas, in 1932.|be sure that young Shroff, a mop- 
hard ane, omen — yees pet fresh out of Kansas Univer- 
ater. Hal then marrie -year-old | .; i " 
Martha Stephenson, New York so- sity, got the best medical atten 
tion, then visited the trumpeter 


cialite, in Pittsburgh on Jan. 13 : : nae: 
(and a Friday at that) of °39,| and promised him his job was safe 





\In July of ’40 the Kemps became| whenever he recovered and could 


parents of a girl. | rejoin the band. 

The first Mrs. Kemp re-married,| Kemp then left the hospital and 
too. Her husband now is “Slim”|started for Frisco. He never got 
Swanson, nephew of the former | there. 





Fate 


Los Angeles—John Scott Trot- 
ter, now musical director for 
Bing Crosby, and former ar- 
ranger and pianist for the late 
Hal Kemp, revealed here that 
Kemp always traveled by auto 


from one engagement to the 
other and that, although he 
probably drove hundreds of 


thousands of miles during the 
past 10 years in this way, he 
had never had an accident in a 
motor car. 

The crash in which he died 


was his first—and last. 











secretary of the navy. 
As a recording artist Kemp had 


1941 Looked Good 


that Kemp became one of the most| few equals. He went on the Victor| Holden, his manager. Alex man- 


|popular band leaders in America. 


| label after many years with Bruns-| aged Hal from his North Carolina 


|He was recording for Brunswick|wick in 1938. Kemp liked jazz—|classroom days until his death. 
now, featuring Skinnay Ennis’|the real jazz—but considered it} Also close to Hal was Mel Adams, 
|shivering vocals. And working| unwise to feature it himself. One| youthful New York publicity na- 
with Trotter, Hal had perfected|of his few attempts to record le|bob, who handled Hal’s acccunt 


|his unique “western union” trump- | 
jets—a crisp, staccato style which | 
|required superb musicianship. | 


| Kemp also devised a new way of 
|}scoring for saxes. 
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Soon he was} 
|| noted for his “rolling sax” section. 
|which Hal 
|popular single-handed are Got a| 
| Date With An Angel, which Ennis | 





hot was his Jazz Me Blues on|for five years without ever a 
Brunswick, which few critics pan-| squawk from Kemp. The year 1940 
ned. The best available sample of |had been filled with tough breaks 
Kemp’s saxophone artistry is on|for the Kemp band, and Hal had 
Victor titled In Dutch With the|been forced to make several per- 
Duchess (Vic. 25718), Other songs | sonnel changes—an unusual thing. 
and his band made/One of Kemp’s trailers was de- 
stroyed in an accident. But the 
Cocoanut Grove engagement was 
successful and it looked as if 1941 
|would be a far better year when 


originally sang, and which Skin- 
nay now uses for his theme; 
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Hal headed for Frisco’s Mark 
Hopkins Hotel to start it. 

Every leader has his following 
of loyal supporters—and a smaller 
following of knockers. Kemp was 
one of the few in big time whom 
everyone seemed to like and re- 
spect. Of all the deaths in the 
trade in 1940, Hal’s was the most 


| shocking and far-reaching. 
Kemp was a dear friend of Alex | 





Kemp Ork Still 
Without Leader 


San Francisco—The late Hal 
Kemp’s orchestra, currently at 
Mark Hopkins Hotel here, is con- 
tinuing without a leader. Even on 
network sustaining programs the 
band has performed with members 
of the group, including Porky 
Dankers, Ben Williams and Bob 
Allen, acting as front men. 

No decision has been reached 
as to who will take over the group, 
although Skinnay Ennis and Bob 
Allen seem the most likely possi- 
bilities. If Ennis does he’ll have 
to drop the L. A, studio group he 
has been using on the Bob Hope 
show. Kemp was buried in Char- 
lotte, N. C., late last month with 
band leaders and friends from 
throughout the United States pres- 
ent for final rites. 


Abato a Longhair 


Baltimore—Jimmy Abato, known 
for his alto work with Whiteman, 
Glenn Miller and others, is now in 
town playing first chair clarinet 
with the Baltimore Symphony. 














Chicago. } 


most fair 
said Elling 
goes by bu 
ored bands 
issue via | 


— 








llowing 
smaller 
p was 
whom 
nd re- 
in the 
e most 





et NR PO ASE IGT TN Bi SONI Hee nc 


Chicago, January 15, 1941 DO 


WN BEAT 


|for his band. His son, Mercer El-| ing as well as composing.” | serious operation. 


a * 
ercer Ellington Joins Dad i.s.rsfe00 58 it Eee 
| Billy Strayhorn will remain a per-|lumbia University, Mercer thus 
manent member of the arranging|starts his career in earnest. His 
(From Page 2) | staff. ; jattempt last year to lead a band 
fai . a wet ” ‘int t articl dete »| “After spending $8,000 for a/|was premature, he admits. Mercer 
most fair of ali trade papers, | man-interest articles, and pictures. | mysical education for my son I|plays three instruments. He now 
said Ellington, “Never an issue! Mercer Joins Father — now have ® aange ape 1h = Cog Se ny oe — 
goes by but what members of col- | Turning from racial problems | th e returns, | sal e. ercer Wl al., wit e ington band a ter 
} : *| sit at my right hand during 1941|spending several days with his 
ored bands are spread through the| which are always distasteful to| and Be a pen li wows op ga Washington, D. Cc. 
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prefer these fine custom-built brasses...Try one at your music dealer's today! 
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Kaycee Local 627 Prospered During 1930 Boom Days 
ee 
But Moten Band Gave Way to Basie, 2»: »» » ::22 20 xayeee to: 
e @ e 
Kirk and Younger Swing Outfits 


BY DAVE DEXTER, JR. 


(Conclusion—Part 2) 


E. Lee, Andy Kirk, Jap Allen, 


in Kansas City were competing 


D 





URING THE BRIEF period in 1930-31 when Bennie Moten, George 


Paul Banks and other band leaders 
against each other, the long-inactive 


celored musicians’ local No. 627 became all-powerful. By now hundreds 
of musicians from throughout the Southwest were making Kaycee their 
home. And all of them became affiliated with “627” and William Shaw, 


who recently was reelected president 


for the fifteenth straight year. 





Shaw, a former barber who dur-® 


ing the World war played flute) 
and piccolo alongside Noble Sissle | 
in an army band, counted only 40) 
members of the union when he 
took over as president. But by 1935 
its membership had grown to more 
than 400. The colored local under 
Shaw’s leadership raised scales, 
gradually placed more union or-| 
chestras in the city’s niteries, and | 
eventually outclassed the white| 
local in prestige. 
Moten Clicks in East 
Moten’s band, with Basie, Har-| 
lan Leonard, Walter Page, Lips} 
Page, Eddie Durham, Ed Lewis,| 
Jimmy Rushing and others now| 
prominent, finally broke up in|! 
early 1932, but only after becoming | 
a national success. Its first trip 
east was in 1928, when Moten 
played the old Paradise Ballroom 
on Michigan avenue in Buffalo. 
After a sensational season there 
Moten returned home, only to go 
east again in ’29 to play the entire 
summer at Celeron Park on Lake 
Chatauqua in Jamestown, N. Y. 
A third tour later, booked by 
Maceo Birch, now Basie’s personal 
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|manager, took Moten to the old 


Lafayette Theater on New York’s 
Seventh avenue, and the Savoy 
Ballroom. According to Leonard, 


whose band is Kansas City’s 1941 
hope in the jazz field, along with 
Jay 


McShann’s, the management 
of Connie’s Inn 
wanted to sign 
Moten for the 
entire summer 
of ’30. Fletcher 
Henderson was 
at Connie’s at 
the time but 
Moten’s records 
were selling so 
well the boss 
figured Bennie 
would be a bet- 
ter draw. Ben- 
nie had commit- 
ted himself, however, to Harry 
Duncan to play Duncan’s Fairy- 





Pete Johnson 


to Kansas City for the Fairyland 
job. It was Moten’s biggest chance 
at national fame—and he muffed 
it because he kept a promise to a 
man who had always played fair 
with him. 

Basie Out on His Own 


But promoter Sam 


the last time. 

his trombonist, Thamon Hayes, 
took over what was left of the 
band 


Basie, Walter Page, Ed Lewis, 
Lips Page and a couple of others 
broke away from Hayes and 
formed Basie’s own group, adding 
Jesse Price on drums. Leonard and 
the other Moten men stayed with 
Hayes. But after two years Tha- 
mon had trouble with the union 
and left the music business. Leon- 
ard took over the Hayes band. 

Without his best musicians, 
Moten tried to reorganize. But his 
big days were gone. He and George 
| Lee were on the coasters. 





Kirk's Clouds of Joy in 1935 at Fairyland 
land Park Ballroom that summer.| Park, Kansas City, posed for this shot with Pha 
So Moten and the gang (“we pan-/| Terrell, vocalist, acting as front man. Left to right— 
icked every other night coming!|Ted Brinson, guitar; Theodore Donnelly, trombone; 
back,” Lips Page recalls) returned | Earl Thompson, Bob Hall, Harry (Big Jim) Lawson, 
| trumpets; Mary Lou Williams, piano; Booker Collins, 


him and Mary Lou. The rest of the 
boys piled in the rear with the 
horns. Mouse would drive to the 


job and as we drove up to the door | 


of the ballroom or Armory we were 
playing he’d reach back, get a 
chauffeur’s cap, and put it on. 
All of us would get out a block 
away and stroll up to the entrance 
as if we were big-timers. Mouse 
timed it so that as soon as we ar- 
rived he would drive up in the 
truck, jump out, salute us all, and 
start unloading the horns very im- 
pressively. He got paid extra for 
that and he and I also made a little 
extra herbs by owning the truck.” 

Basie was playing a _ ratty, 
smoke-filled hangout called the 





Photo. 





bass; Ben Thigpen, drums; 
tenor; John Williams, alto; John Harrington, alto & 
clarinet, and Kirk, baritone. A year later Andy took 
this gang to New York. When Count Basie followed 
him east it marked the close of a colorful, history- 
| making era in the Heart of America city. Down Beat 





Kansas City 


Dave Dexter’s statement in 
|| the Jan Ist Down Beat that 
|| Kansas City is “strictly a col- 
ored musicians’ town except for 
E, Paul Tremaine, Leith Stevens 
and Joe Sanders” aroused much 
protest. Families of many musi- 
cians wrote us pointing out that 
Jack Riley, Buff Estes, George 
(Pee-Wee) Irwin, Carleton Coon, 
Don and Max Tiff, Herb Six 
and many others—some of 
them absolute unknowns — all 
are white and hail from the 
Heart of America. 

But Dexter insists that for 
every noted white musician, ten 
colored ones have been devel- 
oped there.—EDS. 
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How Bennie Moten Died 


Reno Club, on east 12th street. 


jbut later started clicking after 


There was something new in the Kirk had a 1936 summer job at|changing his band around and 
‘music of the younger Andy Kirk| Duncan’s Fairyland Park. Leonard | making it more “commercial,” and 
and Basie and Leonard bands.| Was experimenting with kid musi-| Decca records picked him up. Kirk 


| They had drive, and a swing, and 


cians and worked only occasion- 


Steiffel|they played with unusual ear to ally. From the east came a young 


grabbed Moten that fall and routed | intonation and phrasing. Desper- | jazz enthusiast one night, bent, as 
the band on a theater tour in the| ately, Moten and Lee combined, | usual, on hearing blues singers, 


| east. Steiffel is the man who placed} rounding up a band to play a | boogie pianists, and maybe—if he 
Andy Kirk’s band behind Blanche| black and tan nitery at 15th and| Were particularly lucky—a _ good | 


Calloway for the_same theater cir-|the Paseo called*the Harlem Club. |jump band. He was John Ham- 
cuit that year. When Moten fin-|The club folded after a brief run. | mond. 












































fusive Artist 


ist Trombene, “Manhattan Merry-Ge-Round” 






In 1915 on the Original Cotton Blossom Showboat, in 16 with 
Ringling Brothers Circus, eight years with Ray Miller's “Sensa- 


tional Recording Orchestra” 








. . ». later the U.S. Army -Band, Ed 


Wynn’s Carnival, the Michigan Theatre in Detroit and Don 
Voorhees’ American Jubilee orchestra at-the New York World's 


Fair. Here’s a colorful career! 






With so varied a musical background, Andy Sindlar knows 
trombones . . . chooses the Rudy Muck “155” for his current work 
on, NBC’s “Manhattan Merry-Go-Round” and at the Roxy Theatre 


in New York. 







Try a Rudy Muck trombone, cornet or trumpet before you buy 
your next instrument. Write for name of your nearest dealer and 
literature describing-the “155” and “Series 97" models. Address 


Dept. D141. 
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New York City 


On April 2, 1935, Bennie Moten 
\died while undergoing a tonsilec- 
| tomy. Some musicians say a young} 
|colored interne let the knife slip, 
|snipping a vein in Bennie’s throat. 
| From all over Missouri, Texas, Ne- 
|braska, Oklahoma, Iowa and Kan- 
|sas, musicians sent flowers for the 
| funeral. 

Kirk’s Clouds Favorites 


Lee kept going, alone. The last 
six years have been tough for him, 


a following. Today he says his old 
Brunswick discing of If I Could 
Be With You was his best record- 
ing, and that, at one time or an- 
other, Baby Lovett, Ernie Wil- 
liams, Thamon Hayes, Herman 
Walder, Orville DeMorris and Lon 
Tolbert all worked under his baton. 

Kirks Clouds of Joy became the 
city’s favorite. But by late 1936 
the era of prosperity had passed 
and the Heart of America town 
was no longer the mecca for musi- | 
cians seeking easy jobs and big 
}money. Non-union bands, the juke- 
| boxes, ASCAP fees for taverns and 
|a half-dozen other factors had af- 
fected employment. Even Kirk had 
to hustle to get jobs. This writer 
recalls that the entire Clouds of 
| Joy, including Mary Lou Williams 
at the piano, could be hired for a 
Friday night college party for $90 
—transportation included. 

“Mouse Randolph, the trumpeter, 
and I jointly owned a little 144-ton 
truck,” Kirk remembers. “Mouse 
drove it and I sat up front with 
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and he is aging, but he still has| ander, 











Hammond heard Kirk at Fairy- 
land first, for Kirk was better 
known and far more popular than 


|the smiling, stocky pianist who 


played slow blues with an 8-piece 
outfit at the Reno. But Basie was 
more to Hammond’s liking. John 
made Benny Goodman hear Basie 
on an early-morning W9XYZ sus- 
tainer. Benny, playing Chicago’s 
Hotel Congress, was enthusiastic— 
especially about the rhythm sec- 
tion. They called in Willard Alex- 
Goodman’s booker, of MCA, 
and he agreed that something 
“might be done” with the Basie 
man and his band. So Basie left 
Kansas City that fall, went into 
the Grand Terrace, fared poorly, 


Joe Smith One 
Of the Boys 


Joe Smith, cornet player 
whose t work is on Bessie 
Smith’s and Fletcher Hender- 
son’s old rec spent a lot of 
time before and after his Hen- 
derson period playing Kansas 
City joints. Jack Teagarden re- 
calls that while he was playing 
the Baltimore Hotel 10 years 
ago he got his kicks in a nitery 
on the south side of town listen- 
ing to Joe’s muted horn on the 
blues. “The spot was fixed like 
a jail,” said Tea, “and the band 
played in a cell.” 

Smith died in 1936 of tuber- 
culosis, in New York, after be- 
coming ill in Kansas City, where 
he lived with relatives. 
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COMPOSERS 100 printed pro- 
fessional copies of your original song 
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or 200 copies for $16.00. 
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|also was on Decca by now, Andy’s 
| young manager, Harold Duncan 
(son of the Fairyland Park man- 
lager) having swung a deal with 
Jack Kapp. 

Johnson and Turner ‘Tops’ 

With Kirk and Basie gone, Pete 
Johnson and Joe Turner became 
top men. Harlan Leonard had the 
task of filling the Basie-Kirk va- 
cancy, and has 
| done it well 
since 1986. 
Turner was a 
tall, clean - cut 
guy who once 
tended bar in 
Kaycee. While 
he mixed drinks 
he shouted the 
blues. His songs 
became so popu- 
lar that he went 
out on his own 
in 1930. John- 
: son could ac- 
company him better than anyone 
else. They worked many a spot, 
but the old Sunset at 12th an 
Woodland was the best of them 
all. There Pete and a 3-piece band 
(around about 3 a.m. others sat in 
until sometimes Pete would look 
around from his chair and see six 
saxes and four trumpets taking 
turns in the jams) played dance 
music—all blues—with Joe shout- 
ing and yelling “Well Good Mawn- 
ing” or “My Mawnin’ Glory,” or, 
more often, “Roll ’em Pete, and let 
’em jump for Joy.” 

Beer was served in tall tin cans, 
by the quart, and it was 15 cents 
a serving, pay when it’s put on the 
table in front of you, please. Pete 
kept a jigger of gin filled near his 
keyboard, sipping it quietly, never 
becoming noisy. When they “felt 
it,’ Pete and Joe would start a 
boogie which might run anywhere 
from 10 to 75 consecutive choruses, 
Joe singing a few, Pete taking a 
few, the tenor comin’ in, and s0 
on. Occasionally the colored pa- 
trons got excited and threw them- 
selves on the floor, completely hys- 
terical by the rhythm and atmos- 
phere. A brown arm reaching over 
from the bar shoved those persons 
out of the way, under a table, It 
wasn’t considered good etiquette to 

(Modulate to Page 13) 





Joe Turner 
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om || Basie Blasts at Leaders sraenretenetrs 
e - 
‘ ' ° Wife is Free 
Pmt im Who Desecrate Classics Chicago—Benny Meroff was di- 
J —- 9 voreed Jan. 2 by me former, Flor- 
a 4 . ence Gast, blonc ancer and sin 
pt for | “They’re desecrating America’s beautiful old melodies and favorite i whe ple my ee Judge a 
evens ic! ; ee ae | F. Desort that the band leader was 
much | | That’s what Count Basie charges is being done by the nation’s swing “mean, surly, selfish, temperamen- 
musi- | 7 bands. . 3 m™ tal and self-centered” and often 
ut that “Now that ASCAP’s modern music has been barred from the radio ; ltold her: 
rge networks,” says Basie, “the bands must turn to the old public domain | # “The show comes first. You and 

| Coon, music for their swing material.o-—— i. | Diane Alyce come second.” 
bh Six Consequently radio audiences are|or the radio networks. I just want | | Diane Alyce is the Meroff’s 11- 
ne of hearing over and over again the) to see the whole mess straightened | |year-old daughter. The former 
)— all swing versions of beautiful Ameri-/out so that we leaders of swing| | Mrs. Meroff, a native of Kankakee, 
m the can folk music which are sacred bands can go back to our normal | | Ill., appeared for many years with 

in the original form to millions| eourse of events.” | ° | Meroff’s band as featured vocalist. 
at for } of people. al Basie explains that it is not the Blasting Brass . - « Vaughn Monroe leads his own section at|She won custody of the daughter 
"a a “Mine is an out-and-out swing |fault of the bandleaders that they | Boston’s Hotel Statler. With him are (left to right) Joe Connie, Al King, | as well as a divorce. 

over band,” Basie declares, “but I'll not/are reviving old music in swing| Monroe, Dino Digeano and Bobby Nichols. The band records for Blue- 
go on the air if I have to resort|/time. He opines that the current! bird and has made tremendous progress the last few months with; Jump on the bandwagon—for 






































my swing material. I’ve never mes | this or not go on the air. | the rise. Band is a favorite throughout the New England states. two weeks for the next year. 
taking the part of either ASCAP| 
New York—Two albums of “un- 
their efforts, will be issued in al- 500 000 REC ORDS 
| 


to these beautiful compositions for | mix-up forces them either to do} Monroe’s deep-chested vocals and trumpet playing a prominent role in| $3 you can have Down Beat every 
to swing the classics or these old | 
melodies and I never will! I’m not} 
| a | M j a d 7 
‘Antholouies’ America's Most Imitated Band 
nthologies 

Week by Decca | C L Cc « 
adulterated jazz,” including both 
white and colored jazzmen and 

bum form next 

week by Decca. 


The albums, 
each containing 
12 sides, will be 
titled “Antholo- 
gy of White” 
and “Anthology 














after ” 
of Colored” Jazz 

f, a In the white 
’ Kirk collection will »— 4 
p. dy’ be examples by 
) ys Jack Teagarden, 
ood ae Red. Nesvo, “~ 
| — ny Goodman, Joe 
with Bechet Venuti, Jimmy os / 
- . Dey, See ~S 

Dorsey, Casa Loma, Joe Marsala, 
e, Pete # Wingy Mannone, Bunny Berigan, A 
—— Ray ae Se _ N sa R R E N T D - C Cc A 
a e ored collection will offer hot plat- \ 
rk va- ters by Coleman Hawkins, Earl Cc 0 RD RE LEA S E S 
id has Hines, Fletcher Henderson, Duke = 
OY tt egg co we Pa roy ed Ss ™ - 

. irk, Count Basie, the late Johnny H 
vas a Dodds, Albert Ammons, Jimmy Bugles in the Sky 
n - cut a Jimmie Lunceford and 
once others. # 35812 w 

jar in Each album will sell for less 
While than $3, according to Decca offi- Love Can Do the 
drinks cials, including explanatory ma- ° ” 
cd the terial and personnel listings com- 7 Da rndest Things 
songs piled by Dave Dexter, Jr., of Down : 
pope. Beat’s staff. Watch for Future Record Releases 
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Weems Men Wed 






































































1d ac- : 
inyone s s 
=O In Indianapolis n No. 381—'Sugar Blues"—"Tear it Down" 
h an : 3 
them Indianapolis—Two years ago El- No. 566—"Wah Wah Lament"—"Dry ice" 
» band mo Tanner of Ted Weems’ ork up 
sat in and married Eleanor Jones while No. 1152—"Black & Tan Fantasy"—"Mood Indigo” 
1 look the Weems band was playing a m ‘ 
= —— sete Rex Kelly, guitar- “There'll be Some 
dance ist, and Ralph Blank, pianist, both — No. 461 Changes Made 
shout- with Weems, also chose this town Pal hie Whispering 
fawn- as the plaee to be wed. Kelly mar- 7 —w-a ? a m 
,” or, ried Miss Florence Burdock. Blank . No. 1917 Blue Fantasy” 
nd let married Miss Gertrude Redenious. Blue Prelude 
Both are Chicagoans. 
cans, Mr. and Mrs. Tanner now have 
cents a 10-month-old baby. Blank, who 
on the recently thought he was about to 
. Pete be drafted for military training, 
ar his was placed on the deferred list 
never because of an arm injury. 
“felt 
art a Are women incapable of appre- 
where ciating jazz? Read what Marvin Be 
ruses, Freedman says in the Feb. Ist Ne 
ing a Beat—out - bg two on = y \ @ 
nd so women will love it—and so wi e 
{pa you men. } Making Record Breaking 
em- 
 hys- SONGWRITERS y : 
—a A modern, professional recording —— at Leading 
; of your song by the famous St. 
Trsons 
le. It George Trio of New York City T eatres - Ballrooms 
tte to aad at the Horseshoe Bar) Hotels 
SS 

ss rag | send 2 or ar —— and 
st : Senshi teah on a” ent your aoe 
9 Your friends will love it. The publisher 


PERSONAL MANAGEMENT 


GUS C. EDWARDS 


WRIGLEY BUILDING 2 CHICAGO 


will be tickled to consider it. 


Fast Medium Slow 
(Check Tempo Desired) 


olf F. L. POPPER 
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Windy City News— 


5-Man Wingy 


Band Okay in 


Chicago; Bean is on Piano 





BY TED TOLL 


Chicago —“Some-folks-call-me- 
Capri” Mannone finally opened a 
couple of weeks ago at the new 
Brass Rail on the corner of Ran- 
dolph and Dearborn. It’s a well 
laid out little 
spot, commer- 
cially, with a 
balcony all 
around the place 
over which cus- 
tomers can drool 
and listen to the 
Dixie. But from 
the standpoint 
of the boys sar- 
dined onto what 
a colossal opti- 
mist might dare to call the band- 
stand, the joint is bad. Including 
his own drop-beat horn, Wingy’s 
using five men, but fine, and trom- 
bonist Warren Smith has to stand 





Mannone 


& 
vy 


that Chi can stack up against any 
big time outfit in the country. Bill 
McMann took Earl Hoffman’s 
trombone chair when Earl joined 
the State & Lake pit band. Drum- 
mer Herm Kapp had a serious eye 
operation but is back behind his 
battery now. Mac McGrath subbed 
for him. 

The Brevoort Hotel danceteria 
opened New Year’s eve with Duke 
Yellman’s band featuring Tommy 
Rigsby’s solo piano. The Brevoort 
has never had dancing, so the big 
job here will be to get the folks 
in the habit of thinking of the 
place when they have some stomp- 
ing to take care of. 

Some may agree with Panassie 
that-Jimmy Noone is “a thousand 
times better a_ clarinetist**than 
Benny Goodman.” For those who 
do, Jimmy can now be dug playing 
his stick at The Coach, Gold Coast 





(they all have to stand except 
Floyd Bean on piano and drummer | 
Jim Barnes) with one foot on the| 
stairway leading down from be-| 
hind the bar, or else he has to! 
choose between Wingy’s or the) 
bartender’s neck to jab his slide | 
into. Bob McCracken, | strictly) 
deep-down-under clarinetist, fills | 
out the combo, which gives good | 
with the old two-beat tunes. 
Sterling Bose in Town 

Sterling Bose has been working | 
in town for several weeks at a/| 
little joint called Muggsy Mc-| 
Graw’s, across from the Chelsea 
hotel on Wilson Avenue. That 
whole northtown sector sags with | 
Bose’s beat when he gets on. Out-| 
fit’s only a trio. 

Jerry Shelton has an _ inside 
track on the Stevens Hotel Conti- 
nental Room job following Griff 
Williams. . . . The King’s Jesters 
have been doing their always-to- 

epended-upon bangup job down 
in the Blue Fountain Room of the 
LaSalle. Their long date at the 
game spot a couple of years back 
won them scads of friends, and 
it’s paying off good now. 
Changes in Scott Band 


Their respective bookers gave 
Ray Scott and Ray Noble hell for 
. openly preferring certain men and 
sections of each other’s band to 
their own. But Scott meant it. 
When the band left the Blackhawk 
a week ago to tour, Noble’s first 
horn man, Hy Small, was in the 

tt brass section. Trombonist 
Eddie Kolyer of the busted-up Will 
Osborne crew is also with Scott. 
Other changes just made find 
“Hawk” Kogan on tenor; Sam 
Levine, ex-Louis Prima man, on 
trombone; Ralph Nazer, formerly 
with Lopez, on third trumpet, and 
brunet Gloria Hart, late of the 
George Olsen aviary, on the chirps 
instead of Jacqueline Panette. 

Artie Ryerson and alto man 
Charlie Spero both had their 
Christmases badly marred when 
their mothers died, Artie’s the day 
before Christmas and Charlie’s on 
Christmas day. 

Bob Strong Impressive 

Bob Strong’s one-nighter at the 
Savoy ballroom had the natives 
stomping. There’s a _ local band 


nitery on Rush street at Delaware. 
Baby Dodds is working the job 
with Jimmy. 

P.S. Wingy’s Brass Rail job is 
proving such a drag that rumors 
have at least one of the boys quit- 
ting. 





‘Corny Story’ 


Barney Gallant forwards this 
one to the Beat: 

“The baby ear of corn asked 
its mama where it came from. 
‘Hush, darling,’ answered the 
mama corn. “The stalk brought 
you’.” 


Four Musicians Get 
Discharge Papers 
From Marine Band 











Los Angeles — Bill Jones, bass 
|player and right hand man for 
|Charlie Marlow (Margulis), is 
the latest musician to receive 
his honorable discharge from the 
22nd Marine Corps Reserve Bat- 
|talion, called to San Diego for 
| active training in November. Oth- 
|ers who received honorable dis- 
charges during the past month be- 
cause of dependents were Don 
Daniels, trombone with Manny 
Strand’s Earl Carroll Theater or- 
|chestra; Sinclair Lott, prominent 
studio musician and former mem- 
lber of the L. A. Philharmonic 
(horn), and Frank Lynch (sax). 

They were among a group of 
some 15 local musicians who en- 
listed in the Battalion to become 
|members of its band, believing that 
|their duties would consist of noth- 
ing more than a band rehearsal 
one night a week with an occa- 
sional parade. They were shocked 
when orders came that took them 
away from good jobs and put them 
in the training camp at less than 
$30 per month. 

Those discharged said _ that 
“army life’ was okay and that 
jthey really enjoyed the training 
| but added that “there was so little 
time for practicing that it would 





Immortals of Jazz 


Son of Edward Waller, a 
|} minister, Thomas (Fats) Waller 
was born May 21, 1904, in New 
York City. His father started 
him on organ but Fats felt he 
wasn’t “cut out” for a church 

career and 
Moran away 
+ from home 
to escape it. 
In 1921 he 
formed his 
own band, 
playing pi- 
ano, and af- 
ter that failed 
he worked 
with Fletcher 
Henderson 
and Erskine 
Tate, in Chicago. Going back as 
a solo act, Waller later hit the 
jackpot while broadcasting over 
WLW in Cincinnati. Again he 
formed a small band. And this 
time it stuck, Fats’ great rec- 
ords, both solo and with small 
bands, helped his popularity 
immensely, as did his own jazz 
compositions, Honeysuckle Rose 
and Ain’t Misbehaving among 
them. One of the best natured 
of all pop artists, his humor has 
been one of the chief factors 
for his rise, along with his im- 
peccable musical ability and 
showmanship. Married and the 
father of two sons, Maurice and 
Ronald Waller, Fats drinks 
Scotch, drives a Lincoln, never 
gets perturbed, and constantly 
enjoys life to the fullest with 
never a worry about tomorrow. 
A sterling artist, a master show- 
man, and a jovial gent all in 
one, Waller is nominated by 
Down Beat for its Immortals of 
Jazz tribute. The church lost a 
rare character when Waller ran 
the other way. 
30 











Number One 








Ellington Fan 





Chicago — This is Dick Baker, 
24-year-old pianist and jive singer 
at WJJD and WIND, who owns 
|virtually every record the Duke 
| Ellington band has made. Baker, a 
|terrific artist in his own right, re- 
|cently wrote two tunes, titled The 
| Duke’s Back Again and The Duke 
|Tunes Up. Big and genial, Dick 
has a 20-month-old son he calls 
|“*Jughead.” Dick has been playing 
|piano since he was 2% years old. 





Rising Photo. 





On Their Knees milking the 
crowd out front at Beverly Hills, 
Cincinnati, are Dee Keating and 
Phil Brito of Al Donahue’s vocal 
department. The two do a bangup 
job with both lyrics and antics. And 
recently when Donahue was laid 
up sick, Brito fronted the band in 
A-1 fashion. The band, which in 
days past has been a society unit, 
is now one of the kickingest of the 
jump crews. Tom Rockwell’s Gen- 
eral Amusement Corp. has just 





have meant the end of musical 
careers for serious musicians.” 


taken over its management from 
William Morris. 





But he never took a lesson! Ray | 


&; To the Editors: 





TIED NOTES 


_KELLY-BURDOCK— Rex Kelly, guitarist 
with Ted Weems’ band, and Florence | 
Burdock, of Chicago, in Indianapolis last 
month. 

_ BLANK-REDENIOUS—Ralph Blank, pia- 
nist with Ted Weems’ band, and Gertrude 
Redenious, of Chicago, in Indianapolis last 
month. 

_ SILVERS-SKILLMAN—Lou Silvers, music 
director of the Lux radio show, and La- 
vonne Skillman, Dec. 10 in Mexico. 

BALLOU-THOMPSON—George Ballou, staff 
member at WIOD, Miami, and rothy 
Fern Thompson, musician, in Ft. Lauder- 








was in Bridgeton, N. J. 

KEMP—Hal, 36, the band leader, Dec. 21 
in Dearborn Hospital, Madera, Cal., when 
pneumonia set in after several ribs and a 
thigh were broken in an auto accident 
there Dec. 17. 

TILLINGHAST—George, for 9 years pit 
drummer at the Earle Theater, Washing- 
ton, D. C., December 19, following a brief 
illness. He is survived by his wife and 
one son. 

HILL—Billy, 41, song writer, of a heart 
attack in the Hotel Essex, Boston, Dec. 23. 

e had been ailing for some time. 

ORGAN—William S., 37, drummer with 
Bill Cave’s Society Orchestra, at his home 


dale, Fla. recently. A Sharon, Pa., Dec. 21, after a brief 
| . illness. 

| BENORIC-BEATTY—Steve Benoric, alto |” 

jand clarinet with Larry Clinton, and| STOCK—Albert V., 41, former ork lead- 
| Veronica Beatty, ice skater, last Oct. in|¢r and radio executive, in t. el 


Atlanta but just revealed. 


| COOK-ONDEK—Edmund Cook, with 
| Charles Masters’ ork, and Irene Ondek, in | 
| Duryea, Pa. recently. 

GREEN-BROWN—Marcelius Green, trump- | 
et with Erskine Hawkins’ band, and Do- 
lores Brown, vocalist with same ork, re- 
cently. 

RANDOLPH-McMAHON—Lester A. Ran- 
dolph, of Carl Ravazza’s band, and Marga- 
ret June McMahon of St. Louis, in that 
city recently. 

WORTH-PETERKA — Elton Worth, Om- 
aha, Neb. band leader, and Eleanor Pe- 
terka, in Council Bluffs, Ia. recently. 

GRAY-MACHELL — Harold Gray, piano 
with the Bert Niosi ork, and Muriel Ma- 
chell, in Toronto, Dec, 20. 

LOWERY-JOHNSON—Fred Lowery, blind 
whistler with Horace Heidt’s band, and 
Grace Johnson, in Las Vegas, Nevada, 
recently. 


BENSON-FEITNER — Ray Benson, ork 
leader, and Lillian Feitner, in Middletown, 
R. I., Dec. 22. 


BOURNE-CLOW—Dwight Bourne, musi- 
cal director, WOAI, San Antonio, Tex., 
and Louise Clow, harpist, short time ago 
in Los Angeles. 

CULVER-MAASSEN—Carol Jack Culver, 
musician, and Marjorie Lucille Maassen, 
December 17, in Bismarck, 


FINAL BAR 


MARLEY—Francis, 20, alto sax with 
Earl Gardner’s band, Dec. 10 of injuri 
sustained when he was struck by two cars 
on highway outside East Lansing, Mich. 
night club where band was working. 

GooD—Ardean, 19, vocalist with Ear! 
Gardner, killed instantly in accident which 
fatally injured alto saxist Francis Marley 
(obituary above.) 


Hospital, Detroit, day after an automobile 
smash-up on Dec. 15. His wife, Marcella, 
was also fatally injured. 


NEW NUMBERS 


PRAY—Twins, a boy and a girl, born to 
Mrs. Art Pray recently at Des Moines, Ia. 
Dad is tenor saxist and business mgr. of 
Skippy Anderson’s band. 

SCHAEFFER—A daughter, born to Mrs. 
Joe Schaeffer, in Pittsburgh Dec. 9. Dad 
is a pianist and arranger. 

SCOFIELD—A daughter, born to Mrs. 
Gordon Scofield, in Pittsburgh Dec. 8. 
Dad is with Marty Schramm’s band there. 

HICKMAN—Delores Irene, born recently 
to Mrs. Sylvester Hickman in_ Chicago. 
Dad is bass man with Richard Fox’s ork. 

FAIRCHILD—Frederick Dean, born re- 
cently to Mrs. Don Fairchild at Berwyn, 
Ill. Dad is pianist with Tiny Hill’s band. 

WILLIAMS—Holly, born to Mrs. Griff 
Williams in Passavant Hospital, Chicago, 
three weeks ago. Dad is the band leader. 

LAUGHLIN—Bruce Randolph, born to 
Mrs. Johnny Laughlin in Washington, D. 
C., Dec. 11, Dad is 88 man at the Lotus. 

GOETZ—A son, born to Mrs. Al Goetz 
a month ago in Milwaukee. Dad is first 
alto man with Max and his Merrymakers. 


ABATO—A daughter, born Dec. 17, to 
Mrs. Jimmie Abato at Baltimore, Md. Dad 
is the former Meroff, Miller, and White- 
man sideman. 

HOUCHEN—Gay Charmaine, born to 
Mrs. Kenneth D. Houchen in Memorial 
Hospital, Cheyenne, Wyo., Dec. 18. Dad 
has band on Holiywood Follies show. 


LOST HARMONY 


LONG—Marcia Brenner Long, musician, 
from Chester Long, musician now with 





MAXWELL—Leon, 44, musician, Dec. & 
at U. S. Naval Hospital, Philly. His home 


Said Jack Teagarden | 
To the President - - | 
New York City | 


To the Editors: 
The following is a copy of the 


telegram Jack Teagarden, the 
“King of the Blues Trombone” 
sent President Franklin Roosevelt 
apropos of the ASCAP-BMI 
squabble. 
HON. FRANKLIN DELANO ROOSEVELT 
PRESIDENT OF THE UNITED STATES 
WHITE HOUSE, WASHINGTON, D. C. 
THERE IS A FIGHT WAGING BETWEEN , 
THE AMERICAN SOCIETY OF COMPOS. | 
ERS, AUTHORS, AND PUBLISHERS; AND | 
BROADCAST MUSIC INCORPORATED, A | 
COMPETITIVE COMPANY, ORGANIZED BY 
RADIO NETWORKS, WHICH, UNLESS A 
PEACE IS EFFECTED, WILL INTERFERE | 
WITH THE BROADCASTING OF THE| 
WORLD’S GREATEST MUSIC INTO THE | 
AMERICAN HOME. AS ONE OF THE| 
MANY ORCHESTRALEADERS AFFECTED | 
BY THIS FIGHT, MAY I ASK YOU TO| 
INTERCEDE AS AN ARBITER, OR AP- 
POINT A COMMITTEE TO BRING PEACE | 
AND AMERICAN UNITY INTO THIS SIT- 


UATION? 

| JACK TEAGARDEN 
724 FIFTH AVENUE 
NEW YORK, N. Y. 


I though this might be of inter- 
est to you and other musicians. 
PAUL WIMBISH 


* * 


"Il Didn't Walk Out 
On Bob Chester" 
New York City 


I am writing with reference to 


.| the article on page 3 of the Dec. 15 


issue of Down Beat. 

I did not walk out on Bob Ches- 
ter! We were doing a one-nighter 
in Charleston, S. C., when I be- 
came very ill and had to be rushed 
to New York. I am still there, and 
under doctor’s orders not to leave 
for at least a month. 

Neither am I engaged to marry 
Alex Fila, “young first trumpeter 
now with Benny Goodman” or any- 
one else’s first trumpeter. 

DopiE O’NEILL 
mn 


Who Told Panassie 


He Was a Critic? 
Lansing, Mich. 


* * 


To the Editors: 

I am not a critic, but I have 
often wondered who told Hugues 
Panassie that he was. I think my 
ideas on modern jazz are as good 








— in Indianapolis, in Cincinnati Dec. 
3. 


CHORDS and DISCORDS 








as his any day and twice on Tues- 
day 


For a long time I’ve been an 
admirer of Jimmy Dorsey’s saxa- 
tions, but when I heard Larry 
Clinton’s Toscelli’s Serenade, and 
that beautiful hot alto of Steve 
Benoric’s, my admiration changed 
hands. For tone, technique, ideas 
and push, I don’t see how this 
alto chorus will ever be bettered 
(not even by Mr. Sax). 

C. W. B. 
* 


* * 


‘Kaycee Sure Was 
A Hot Spot 

Kansas City, Mo. 
To the Editors: 

The Kansas City jazz story was 
the nuts, and recalls the old Kay- 
cee Junior Nighthawks, a gang of 
kids, who were taught jazz by 
|George E. Lee. In that kid band 
were Carl Cons, now of Down 
|Beat; Norman Patterson, Walt 
| Hampel, Pete Jackson, Les Boyer, 
|Max Doehler, Dick Meisburger, 
| Phil Wilson, Jerry Hodges, Fran- 
|cis Wallis, banjo. Yea, banjo, Lee 
}used to come over to the Newman 
Theater (back in the days of 
|Coon-Sanders’ reign at Hotel 
Muehlebach) and teach ’em how to 
jazz it. I wonder if those kids re- 
| member those days, and Guy Davis 
“managing” the outfit? White or 
black, Kaycee sure was a hot spot. 


MILLER 


* * 


Double-Talk Dept. 


New York City 
To the Editors: 

We have come to the parting 
of the ways! Here I thought we 
were soul-mates, because of our 
mutual interest in Maximillian, my 
dream man, but the horrible way 
you allowed Sharon Pease, the 
brute, to ignore the noble work of 
my confreres and_ conspirators, 
Herman (Cutie-pie) Rosenberg, and 
George (Glamour Pants) Avakian, 
in discovering, aiding and abetting 
Art Hodes is absolutely gruesome! 
Dan Qualey, phooey! He’s an okay 
ex-bartender, and if he’s a Brook- 
lyn Dodger fan, he’s my friend for 
life, but I demand an apology of 
the personal type, and also of the 





printer’s type, giving credit to 
(Modulate to next page) 
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Billy Bissett’s gang had a 
royal New Year’s celebration while 

or % — playing the Santa Rita Hotel in 
Tucson, Ariz. Shown here, left to 

|right, are Bob Shimp, accordion & 

(From Page 10) | piano; a ee Bruce White, 

: : = _|saxes; Bi organ, drums; Alice 
_— Bg renga Be Mann, vocals; Harlan Kewish, bass; 
si es, re) says ualey 1ISCOV-| Hank McCarty, trumpet; Byron 
ered” Hodes? It’s fifth columnist | Dalrymple, sax, and Billy Bissett, 
work—and if you don’t do some-|leader. Bissett for many years was 


thing about it swift like a tobog-/0¢, Of London’s favorite band 
| leaders, 


gan slide, I’m going to write my | 
nearest congressman, even if he is| 
a dirty Democrat. And that proves 
how furious I am! 

Also, another complaint! What’s | 
the idea of saying Gene Williams 
tries to affect a “bland and world- 
ly attitude” and maligning his 
home-cooking (you know that’s my 
favorite Maxie record) because I 
think he’s the most unaffected per- 
son and a wonderful cook besides, 
so there! 

To get back to Art, you really 
ought to dig him when you come 
to New York. As for your corres- 
pondents, I am now perniciously 
peeved at Pease! 

Mary (K FOR KAMINSKY) AVAKIAN 

P. S. We dare you to print this. 

RUTH CUMMINGS 

Ray W, FULLER, JR. 

JOAN SOUTHWORTH 

TED CHANDLER 

GEORG BRUNIS 

JOSEPH GRAUSE 

Bos THIELE 

JOHN B, ARMSTRONG 

Rop CLEss 

DUKE Du VALL | 

EDDIE GALLANT 

ROBERT S. GLADE 
(THE Dirty DOZEN) | 

* * * 


British Fan Blasts 
BG's Cootie Deal 
Little Bradfords, Braintree, 


England 
To the Editors: 

I have just learned, with the 
greatest regret and disgust, that 
Mr. Benny Goodman has succeeded 
in enticing Cootie Williams away 
from the Duke Ellington orchestra. 
I . = —. as — G ais j ; 
as his clarinet playing. Evidentl Coby y ck 
the “King of Swing” has no pecs d r 8 S ci 
tic conscience whatsoever. | Newark, N. J.—The Hour Glass 


However, I’ve no doubt that, in| Cafe, Newark’s $75,000 nitery, set 


comparison with the Duke, Mr.|2 new attendance record when 


Goodman’s band will continue to|™ore than 1,000 persons jammed 


sound like a bunch of tired busi-|@VeTy available space to hear the 
ness men and usurers seeking rec-|™uSic of Mike Riley of “Music 
reation in music. The trouble with |G0es "Round and Around” fame 
jazz today is that there are more|#"4_ his jam outfit, Mike’s hot 
business men than musicians en-| trombone take-offs and his novelty 
gaged in it. acts panicked the cats. Vocal re- 
S. F. DANcE Guests were well handled by Red 

° | Graham, former University of Mis- 








Nothing ‘Scotch’ 
About This Laddie 








MacDonald, 


Los Angeles—Billy 
leader of the Royal Highlanders 
combo, gets in between two lassies, 


Miss MacTavish and Miss Mac- 
Gregor, dancers formerly with 
Sally Rand and now appearing in 
the M. G. M. pic Ziegfeld Girl. 
MacDonald and his “Loch Lo- 
mond” crew later went north to 
Seattle to appear at Trianon Ball- 
room. His band is a “comer” for 
°41, say L. A. music men. 


Mike Riley, Red 





* * * 


/souri ork leader and gridiron star. 


More P. D. Songs | 
Listed by BMI 


New York—Here are additional 
songs which may be played on the 
air, as announced by BMI. These 
tunes, all of them in public do- 
main, may be added to the list of 
those printed on page 3 of the 
Jan. 1 Down Beat: 

Darling Nellie Gray Old Oaken Bucket 
Dark Eyes On Wings of Song 
Dixie Pavane (The Lamp 
Evening Star is Low) 


Flight of the Prelude in C Sharp 
Bumblebee Minor 

Funiculi Funicula Reverie 

The Girl I Left Romeo and Juliet 
Behind Me (Our Love) 


Hail Hail the Gang’s 
All Here 
He’s a Jolly Good 


Scarf Dance 
as e%e timnfiniched® 
t’s *U 





(Song of Love) 


Fellow Silent Night 
Home on the Range Silver Threads Among 
Humoresque the Gold 


Skater’s Waltz 

Song of India 

Song Without Words 

Songs My Mother 
Taught Me 

The Swan 

Swanee River 

Swing Low Sweet 
Chariot 

Tales from the 


Home Sweet Home 
Hymn to the Sun 

I Dream of Jeanie 

I Dreamt I Dwelt in 
Marble Halls 

I'll Take You Home 
Again Kathleen 
In the Gloaming 

In the Hall of the 
Mountain King 


BAND INSTRUMENTS y 
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Johnny McGee 


















So 


L7 










./ 





ie 











Vienna Woods 
Traumerei 
Tschaikowsky’s 5th 

(Moon Love) 
Two Guitars 
Valse Triste 
Vilia 
Volga Boatmen 
When You and I Were 

Young Maggie 
Yankee Doodle 


It Was a Lover and 
His Lass 
John Peel 

La Cucaracha 
La Cumparsita 
La Golondrina 
La Paloma 
Largo (Handel) 
Liebestraum 
Listen to the 
Mocking Bird 


Enoch Light 
Raring to Go 


New York—“It’s been a long and 
hard pull,” says Enoch Light, “but 
we are not unmindful of the ter- 
rific luck we had in getting about 
at all, and we hope this luck isn’t 
going to forsake us now but will 
help us through this period of re- 
organization and see us set.’ y 

Light, who nearly died of in- 
juries sustained in a motor car 
crash last June 2, is rehearsing a 
new band—a band which will be 
geared for hotel spots. Light will 
use fiddles. Jules Mendelsohn, 
drummer, is helping Enoch get 
started. Tom Kennedy remains 
personal manager. 











Al Donahue Back 
To GAC Banner 


New York—Al Donahue returned | 
to the GAC fold after a spell with | 
the Wm. Morris agency. He signed | 
a contract with GAC for five years, 
effective Feb. 17, when a 60-day 
notice to Morris expires. 

Last fall Donahue and GAC 
tangled, and the leader left in a 
huff. 


Ray Noble to 
N.Y. Strand 


Chicago—Ray Noble has ended | 
a 30-week stand at the Palmer | 
House here and is scheduled for a| 
stretch at the Strand Theater, | 
New York, early in February. 

His successful Chicago stay was 
one of the longest in current name 
band history. 


STUDY ARRANGING 


With 


OTTO CESANA 




















Calling All Teas! 


Boston, Mass. 
To the Editors: 

I’m sure that lots of Jack Tea- 
garden’s trombone lie muted in 
dusty record stacks because the 
junk store fraternity passes them 
over quite understandably. Since 
I can’t afford to buy all the pos- 
sibilities that certain finds of 
mine imply, here is an invitation 
to all Teagarden men to carry on 
with me. Anyone who is interested 
can have my information to help 
him strike out in his own terri- 
tory. 


Ray Robinson 
ACCESSORIES 


BILL McMorrow 
96 Dunster Road 


MANUSCRIPT PAPER 


100 $4 35 Post 
s . 
sheets paid 
Two 12-stave pages, 12”x19” 
Send stamp for sample 
THE OLD COLONY PRESS 
Norwood, Massachusetts 























EVERY Musician Should Be Able 
to Arrange 
Complete Course One Year 


CORRESPONDENCE 








OR 
AT STUDIO 


They studied with Otto Cesana: 
(Arr. For) 
Van Alexander........ Van Alexander 
oS ar Rudy Vallee 
Charles Garble (age 16)....Own Band 
Matty Matlock............- Bob Crosby 
Andy Phillips............. Gene Krupa 
Herb Quigley....... Andre Kostelanetz 
Jack Schwartzer........ Willie Farmer 
John Philip Sousa, 3rd.... (Conductor) 
AE WOGRGEs 0. cccccce Eddie Le Baron 
And many others. 
NOW 
AVAILABLE! 
Course in Modern Harmony 
(Complete material)....... $3.00 
Course in Modern Dance Ar- 
ranging (Complete material) .$2.00 
Course in Modern Counterpoint 








(Complete material)....... $3.00 
Reminiscing (Score).......... $1.00 
American Symphony No. 2 

NN. Kadina tte.4 GE écnan-op $4.00 








29 W. 57 St., N.Y.C. 
Tel.: Plaza 5-1250 


OTTO CESAN 
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Johnny McGee didn't always play his famous Cornet. 
In his home town of Philadelphia, he originally played 
al drums—whenever he could get jobs. One day .. . 
















o 
CT 
O 
L] 
U 
a 
0 
0 
0 





a 
A 


a 








- - « he got a job on the other side of town. Lacking 
a car, he hauled his drums and traps down to the 
street and hoorded a trolley. "You don't want a 
trolley, Doc,"' the conductor told him, "you need a 
moving van!"' So McGee. . . 
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onan d his drums and traps to the other side of 
town oi. "My dogs was beat,"' says Johnny, 
‘‘and right then and there 1 decided to swap the 
whole outfit for a Cornet.'' From then on. . - 


\\\"" a 
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Glenn 
playing with : 
Dick Himber, Russ Morgan, = Stodie Sami ad 
CBS and others, Johnn oo _* vais 
now doing nicely, thank you. His m 


_ Johnny went places. After 












. . « Cornet is a ROTH instrument. Roth Trumpets, Cornets, and 
Trombones are the talk of Broadway. Charlie Shavers of Kirby's 
Band and Charles Colin, prominent instructor and writer are two 
others who recently "went" Roth. 


mower OP ADR. 


“Where Quality is Paramount" 
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British Rivals Threw 
Kemp’s Music in Sea 


42> 





(From Page 1) 


another ocean liner that featured 
my type of music. At that time 
we served the Cunard, Holland- 
American, Munson, Lamport & 
Holt, and several minor steamship 
lines, with dance music units. 

In the spring of 1924, I indi- 
cated to Ted Kemp that I would 
like to hear his brother’s orchestra, 
but New York was a long way 
from Chapel Hill, where Hal’s mu- 
sicians were attending the Univer- 
sity, and many of his orchestra 
members were too “broke” to pay 
their transportation north — even 
if they so desired. However, Hal 
and his boys saved their “spending 
money” that came from their par- 
ents’ allowances, and by playing 
odd dance jobs in nearby territory 
which Ted booked for Hal, this 
organization departed from their 
Alma Mater before the close of 
that semester. When they arrived 
in New York these “tarheels” 
looked more like a baseball outfit! 
I can well remember my surprise 
when I first auditioned Hal and 
his tooters in the loft of 1587 
Broadway, where brother Ted had 
rigged up an audition room with 
barely an old upright, worn-out 
piano, plus about one dozen chaits 
of an odd assortment. There were | 
no music stands there—and I) 
wondered! But there was Hal, the 
tall, slender aesthetic looking tu-| 
tor with his clarinet and saxophone | 
and 10 hungry looking Southern-| 
ers that, I soon discovered, could | 
deliver a “mean” type of Southern 





Here's How To 
m=ADVERTISE YOUR BAN 


Modern printing and publicity service for 
orchestras who want to WORK. Stationery, 
Cards, and other advertising ideas. Our Form 
Letters when sent to Clubs, Ballrooms, Etc., 
will keep your band busy. 200 Modernistic 
cuts used without extra cost. Samples FREE. 
SAX-CLARINET REEDS 
Imported & Domestic Hand-Made Reeds. 
Alto, 6 for $1; Tenor, 5 for $1; Clarinet, 
10 for $1. 
You Can't Buy Finer Reeds at Any Price. 
DANCE ORCHESTRATIONS 
Back numbers of popular hit tunes, slightly 
used. Our prices 8-$1, 17-$2, 27-$3, 50-$5. 
Complete and include Standards, Novelty 
and Hit tunes. Hurry while supplies last. 
You'll be back for more. Stamps Accepted. 


Jack Silverman Orchestra Service 
3303 Lawrence Room 8 Chicago 








|plaw their part over and over un- 


| But, that’s what these boys DID— 
| and I soon signed Hal and his crew 


| Association members on a trip to 


jland. Landing 
|after considerable difficulty with 


syncopation. The tuba player, 
Billy Wolfe, wore a little green 
cap and made the trip minus a 
coat. The second trumpeter, Buie, 
held a dirty, battered cornet, while 
the other trumpeter, Red Huney- 
cutt, looked like a scared wood- 
chopper with his red hair bristling 
a defiant disposition. The pianist, 
Slats Randall, said he “didn’t need 
any music” because he “couldn’t 
read a note anyway!” Ben Wil- 
liams, a youngster, who has re- 
mained with Hal all through these 
years, smiled like a cherub as he 
greeted me and said he, too, 
couldn’t read a musical note—but 
that “Hal showed me what to 
memorize by playing his part over 
and over.” The trombonist was 
missing! Joe Gillespie, the saxo- 
phonist, proudly displayed a whole 
row of reed instruments, and the 
guitarist, Billy Waugh, stared at 
me quizzingly from beneath his 
horn-rimmed goggles, while the 
drummer blushed every time I 
looked at him. But there they 
were! These boys had sacrificed 
plenty — because they knew they 
had something to offer, and as soon 
as they struck up a tune, I knew 
immediately that this organization 
would “go places.” They had mem- 
orized everything Hal had drum- 
med into them through hours and 
hours of rehearsing. But, how 
could they learn the new tunes?— 
I asked Hal! Well, he said, “Show 
me the tune you want learned, and 
I’ll take each one on the side and 


til they catch on!” Well, this was 
something new for my digestion! 


for a trip to play aboard the 
S.S. Berengaria on its memorable 
trip carrying the American Bar 


the Wembley Exposition in Eng- 
in Southampton 


the British Labour Ministry, this 
band opened a sensationally suc- 
cessful engagement under my per- 
sonal direction at London’s famous 





Piccaddilly Hotel. There they won 
the admiration of the Honorable | 
David Windsor, then the Prince of | 


Hal Kemp in the spring of 1940, 


in Chicago, where his band played 
the Palmer House. Ray ising 
made this outstanding character 


picture of the late leader. 





Wales, who eagerly pressed the 
Cunard Steamship management to 
arrange for this Carolina Club 
orchestra to accompany his en- 
tourage on its renowned trip to 
the United States later that sum- 
mer. 
British Musicians Jealous! 


To illustrate Kemp’s prepared- 
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5225 SUPERIOR AVE 


M zkords of ~ 


These three instruments are the pride of our Engineering Depart- 
They are small but mighty 
duced by the conical bore and the perfect balance of all three 
registers is an achievement to be proud of. 


The Piccolo, as you know, is so small you can hardly see 
it in o Band, but it can be heard above the largest hom 
Piccolos must have a perfect balance of intono- 
tion. This con only be produced by the proper bore of 
body ond location of tone holes. Our Tool and Die 
Department designed and built the finest precision ma- 
chines to obtain this accuracy. 

The KING Piccolo is outstanding, with its sterling silver 
head and embouchure plate. The body is mode of the 
finest nickel silver. The keys and key tube are also of 
nickel silver. Springs made of gold spring wire. 
ond screws of the finest steel drill rod. The key posts 
ore silver soldered to rib plotes which makes o pertect 
key support. The key levers are designed to give the 
quick, snappy action required on these instruments. Tone 


give o perfect seat for the key pod. All tone holes ore 
reamed with special tools to insure a perfect bore. The 
shape ond size of the embouchure or lip plate hole, is of 
great importance, and a special precision fixture wos 


King and Cleveland Picco- 
los include » genuine 
nd 


ther case 
ewab. The American Stan- 
rd Pi 


iecolo 
with « Keratel oo 
case and swab. 





The rich, clear tones pro- 


Shofts 


silver soldered to body and beaded on top to 


built to mill this hole to proper 
shape. 

You will find the some superior 
Quality of workmanship in these 
Piccolos as is found in oll KING 
instruments, resulting in perfec- 
tion of tone and intonation ond 
eosy response .. truly o re- 
markoble instrument. 


028 
ty KING 





Built in A-440 pitch, Db, 
tem, with closed G sha: 
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Ks PICCOLO, Complete in Case. .680.00 
CLEVELAND PICCOLO, “ 4 « 
AMERICAN STANDARD, “ 


The CLEVELAND Piccolo is built with the some precision and workmanship as the 
The heod, however, is mode of nickel silver instead of sterling silver, 


The AMERICAN STANDARD Piccolo, built os a high quality instrument, has a 
brilliant tone and perfect intonation. This Piccolo is on exceptional valve at this price. 
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rp. 


70.00 
60.00 
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—FLUTES TOO— 
OUR FLUTES REPRESENT THE 
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RANGE — TRY THEM! 


Zio UN.WHITE Z. 


Imerican St 


FLUTE, Complete in Case. . 8110.00 


HIGHEST VALUES IN EACHPRICE CLEVELAND FLUTE, =" # 
AMERICAN STANDARD * 


$90.00 
$70.00 
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Times Ain’t What They Were, One 
Of the Old Blues Pounders Argues 


BY DAVE CLARK 

Jackson, Tenn.—J venture down into Arnold’s Alley the other day to 
hear a new rough tenor man the cats are all telling me about when I 
run upon Clyde (Boogie Woogie) Herron, one of the cats who is tops 
|in these parts in the early 1900’s. The old fellow is pushing a lawn- 
| mower, which happens to be his occupation now. 

I ask Clyde how things are going with him, and he replies that times 
| ain’t like they used to be, con, “T used to work three or four hours 


|a night and make from 10 to 

|dollars, but them days are gone; 
|that was before they started writ- 
ing everything on paper. When 
|we used to hear stuff we’d go 
ahead and play it then or sit down 
| to the piano and think up a tune 
j}and when we went to work that 
night the rest. of the guys would 
|follow sue and play it regardless 


|what it was, just so it was in| 


| E-flat, 


But 


B-flat or C-natural. 


| sters write nowadays. 


“I can cut any guy in these 


blues and a few of the old time 
stomp numbers in my key, E-flat 


looking on the paper his left hand 
was sad. You know, Jackson, they 
can’t write the blues that I know 
on paper because when I play the 
blues I get in one of them funny 
moods and make things that me 
or no one else can make again.” 

I ask the old man what his best 
number is and he replies The Lake 
County Blues, that he and his 





ness, and to prove that sacrifices 
often pay big dividends, I cannot 
fail to narrate another incident 
that insured the fame and fortune 
of Hal Kemp and his orchestra. 
When Kemp’s crew boarded the 
S.S. Berengaria on the return trip 
to America with the Prince of 
Wales, it is a matter of record 
that the ship’s English orchestra 
became so incensed and jealous of 
Kemp’s ability to please the Prince 
with that real Southern style of 
“dansopation,” that the music li- 
brary trunk belonging to the North 
Carolina tarheels was thrown over- 
board. So when Kemp was re- 
quested to play for the Prince and 
his evening guests, the American 
maestro found that his music fo- 
lios had disappeared! Whereupon, 
Kemp’s bandsmen played his entire 
repertoire of 40 tunes—from mem- 
ory—much to the surprise and 
chagrin of the English brother mu- 
sicians who occupied the other 
bandstand. Well, the guests never 
knew the difference, and, little did 
anyone but “yours truly” know 
that they didn’t need any music at 
all—because Kemp had drilled 
their musical scores into the heads 
of his men—most of whom couldn’t 
read music anyway. Yes, they were 
prepared and their success was 
wirelessed, together with other 
news about the Prince, to the four 
corners of the world! My office in 
New York City was besieged with 
calls for Carolina Club orchestra 
engagements from then on, and 
you know the story of Kemp’s fu- 
ture success—because he has al- 
ways been prepared! 

Note: Paul Specht’s material on 
Hal Kemp is from Specht’s new 
book How They Became Band 
Leaders which will soon be pub- 
lished. Down Beat reprints it with 
Specht’s full permission.—EDS. 





At Last! “TILTO” 


A Definite Problem Solved 


“ 











“TILTO" changes Tilt of horn 
without changing cup, rim or throat.—Bal- 
ances Pressure. Can also be adapted to 
almost any mouthpiece. 


Write Today 
for 








cr 
Not to be confused Information 


with similar 
mouthpieces. 


Manufacturer and 
Sole Distributor 


228 S. Wabash Ave. 








Webster 7635 Chicago, Ill. 











|now you got to be able to play in| 
/91 flats to cut what these young-| 


parts playing what I know. But| 
what do I know? Nothing but the 


and C. When you leave these I am | 
lost. I heard a guy trying to play | 
the blues on the radio the other | 
night, but I think while he was} 





brother Charlie dug up. Clyde was 
the “It Man” around a joint they 
called the Lighthouse when I was 
a kid. There the folks used to 
gather to hear him beat out eight 
to the bar. 





No Golden Bantam 
In Her Songs 


6 





New York—yYou have to see her 
to appreciate her. For when Frances 
Faye, billed now as the “musical 
ball of fire,” starts stomping it out 
at the Famous Door or any of the 
52nd street nightspots, you can bet 
the joint jumps. 

Frances is a native New Yorker. 
But she made her biggest success 
on the coast, in Bing Crosby’s 
Double or Nothing pic and at the 
Troc and Clover Club. Knocked-out 
in her vocals, and a_ barrelhouse 
person as well as pianist, Frances 
can squelch the hecklers faster 
than Joe E. Lewis. It was her 
“Well, All Right” shout that 
started America singing a tune by 
that title. At times her jive is 
corny, with the kids in a theater, 
but the golden bantam never falls 
off her songs. 

She believes jazz belongs to the 
Negro, and that no ofay can im- 
prove it. That’s why Frances 
hangs around Harlem _niteries, 
listening to Holiday, Anderson, 
Fitzgerald, Richmond and Humes. 





These Figures 
Aren’t Padded! 


Statisticians estimate that 
since the saxophone was _in- 
vented 101 years ago more than 
40,000,000 pads have been used 
—enough to make a pile 100 
miles high. 

Now comes an invention which 
may eliminate pads completely, 
according to the inventor, Eu- 
gene Sander, who was recently 
granted a patent on his idea. 
Experimenting and testing on 
the padless sax has been going 
on for over 18 months and it 
will shortly be _ released _ to 
dealers. 


Powell - Pickman 
Sell Famous Door 


New York—The Famous Door 
has been sold by Teddy Powell to 
Phil Howard. Powell bought the 
spot to display his band, and now 
with plenty of bookings and a 
Bluebird recording contract, fig- 
ured he didn’t need it any longer. 
Joe Sullivan is currently in the 
Door with a small combo, but he 
winds up there late this month. 
Milton Pickman, personal manager 
of Powell and Larry Clinton, also 











|had a finger in the Famous Door 


| 
} 


pie, using Powell as a front. 





Saxophonists + Clarinetists 
For free, accurate and truthful in- 
formation concerning the make of 


instrument, make of mouthpiece, or 
facing used by your favorite artist. 
WRITE to LEO COOPER 
218 S. Wabash Ave., Chicago, III. 










Chicago. Je 
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Thamon Hayes, trombonist, 


man in Kaycee music circles in 1932 when he took 


over half of Bennie Moten’s band. 
the other half went elsewhere. Shown above are 
(left to right) Ed Lewis, trumpet; Baby Lovett, 
drums; Jesse Stone, pianist, composer and arranger; 
“Sharpy” Smith, trumpet; Herman Walder, alto; 


became a 


Count Basie and 





bi | Vie Dickinson, trombone; Woodie Walder, tenor; 
® | Harlan Leonard, alto; Booker Washington, trumpet; 
Vernon Page, bass, and in rear, Hayes, who later 
was expelled from the union. Harlan Leonard then 
took over this band, but down through the years 
changed personnel until today, the Leonard crew is 
100 per cent different from the one shown above. 
Pic courtesy Harry Lim-Red Saunders. 





Whiteman Band 
Shaping Up 


Hollywood, Fla.— Paul White- 
man has returned to the business 
as a leader with an almost entirely 
new band made up chiefly of 
youngsters. George Wettling, Artie 
Shapiro, Danny Perri and Bill 
Clifton, the latter two Canadian- 
born, form the rhythm section 
with Mike Pingitore, Whiteman 
veteran, remaining with the band 
only for solo spots on banjo. 

Murray McEachern, former 
Goodman and Casa Loma trom- 
bonist, is in charge of the brass 
section, which isn’t definitely set 
yet. McEachern, who plays almost 
every instrument and who also is 
a Canadian, will be given a big 
buildup by “Pops” with an eye 
toward fronting his own band 
later in the year. Saxes so far are 
Alvin Weisfield, Ray Estrand, 
Lenny Hartman and Danny D’An- 
drea, who quit Casa Loma, as did 
McEachern, to go with the “dean 
of modern music.” “Pops” also 
will use a fiddle section and will 
go heavy on rhumbas, All the sax 
men will do fancy doubling. Toots 
Camarata, Jimmy Dorsey’s bril- 
liant young arranger, has not been 
working with Whiteman as re- 
ported. He brushed-off a_high- 
salaried offer from “Pops” and 
stayed with Dorsey. Whiteman still 
is experimenting and won’t be set 
on the complete personnel for an- 
other month, he said. 





Barnet — 0’Connor 
Deal Short-Lived 


New York—Charlie Barnet and 
his brand new personal manager, 
Johnny O’Connor, who also rep- 
resents Fred Waring, broke their 
partnership last month after three 
weeks together. “Our ideas just 
didn’t jibe,” said Barnet. Charlie 
Weintraub has returned as Bar- 
net’s p. m. Charlie last month 
signed with MCA. 

Reports here are that Barnet 
and his bride, Harriet Clark, are 
separated already and that di- 
vorce proceedings will be started 
by the blonde former sparrow with 
her husband’s band. No confirma- 
tion, however. 


Frank Pendleton 
Out of Danger 


Los Angeles—Local 47’s Record- 
ing Secretary Frank D. Pendleton 
received the news of his reelection 
in the Hollywood Hospital, where 
he was taken a few days before 
the election. Pendleton suffered an 
attack of pneumonia plus a gen- 
eral breakdown due to overwork. 
At writing doctors reported that 
he was out of danger but still “a 
very sick man.” 
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Helen Howard, 


new vocalist 
with Jack Crawford’s band, gave 
up dramatics to become one of the 


outstanding girl singers of the 
Middlewest. Helen got her experi- 
ence on Chicago radio stations be- 
fore joining the “clown prince of 
jazz” and his popular combo work- 
ing out of the Windy City. 





Sorry 


In the final tabulations of the 
Down Beat poll published in the 
Jan. 1 Beat, Jimmy Dorsey’s 
name was missing in the list of 
favorite soloists. Jimmy’s total 
vote was 307, placing him sev- 
enth. Our apologies for the er- 
ror, which was caught by sharp- 
eyed Kirk Taylor of Evanston, 
ill. 





Detroit Band 
Fined for 
‘Underscaling’ 


BY LOU SCHURRER 


Detroit—AFM Local 5 cracked 
down on Carlton Hauck and Sak’s 
Show Bar for scale infractions re- 
cently and made an example of the 
case in a front page notice in the 
union’s Keynote. Hauck and his 
men were trundled to the Fed’s 
offices after 2 a.m. and grilled ’till 
8 in the morning, at which time 
the deal was admitted. Band was 
leniently fined, and Dave Saks sus- 
pended. The spot must hire local 
men only for the next two years. 

Bill Johnson has given up his 
band. The popular Cozy Corner 
jump unit, long the favorite of 
Detroit sharpies, is now under the 
direction of Tubby and is known 
as Tubby and his Tubbs of Swing. 
Johnson is rumored on the way to 
NYC soon. 

This town seems to be America’s 
jinx city for musicians what with 
another accident recently. This 
time it’s Bill Hageman, Pat Han- 
del, Phil Breeze and Ed Fields, 
all of George Duffy’s ork. The car 
was crumpled, but none of the 
men were injured. . . . Frankie 
Carlson, swish and thump man 
with Woody Herman, bought a 











Artie Shaw Soon 
To Hit New York 


| New York—Artie Shaw’s long 
awaited return to this town comes 
off Feb. 21 when he and his band 


other band in November, 


fessionally. 


1939, 


| Buick while on tour here recently. 


. . Margo Good left Jules Klein’s 


band and is doing a terrific job on 


jump vocals at Ken Roberts. She 
works after hours at the Shack 
|and is a real kick on blues... . 
|Sheridine Walker has her male} 
| band in at the Cozy. ... Bud| 
| Guest, son of the poet, Free Press 
WJR news commentator 
go into the Strand Theater for aland a hep guy, goes jammin’ in 
2-week job. Since he junked his|the cellar with the station ork 
| It’s all transcribed on his 
Shaw hasn’t been seen here pro- | personal waxer and the kicks are 


| editor, 


| men, 


! murder. 


land all the others to New York. 


Kaycee Era 
Had Wide 
Influence— 


(From Page 8) 
interfere when Pete and Joe were 
“on the jump.” 
Pete and Joe were too good for| 


Kaycee, too, and on December 22, 
1928, they followed Kirk, Basie 


| Tommy Douglas—a double for Joe 

Louis, the fighter—formed a band. 
Clarence Love was in the picture. 
| Rozelle Claxton was with Harlan 
|Leonard. And a timid, always- 
|smiling little guy from Muskogee 
{named Jay McShann hit town. 


Pendergast Goes to Prison 

| MecShann had played organ in 
|/a church, but liked good jazz bet- 
|ter. Only 19, he was passing 
| through Kaycee to visit relatives 
in Iowa when he stopped off to 
hear some jazz in the K, C. tradi- 
tion. He ran into Bus Moten—one 
of the best-liked of all K. C. musi- 
cians, who now leads his own little 
group—and Bus persuaded Jay to 
stay around and try to find work. 
Jay did. Now he’s a big man in 
Kaycee’s colored section, Harlan 
Leonard’s biggest competitor, and 
easily the most talented pianist 
Kaycee has seen since Johnson 
left. 

The picture today isn’t much 
different than it was in ’38. Mc- 
Shann and Leonard are top men 
in the big band class. Moten and 
Julia Lee Thomas are small band 
favorites. Claxton has left and is 
with Roy Eldridge as pianist and 
arranger. Eddie Barefield, Lips 
Page, Clyde Hart, Dan Minor, 
Mouse Randolph, Eddie Tompkins, 
Eddie Durham, Joe Keys and all 
the rest of the Moten crop are in 
New York. Woodie and Herman 
Walder, Baby Lovett, Lawrence 
Keyes, Bill Sanders, Ed Phillips, 
Freddy Culliver (he wrote South- 
ern Fried three years ago) and all 





back as a_ progressive, 
|operated Missouri metropolis. But 





the other’ younger musicians are 
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| still in Kaycee, doing the best they | 
| 


/ean in a city which suddenly col- 
|lapsed with the imprisonment of 
Tom Pendergast, who unsuccess- 


fully tried to cheat the United 
States government from payment 


| of tax money he owed. 


Under a new city government, 
Kansas City is making a come- 
cleanly- 


its night clubs are dark, and musi- 


cians are out of work. Local 627 
jisn’t as active. 


As far as jazz 
music goes, it is a dead city— 
just as dead as New Orleans, 
which gave birth to jazz, and Chi- 
cago, which “died” 10 years ago. 
Piano Gets a Break 

But the Kansas City era has had 
a widespread, vital infiuence on 
the music we hear today. The beat 
and drive of the K. C. style as 
pioneered by Moteén, Lee, Basie, 
Kirk and the rest is obvious in 
all the large white and colored 
bands of 1941. The piano has be- 
come an important part of a band 
—in New Orleans a piano was con- 
sidered a non-orchestral instru- 
ment—and the old K. C. tradition 
of setting up a riff, then letting 
the trumpet, sax, piano and trom- 
bone take turns on a go chorus 
while the rest of the band plays 
“jump figures” behind them — is 
still another strictly K. C. idea 
which is popular everywhere today. 

But don’t let anyone tell you 
there’s a “Kansas City style.” It 
isn’t Kansas City—it’s Southwest- 
ern. The rhythm, and fast-moving 
riff figures, and emphasis on blues, 
are the product of the musicians 
of the Southwest—and Kansas 
City is where they met and worked 
it out so it was foolproof, and 
good. Storyville is gone and Chi- 
cago’s south side and Austin high 
gang are only memories. So is 
Kaycee. Unless another Tom Pen- 
dergast comes along the Heart of 
America will never produce, in 
quantity or quality, the musicians 
it turned out in the early thirties. 
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pendable embouchure!” 


Take the advice of Steve Broadus, ace of 
reed experts, and you'll be a better player. 


And try one of the “Betcha” reeds he 
helped develop—try it at least for 30 
minutes the first time. As you become 
used to it you'll discover how dependably 
uniform a “Betcha” Reed is! 














STEVE BROADUS SAYS 


“Practice steadily with the best equipment you 
can get, And don’t forget that the best instrument 
is no better than a poor one unless the reed is 
good—so choose your reed with great care. It’s 
got to be dependably uniform to give you a de- 


“THERE'S ONLY ONE WAY ; 
—fo a Dependable pan en 
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formance and so easy to play that they are recommended 
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strengths: No. 1, soft; No. 2, medium; No. 3, hard. 
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Exclusive Distributors: 
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‘New Goodman’ Surprises — 
With Unique Type of Jazz 


BY BARRELHOUSE DAN 
Benny Goodman’s first 12-inch biscuit but 
brazenly exhibitionistic Sing, Sing, Sing was released last week on 
Columbia 55001. Tunes include an Eddie Sauter original, Benny Rides | 


Again, and the Gershwin standard, The Man I Love, both arranged by 
Sauter and with a big-band lineup comprising Skippy Martin, Gus | 
Bivona, Bob Snyder, Jack Hener-@——— - 


since his memorable 


son, saxes; Lou McGarrty, Red 
Gingler, trombones; Alex Fila, 
Jimmy Maxwell, Irving Goodman, 


Benny Carter 


Love Before” & “By the | 


“I've Been in 
Watermelon Vine,” Decca 3545. 








oe. yor ey SS Roy Felton sings the best vocal | 
’ : 9 ’ , Pan nants a “ 
drums; Bernie Leighton, piano, he’s put on wax to date on the “A Cla: 


and Art Bernstein, bass. 


side, and splits the lyrics on re-| 








verse with the Mills brothers, who | __- BY BA 
It’s a “new” BG who appears) sound fine with Carter’s crew be- se 
on these waxings—a more ma- hind them. Benny’s breath-taking | }  — Stokows! 
ture, polished and serious musi-|alto shines on both sides. The| ) fist this n 
cian. Rides Again is an ultra-|muted trumpet on Watermelon is| > recording 
modern, classical sounding compo-|by Jonah Jones. Carter’s arrange- s hony- 
sition very advanced in structure|/ments are perfect examples of| Red Allen's Jazz Band, now at Cafe Society ym p 


and enjoyable only after more 
than one hearing. The coupling is 


1941 scoring art at its best. The) 


in G jich Village, N fork, 
band is sharp, well-rehearsed and in Gooemntch Visage ow York 


right) Kenneth Kersey, piano; Jay 


includes (left to 
C. Higginbotham, 


with trumpet: Edmund Hall, clarinet. Billy Taylor 
is in the background on bass and the emsee is Buddy 
Bowser, who subbed for Willie Bryant, regular em- 
































and John Lindsey, bass. An un- 


six record: 
work, too s 








a showcase for Helen Forrest’s|in tune. Carter’s new sides on| , fico : ee ee : ; -E rticular 
pipes. Her performance is fault-| Bluebird should help him become trombone, who recently quit Louis Armstrong; Allen, see. Photo by Libsohn-Ehrenberg. genre 
less, enunciation and intonation|better appreciated before 1941 2 ; ! 
both being superb. sooguen's low bows out. cme aaperne font. a ene, Woody Herman Tommy Dorsey aged on, 
register isn’t as full and round as os doing the mixing, couldn’t miss— |... stare Remain” & “I Should Have, | “Swin ” & “Swing ’ j a an album | 
Bigard’s, whose work is reviewed Comes Jazz" |and did not. This collection of jazz Ee ‘Decea 3544, “You're _ One” & can, Vie 87249. oe pe oe oo ee orites recc 
on this page, but the sureness, | “Prince of Wails,” “At the Jazz Band Ball,” | goodies shows a trainload of the | “Love of My Life,” Decea 3528. Surprise! Tommy lets his hair er 
ideas and uncanny control of his | ‘Jack Hits the Road.” “That Ds Da Strain,” | grandest, guttiest and most re-| Smart commercial renditions of | down for the first ti : — | 
. ’ Forty-Seventh & State, Muskat Ramble, Ais ess . hs own tor the firs ime in @ year, Rh thm, S 
stick are apparent on Benny’s| «fie; Awhile” and “Shim-Mepha-Wabble,” | axed Teagarden tromboning he’s, pop tunes. All the solo trumpet gives Sy Oliver free rein, and lets 7] »s 
every phrase. in Columbia album C-40, $2.50. ever done; a solid mess of Tough (best apparent| the band cut loose in a mad wild ag — 
_A “new” BG. For proof, hear; When you toss Jack Teagarden, Ht eer ge a wr me’ incon- on You're the | bash with everyone blowing his AB pe 
his reissues on Bluebird. The new| Pee-Wee Russell, Max Kaminsky,|S!Stent assortment o reeman One) is by Cap-| brains out. Ziggy Elman blows the Columbi 
year should be an interesting one|Dave Tough, Mort Stuhlimaker, | tenor, Russell clarinet and Kamin- py Lewis of the) joudest and longest but Buddy Rich : f vi 
—and a critical one—for the swing| Dave Bowman and Bud Freeman|Sky cornet, and a so-so rhythm Wisconsin Lew-| (drums) and Dom Lodice (tenor) on ie 
master. There is no doubt that he’s in a pot, mix ’em up, and record|team, Tough apparently being the ises. The lead-|are in there hustling. Not good soent- Sons 
attempting something “different.”|the results, you’re likely to have only one of the four to feel the er’s clarinet i8| jazz, Swing High nevertheless is wt soe be 
—| beat on every side. tasteful, as are|;ecommended for its wild, un- cp "hi 
ala SP ae Soa, Mucha his vocals on all| checked spirit, for Tommy's really eck and 
amble and After Awhile are the four. Not for! hot trombone (he’s flat on a coupl ; 
—. vesunen, Dasees and —" jazz enthusiasts, | of high nore, and for the cole — li 
minsky are wonderful in spots an these sides iti n 
a poor in —._ should never- a ee ee ey oe serene } 
at sliphorn is raising hell a e . . theless be potent anii i i 0 
time. Solos by Jack are uninhibited| C@ppy Lewis incoin machines, Se Gees & 6 op wih « black lab 
- Connie Haines vocal. 
and spontaneously hot; his en-|and in ladies’ sewing circle club- oe a 
semble work is equally as good.|rooms. The herd’s rhythm section Georgie Barnes effort, be 
The lyries to his single vocal are|is its outstanding asset. Whatever | .., , ts elias ice niin Oe een Oe im no wa} 
ironically humorous. Here is rough,|happened to the dynamic records|me» & “I'm Forever Blowing Bubbles,” tainment 
unpolished jazz in its purest form,|made by Woody and his Chips, a| Okeh 05798. 
offered with no apologies to those|4-piece band within the band? It’s) Now with NBC in Chicago, 
| who a ye re men eodle do-| high time they were released. | Barnes’ first record was idiotically Sew Show 
ing when the cutting needle re- |issued on the hillbilly list. Accom- When You | 
volved. But Hammond in his pref- | Bunny Berigan | panied by a little band which plays Wishes,” “B 
ace on the album’s cover rather |... o> my Heart” & “Night Song,” Vie. | tricky, extreme arrangements fault- — 
Columb 
weakly attempts to justify Tea-| 27258. |lessly, Barnes cut forth with some All rei 
| warden ae eee *t ha nena Heart isn’t too bad, but far|of the sharpest, meanest, most ale 
| gr oup. ~ shou n’t ave a ws below Jack Teagarden’s recent Co-| amazing single-string guitar solo- masters, ! 
ig "Tterary stv’ and tine of| RDG Se, fous Mays fy |g Pt Bae 'aaaee | thaw 8 
nae ; : ; well. But Night Song is a shame.| Reinhardt must bow to this young : 
| reasoning. \It should never have been issued,| virtuoso, whose spectacular ideas ae 
Bob Crosb |for the leader’s pitiful trumpet is|and impeccable technique are an had spent 
a P sia ans ae y ae |shaky, and he fluffs notes SS oo. - = — p*- ing, and 
lousy -°” Bines” & “Dry Bones,” Decealthan once. A few bars of Dom|mire a gitbox in the hands of a : 
~ ae apes eee both sides! |Lodice’s tenor aren’t enough to/master. Both sides are dynamite. — 
eee we ae = th o €s; ___.| overcome Bunny’s inexcusable fauz | . Ellington 
S ae te py og o-* Dixie | 2&3: And these were made ’way Barney Bigard featured 
a cgay 7 hoe won back in early 1940. “Charlie the Chulo” & “A Lull at Dawn,” sides Ri 
S ) BBird 10981. <! 
ae, Se on a record until Glenn Miller The leader’s distinctive low reg- ine ge 
now. Cow Cow is a unique ar-|,. ek oe : o it ; , | 
rangement with generous Jess Anvil Chorus in 2 parts, BBird wesvar be a — lovely eneee and to compa 
Stacy piano, in a boogie vein, re-|_ Miller’s own jump arrangement,| backgrounds, and a short burst masters 
aleke with teleky seed figures and| Billy May’s trumpet, fine tenor | by Ben Webster (tenor) sum these issued. 
a good portion of the Spanier | £0es by both Beneke and Al Klink, | UP. Both tunes are definitely Ell- There’: 
horn. Note his “Louie” ending.|and heavy but perfectly executed |ington in makeup and perform- describin 
Despite the constant change of |ensembles. That brass—8 in all— | ance. Both are excellently per- or 1932 
rhythm, Cow Cow is good jazz and | makes Sousa’s old aggregation | formed. judge yo 
rood blues. It’s w r;/sound puny. Miller fans may con- samples 
zg s. It’s wonderful to hear | 5‘ ‘ . - 
the Crosby-Rodin combo in its| sider this Glenn’s masterpiece. At Will Bradley tant  sté 
| right groove again. meee there are no Eberle-Hutton “The Lonesome Road” & “You're Lucky to - ogg J 
| Bones is a Nappy LaMare-Four | vocals. Me,” Col. 35849, j em, an 
My B is A i , i | Bob-o-Links novelty with much La- . First side is strictly a drum solo the supé 
swings it with | Mare (the guy always seems hap- Duke Ellington Now Ray McKinley is an expert pampany 
|py) singing. Muggsy gets a cho-|“All Too Soon” & “I Never Felt This Way | percussionist, a nice guy, and a 
B 5 Ch 7 ’ B O° | rus, alone. And for a prize example | Before.” Vie. 27247. ; |hard-working, ambitious musician 
@) esters an |of Mugs’ manner of leading a sec-| Play T. Dorsey’s sides, then the| 5 deserves all the praise he has re en | 
|tion, in ensemble, pay close atten-|Duke’s, and sense the qualities| peceived. But why Columbia or any ca 
. és yo» |tion to the brass on the two open-| Which Ellington has which are/ ther platter firm should issue a Bosse 650 
on inger an adic ing rums | ing eo vi — ‘ peed ors nga wi cg oo be — we any | performance as bad as this 3-min- Typice 
j|mans lead sticks out of the)other white band mentioned ON! ute tub-thumping demonstration is good 
| frooves! = — ag ed pas yr tee | — one of the mysteries of the busi- and no | 
Few bands have received the rave notices that Bob Chester got during Stmmie Luaceferd mene which Prvnee a Webster's | ness. The first chorus and the plays - 
1940. And few rhythm sections are more admired in the profession than |... o¢.o: Blues” & ‘Rock It For Me,” | tenor to wonderful advantage; also | 7 alg gM Romy, oy it's 
that sparked by Bob Bass. Bob has tried them all, “and until a better set | Col. 35360. Lawrence Brown’s sliphorn. Of un-| ating. Reverse is a very ordinary Buddy a 
comes along, which isn't probable,” he says, “it's SLINGERLAND "Radio| The dirtiest, meanest, nastiest | usual interest are the brass figures| hop tune. Yet Columbia tags it with a jump 
cee tee ann sax section on earth highlights| behind Benny’s solo; the tempo,|, ‘«jazz Masterwork” label and sings all 
_—— | Blues, with a delightful Willie|and general atmosphere. What a) ists the band’s personnel. Dises 
|Smith vocal, a tremendous beat,|mood this man achieves with his| jie these won't help Bradley’s 
Slingerlands are the choice of the country's leading professionals—they have|and completely out of the world| music! Felt also is a pop, and | band. ‘ “Draftin’ ] 
been for years. When men like Gene Krupa, Buddy Rich, Maurice Purtill, ied gag It’s —_ easily the poy er 9 ae not a Sid Bechet ty 
inl a: . om eA ot. ob | greatest uncefor cutting inj|5It by er eliries singing. | idne ecne : . 
McKinley, etc., swear by their nom Kings” perhaps it's time you had your months. The mate is good, although | Again Webster pops out with a|«stompy Jones” mg Ba It Pretty Mama,” Jimmy 
dealer show them to you. See him today! ‘not as good as Blues, with Joe| short, full-bodied tenor bit in the| Vie. 27240. the blue 
‘Thomas singing and taking a|Hawkins tradition, but good.| Lineup here includes besides the ard—Hc 
Try a Slingerland “Radio King” drumhead, too. It's the sweetest. /meaty tenor getoff. Well recorded, | Duke’s band is in the best groove| leader, Rex Stewart, cor wt; Earl Buck Cl 
<j g g to ever. Compare these with his Co-| Hi i ; B Doe it’s th 
most responsive head you ever clamped on your drum. * lebie album reissues and con! ines, piano; Baby Doe :.. traps, teed 


A free copy of the new 1941 SLINGERLAND 
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} LATEST PHONOGRAPH RECORDS 

| Victor, Columbia, Decca, etc. Slightly used. 
| Guaranteed to play like new, or money refunded. 
| Such artists as Bing Crosby, Benny Goodman, 
| Wayne King and hundreds of others. 10 different 


records $1.00, in large quantities 8c ea. Write for | 
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| vince yourself. 


Dinah Shore 

“My Man” & “Somebody Loves Me,” BBird 
| 10978. 

| Pure hokum. Dinah croons two 
| standards, with fiddles, etc., behind 
|her, in slow tempo. She sings in 
jtune. Pashy stuff, excellent for 
| boudoir, bath and the like. 





usual combination, with Stewart 
featured heavily on the Ellington 
composition and Hines and “Bash” 
on the flipover—the grand old Don 
Redman number which, when Louis 
Armstrong cut it, stayed cut. En- 
sembles are rough; solos are ex- 
cellent. The rhythm section is un- 
| steady. Hines and Stewart make a 
‘fine team. 
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| What's New 
On the 
Classical Side 








__- BY BARRELHOUSE DAN—— 


Stokowski’s kid ork leads off the 
list this month with an air-tight 
recording of Tschaikowsky’s Sixth 
Symphony—on the Columbia label, 
six records for $6.50. It’s a fine 
work, too seldom recorded, and this 
particular album won’t disappoint. 

Turning from the sublime to the 
purely enjoyable, Columbia offers 
an album of Musical Comedy Fav- 
orites recorded in the Kostelanetz 
manner. Tea for Two, I Got 
Rhythm, Smoke Gets in Your Eyes, 
ete., aren’t on the air any more, 
so if you want to hear them, you’d 
better spin this wax. 

Columbia also has a fine packag- 
ing of virtuoso ‘cello playing — 
Saint-Saens Concerto No. 1 in A 
Minor. Gregor Piatigorsky is the 
soloist, and his technique and mu- 
sicianship are unsurpassed. Dr. 
Stock and the Chicago Symphony 
assist, 

In a light concert vein, Victor 
releases this month an album of 
Concert Music by Ketelby on its 
black label. The blurb says, “this 
music exacts no prodigious mental 
effort,” which is true enough but 
in no way detracts from its enter- 
tainment value. 





“The Duke" 
“Lazy Rhapsody,” “Blue Ramble,” “Baby 
When You Ain't There,” “Lightnin’,” “Best 
Wishes,” “Bundle of Blues,” “Drop Me Off 
at Harlem,” & “Merry Go Round,” in 
Columbia album C-38, price $2.50. 

All reissues from the 1932-33 
Brunswick labels, and all different 
masters, released for the first time, 
these 8 sides show the full Elling- 
ton unit as it was when it first 
began to perfect a style the leader 
had spent nearly 10 years develop- 
ing, and which today, finally, has 
reached the ultimate. Hodges, Big- 
ard, Nanton, Williams, Brown and 
Ellington are most prominently 
featured, Cootie even singing two 
sides, Rhapsody and Baby. Clink- 
ers appear frequently, these being 
second choices, but it is interesting 
to compare the solos with the “A” 
masters which were originally 
issued, 

There’s not much one can say in 
describing Duke’s music, be it 1941 
or 1932 vintage. Spin these and 
judge yourself; all 8 are excellent 
samples of the band at an impor- 
tant stage in its development. 
Credit John Hammond for issuing 
them, and writing the foreword to 
the superbly designed album ac- 
companying the wax. 


Louis Jordan 

“Do You Call That a Buddy?” & “Pomp- 
ton Turnpike,” Decea 8500; “I Know You” 
& “A Chicken Ain't Nothin’ But a Bird,” 
Decea 8501. 

Typical Harlem small band jazz. 

good beat, competent soloists, 
and no heed to intonation. Jordan 
plays damn fine alto, as this col- 
umn has pointed out previously, 
but it’s a shame that crap like 
Buddy and Chicken are played by 
a jump band of this calibre. Louie 
sings all four. 


Count Basie 

“Draftin’ Blues” & “What's Your Number?” 
Okeh 5897; “The Moon Fell In the River” 
& “All Or Nothing at All,” Okeh 5884, 

Jimmy Rushing’s vocal features 
the blues, It’s not up to his stand- 
ard—How Long, Good Mornin’, etc. 
Buck Clayton wrote Number and 
it’s the best in this group, taken 
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BY GEORGE HOEFER, JR. 
(2 East Banks, Chicago) 


following personnel of Piron’s New 
Orleans orchestra: A. J. Piron 
(fiddle and director); Peter Bo- 
cage (trumpet); Lorenzo Tio, Jr., 
(tenor sax and clarinet); Louis 
Guarino (alto sax); Johnny Lind- 
say (trombone) ; Clarence Seguirre 
(sousaphone); Charles Bocage 
(banjo, and brother of Peter); 
Steve Lewis (piano); Louis Cot- 
trelle (drums). This famous cre- 
ole band held themselves aloof 
from the barrelhouse uptown boys 
and refused to play anywhere but 
in the best white places. They read 
their notes and for a musician to 
join it was necessary that he be 
fairly light skinned and straight- 
haired as well as a “sight reader.” 

Back in 1924 the above entour- 
age hied themselves to New York 
City where they made the follow- 
ing sides at the Victor studios, 
among others: 19233, Mama’s 
Gone, Good-bye and New Orleans 
Wiggle (both originals by Piron 
and P. Bocage); 19255, Do Doodle 
Oom and West Indies Blues; 
19646, Do Just As I Say and Red 
Man Blues (the latter also a 
Piron-Bocage original). 

The Hot Boz is indebted to Chi- 
cago collector Roy Bradley who 
obtained the Piron personnel from 
Lee Collins, New Orleans horn 
man, who once auditioned for a 
chair in the society orchestra, 

Earl Hines’ well known Bruns- 
wick 6541 Rosetta opens with a 
clarinet-baritone sax duo. The low 
register New Orleansian clarinet 
has always been thought to be 
Omer Simeon. When checking with 
Darnell Howard for the name of 
the baritone player the Box was 
surprised to learn that Simeon 
played both the alto sax and bari- 
tone (Darnell recalls the latter 
had to be Simeon as he was the 
only one in the band that had a 
baritone) solos on the disc. There- 
fore the N.O. clarinet was played 
by Chicagoan Darnell Howard. 
The “A” master of Rosetta with- 
out vocal is due to be issued Jan- 
uary 15 on the Columbia re-issues. 

* 


Collector’s catalogue: John and 
Gene Schacht, 4247 North Hermi- 
tage Ave., Chicago. Mr. and Mrs. 
Collector who have built up be- 
tween them a fine Ellington-Hen- 
derson-Muggsy Spanier library. 
John is a commercial artist and 
Gene has done fine promotional 
work for Horace Henderson’s or- 





at bright tempo. The two others 
are sorrowful pops, the type Basie 
shouldn’t try. Let Lombardo handle 
|’em. But Draftin’ and Number are 
in that Basie groove. With materi- 
|al he chooses himself the Count is 
hard to beat. 


Cab Calloway 
“North of the Mohawk Trail” 
Conga,” Okeh 5411. 

Wasted wax, except for two fine 
Tyree Glenn trombone choruses on 
the “A” side. Glenn smacks of 
Lawrence Brown, but the tune is 
so inferior his solo can’t overcome 
it. Conga is a conga, shouted by 
the leader and ensemble. Chu Ber- 
ry is developing into a formidable 
gourd artist, and Cosy Cole is a 
castanet shaker of real ability. 





& “Goin’ 


Students of New Orleans music | 
will find familiar names in the | | 





This excellent photo of Earl) 
Hines’ fine 1931 band, which 
played the old Grand Terrace in 
Chicago most of the time, includes 
Cecil Irwin on tenor. Irwin, also a 


accident a few years later. Shown 
above are (front row, left to right) 
Guts Dixon, guitar; George Dixon, 





chestra and the late lamented | 
Spanier Ragtimers. . . . Buford 
Howard, Box 314, Mt. Sterling, '! 
Ky. General collector who has built: 
up a fine collection of jazz records 
by buying them as they came out. 
Among those he possesses are 
Hines Q.R.S., Wolverine “Dear Old 
Southland.” Louis’ Oriental Strut 
and other items of a like nature. 
Mr. Howard supervises the oper- 
ation of his own farm. Ambition is 
to visit the city and see how other 
collectors act. . . . Frank Walsh, 
515 Carpenter Ave., Oak Park, IIl. 
Interested in Louis Armstrong, 
King Oliver and Johnny Dodds. 
Frank’s interest dates back to 
Louis’ Chicago days when he knew 
Satchmo’ personally and was a re- 
porter for the Chi Tribune. Walsh 
is now connected with Sears, Roe- 
buck in Chicago. 
. € + 

Hot Box Drivel—Merrill Ham- 
mond, Jr., Boylston, Mass., and 
Dr. B. D. Simms of St. Louis write 
that they have copies of Punch 
Miller’s first recording (see Box 
Dec. 15) and it turns out to be on 
Okeh rather than Columbia as 
Punch thought. Okeh 8195 Black 
|But Sweet, Oh God (8892a) and 
|My Heart Breakin’ Gal (8897b). 
Both sides by Billy Mack and 
Mary Mack, vocal duet accom- 
panied by piano and cornet re- 
corded in New Orleans. .. . Cow 
|Cow Davenport writes from Cleve- 
|land he has finished writing a new | 
| “Boogie Jitter” piano solo with | 
|vocal titled Jump Little Jitterbug | 
| Jump. ... Cripple Clarence Lofton | 
}ean now be found entertaining at} 
| Johnson’s Cozy Corner on the near 
| west side, corner Morgan and Max- 
| well’ streets, where Ross Major’s 
band features four saxes (two 
tenors, two altos) with Frank 
Wilson on piano plus drums and 
cornet. P.S. all sax men ride out 
on solos and the fruit carts begin 
to ramble towards the spot where 
Charlie Mitchell found a copy of 
the Charlie Pierce Broadway No- 
body’s Sweetheart a couple weeks 
ago. . .. Lee Collins (see Box 
January 1) made a trumpet-piano 
duet for Victor with Richard Jones 
of Trouble in Mind. . . . Bob Sales 
(who sports a right hefty drivel 
in that list of his) advises Sylves- 
ter Weaver, guitarist who accom- 
panied Sara Martin and others, is 
now a house man for a wealthy 
Louisville family. . . . Mel Stitzel, 
pianist with the N.O.R.K. in 1922 
and co-composer of Doodle Do Do, 
is now leading his own band at 
Chicago’s Green Mill Ballroom. 

* + * 

Solo—Fats Waller’s piano in- 
troduction and “back of the vocal” 
pianistics on Mean Old Bed Bug 
|Blues by Jack Bland and His 
'Rhythmakers on Perfect 15669. 
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Walter Fuller, trumpet & vocals. 
Rear row—Charlie Allen, trumpet; 
Wally Bishop, drums, and Cecil 
Irwin, tenor sax. Down Beat photo 
courtesy Albert Wynn. 


trumpet doubling alto; Billy Frank- 
lin, trombone; Omer Simeon, clary 
& saxes; Earl Hines; Darnell How- 
ard, alto & clary; Quinn Wilson, 
bass; Louis Taylor, trombone, and 
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were introduced. The 
acceptance has been 
tremendous. Letters 
like those at the left 
are coming from every- 
where. Frankly, we're 
snowed under with 
rush orders. Since only 
the most skilled of 
Buescher workmen are 
allowed to work on 
these instruments, we 
cannot rush them 
through too fast. 


















































These superb new in- 
struments bring the ex- 
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Saxophone perfection. 
Have you seen them... 
tried them? Do it to- 
day. Learn why these 
new Bueschers are mak- 
ing such a tremendous 
hit everywhere. 
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WE WERE SUCKERS’— WOODY HERMAN 


‘Without a Pot to Cook in We Went 
Stumbling Along Minus an Angel’ 


BY WOODY HERMAN 

We were suckers. We did it the hard way. We started out 
without backing, without an angel to fork over a checkbook 
when the going got tough; without even the proverbial pot 
to cook in. We started clean and damn near ended up that 
way, too. 

Would we do it again and 
go through all the heartache 
and bad breaks that hit you 
between the eyes just when 
you need help desperately? The 
answer is—No! It’s too tough a 
grind. Besides bands aren’t made 
that way any more. Nowadays the 
road to the top begins when a 
leader finds himself a backer. The 
backer can be a millionaire cat on 
a swing kick or a man of “influ- 
ence.” The latter, according to the 
book, has a “commercial” in his 
pocket or some other equally solid 
“in.” We had none of that. 


Fished for Their Dinners! 
Now that we’ve landed in what 
is laughingly termed, the “big- 
time”—we can look back and 
snicker. We had all the trimmings 





“Never Again,” 
Shouts Herman 


In his story written especially 
for the Beat, Woody Herman 
claims “‘we were suckers” and 
that had his band been handled 
right from the start, he and his 
men would have gotten an 
“angel” to back them with a 
fat wad of money. 

But Herman is proud that he 
and his herd did it the hard 
way. Cross-question him and 
he'll admit he is better off after 
three years of starving than he’d 
be had someone paved the way 
with long green. Bands are 
“made” differently today than 
they were four years ago. Woody 
and his men are damn glad they 
did it the hard way although, 
seeing how bands are built now, 
they feel a little sheepish about 
it all. 











for an Horatio Alger classic. For | 

instance there was that time in| 

yanked catfish out of the river for | 

dinner. Or that time in Cleveland 

broke, without a job and little hope | é 5 

of getting one in the near future. | The Haven t 

That time we had to hock the in- | 

York. Those were the good old | 

days. Period. 

going was tough, five guys had 

faith in my band. There were | e son ays 

the only five people in the world | BY STEADY NELSON 

falling apart. I’d like to name}! JOD 

them—Dave Dexter, Mike Nidorf,| idea that I was getting into some- 

Danny Richman. \fellows in the Herman band 
Seack by the Band | haven’t let me down. 

boys are all from the trade press. 

As critics or reporters or editors, | 

What’s more they said so in print | 

long enough and often enough un-| 


and the more time I spend with 
this band I find it out. It’s like 
working for a company which pays 
you a dividend everytime they 
make some extra money on a big 
deal which they have just put over. 


Biloxi, Mississippi, when the boys | 
when we were stranded dead! 
struments to get back to “oid i M D 5 
But during the days when the} 7 
times when I thought they were 
who liked us. They kept us from) Pe 
When I took this job I had an 
George Simon, Bernie Woods and| thing really worthwhile, and these 
a This job i ll terrific job 
With the exception of Mike, the | * Capen me dros ge 
they liked us when no one else did. | 
(Modulate to Page 17) 


Only thing wrong with this job 
jis the mental hazard of figuring 
| that you’re working for seven guys 
| who are pounding down on you all 

e time. Long ago I found out 
|this was all wrong for the seven 


Leader Insured 
j}guys I’m working for are out to 


For $150,000 
|help me every time I blow a note. 


Probably the largest single in-| They are very cooperative in 


surance policy ever written to helping the guys who aren’t in the 


cover a musician’s life is the “ . 
: : |corporation for they realized long 
$150,000 policy taken out by the ago that this mental hazard ex- 


ee oe eee Herman | isted. I know this ‘isn’t true for 
Neal Reid, Frank Carlson | I’ve been with the band two years 
Saxie Mansfield. Tommy Sieshom | and every minute of that time has 
Walter Yoder and Herman, too, | been profitable and a lot of fun. 
as part of the corporation, pay | 
the annual premiums. | Since October, 1939, the Herman 

The policy covers Herman until | herd has had exactly four days’ 
the age of 65. 








The corporation is| vacation according to the band’s 
the beneficiary and the policy was| chief statistician and drummer, 
written by the N. Y. Mutual Life. Frank Carlson. 








Woody Herman (left) changed the style of his band in 1939 when he 
and his men decided the Dixieland type of jazz they were playing wasn’t 
as consistently good as Bob Crosby’s. For a couple of years the Herman 


| 











The 1941 Edition of Woody Herman's Band 


: 





Here is the latest photo of the band that plays the 
blues, Woody Herman’s, currently at Hotel 
| Yorker in Manhattan. Front row—Hy White, guitar; 
Saxie Mansfield, 
Mickey Folus, 
Hamann, trombone; Johnny Owens, trumpet. Rear 
|row—Frank Carlson, drums; Tommy Linehan, pi- 


Ed Scalzi, alto; 
Herman, Muriel Lane, 


ano; Walter 


New | trumpet; Neal R 


tenor; trumpet. Down 


tenor; 


| 
“ay | 


(Ma) Yoder, 


bass; Cappy Lewis, 
eid, trombone; Herb Tompkins, alto; 


Bud Smith, trombone, and Horace (Steady) Nelson, 


Beat pays tribute to the “Herman 


herd” in this issue with a special supplement, to be 
followed by similar tributes to the Dorseys, Ellington 
and other outstanding dance orchestras of today. 








How the Herman 
Men Save Money 








herd stressed the 2-beat Dixie jazz which Crosby, today, virtually holds a 
monopoly on. After junking their 2-beat arrangements, Herman’s gang | 
concentrated on slow blues and rhythmic 4-to-a-bar jazz. 





Ed Scalzi, alto saxophonist with 
Woody Herman, is an old hand at 


barbering. Since he joined the band | 


last November the Herman gang 
has kept him busy applying his 
artistry. Shown saving two-bits is 
Frank Carlson, drummer, as Scalzi 
—a former Bob Chester man—sets 
Carlson’s ears up a notch. Carlson, 
long famous for his Bronx-Yale 
crew cut, now lets his hair run 
rampant. Pic by Gordon Sullivan. 


At Least They've 
Got Ambition 


Frank Carlson and Bob Price 
of Woody Herman’s band re- 
cently (just before Bob left the 
band) went pheasant hunting 
near Cleveland. With only four 
hours’ sleep behind them, they 
left their hotel at 5:30 a. m., 
arrived at the farm at 6, hunted 
until 1] a. m., and got back in 
town in time to make the first 
show at the Palace Theater at 
12:30 that afternoon. 

They bagged five birds. 














‘Blue Flame’ is 


When Woody Herman’s band 
comes on the air from the Hotel 
New Yorker these nights listeners 
wonder what the title of his new 
theme is. Composed by Woody to 
replace Blue Prelude, the Joe 
Bishop tune long used as a theme, | 
the new one is Blue Flame. It| 
sounds a little like Casbah Blues, | 
which is an 8-bar blues. Flame is! 
the orthodox 12-bar construction. | 
Bishop’s Blue Prelude was ASCAP- 
controlled. 


By the Boys in 


If the men in Woody Herman’s 
band had a legitimate reason, and 
wanted to, they could fire Woody 
tomorrow night. 

That sounds screwy, but it’s true. 
The band is cooperative, despite 
the union’s practice of scowling on 
cooperative orchestras. And long 
ago, when the men pulled away 
from Isham Jones, they agreed 
that if one of the boys in the band 
refused to work hard, or failed to 
improve, or in any other way be- 
came a liability to the band, he 


| could be fired. 


“That goes for me, too,” says 
Herman. “But we haven’t had 
much trouble. Several of the origi- 
nal band aren’t with us now. 
That’s because they folded up 
when things got tough. Some took 





Joe Bishop 
‘On the Mend’ 


BY ED FLYNN 


New York—The condition of Joe 
Bishop is much improved after 
nearly three months at Saranac 
Lake, N. Y. Bishop, composer, ar- 
ranger and _  flugelhornist§ with 
Woody Herman’s band, fell victim 
to a lung ailment last fall and 
was forced to retire temporarily 
to regain his health. He may 
reached at Will Rogers Memorial 
Hospital in Saranac Lake, N. Y. 
| Bishop is expected to remain under 
|medical observation at least an- 
| other six months. 


Shribman ‘Saved’ 
The Herd With 
Mess of Fat Jobs 


Cy Shribman, the prominent ball- 
room operator of New England, 
“saved” the Herman band in 1939 
after negotiations to make Shrib- 
man personal manager of the band 
failed two years earlier. 

Late in 1939 the Herman band 
was having it tough after three 
years of barnstorming around the 
nation with average success. Then 
Shribman entered the picture again 
—routed the herd in ballrooms all 
over New England, ending in a 
date in late November at New 
| Year’s Famous Door. The last date 
|gave the band a mess of airtime 














and it started clicking—but sensa-| 4 


tionally. 

Shribman stays in the back- 
ground, letting Mike Vallon do the 
heavy in the guidance department. 
But the boys never forgot his help 
when they needed it. 





Woody Herman Can BeFired 


other jobs. Some poohed out on us 
from drink, and one just didn’t 
give a damn.” 

Some of the Herman men are 
under contract. They are the ones 
who aren’t in the corporation, but 
who are talented and likely to be 
made full-fledged members of the 
corporation later. Only in the last 
year has the band begun to make 
money. This year should be its 
best yet. 


Woody's “Chick” | 








- 


Meet Mrs. Woody Herman, titian- 
haired wife of the leader of the 
“band that plays the blues.” Char- 
lotte, under the professional name 
of Carol Dee, met Woody in San 
Francisco, married him in Armonk, 
N. Y., Sept. 27, 1936, and says “I 
guess we could have gotten married 
at almost any time in Woody’s ca- 
reer. We’ve known each other since 
we were 17. We got married at the 
toughest time when things were 
breaking the worst. But maybe 
that’s the best time to get married 
—at least we think so.”’ Charlotte is 
a California girl, has toured in road 
and stock companies, and once was 
“emsee” at Loew’s Metropolitan in 
Boston. 


Kent Students Vote 
Herman Ork First 


BY TOM BATES 


Kent, 0.—Woody Herman’s band 
last month was voted the favorite 
of 15 dance bands which the col- 
lege prom committee had listed as 
possibilities for the Kent New 
Year party Jan. 31. Larry Clinton 
was second, Al Donahue, third; 
enry Busse, fourth; Vincent 
Lopez, fifth; Blue Barron, sixth; 
Bobby Byrne, seventh; Gray Gor- 
don, eighth, and Will Osborne and 
Enoch Light tied for ninth, Exact- 
ly a Kent University students 
voted. 
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These four singers, beauties 
_ all, became nationally prominent 
» while working with the Woody 
Herman band. At left is Carol 
Kay, who later went with Russ 





Woody Herman was in show 
business as a youngster. This is the 
way he looked when he was 12, 
doing a dance-clarinet act in vaude. 
Later he took time out to attend 
Marquette University in Milwaukee. 
Finally he got back in show busi- 
ness, again as a solo vaude act, 
only to wind up as a musician be- 
cause, he says, “I found I was 
happier playing in a band.” His 
parents still reside in Milwaukee. 


Ollie Mathewson 
Is Copyist 


Head man in the Herman band’s 
copying department is Ollie Math- 
ewson, original guitarist with the 
band, who hails from Tonawanda, 
N Ollie is quiet and wears 
quiet, brown clothes. He’s a man 
behind the band, like Jiggs Noble 
and Bob Mersey. 


We Were All 
Suckers — Woody 


(From Page 16) 


til they persuaded others to listen 
to us—if only to contradict them. 
And plenty did! 

Issue after issue the boys com- 
plained that we were under-rated 
—that we had not been given a 
square deal. Down Beat appeared 
month after month and pointed out 
that we had a good band that was 
worth listening to but too few 
People appreciated it. That was a 
fact, too. Maybe we weren’t the 
best band in the country, but we 
weren’t the worst, either. The least 
we deserved was three squares a 
day and steady work. 

The boys on the press helped 
build our band almost as much 
as the men in the organization, be- 
cause we’re playing the same mu- 
sic now that we played when no 
one liked us—no one, that is, ex- 
cept Dexter, Simon, Woods and 
Richman. There’s a special column 
in Down Beat called “Critics in 
the Doghouse.” That’s not for us. 
The critics took us OUT of the 

ghouse, We couldn’t have built 
the band to its present successful 
Peak without them. 

Nidorf Had Patience 


Along with the critics, there’s 
Mike Nidorf. Mike always gave us 
t word of encouragement when 
é@ grind brought us down, Two 








Morgan; top center is Dillagene, 
now the wife of Frank Carlson; 
below her is Sharri Kaye, the 
herd’s original chanteuse, now 
the wife of Deane Kincaide, 
and at right is Mary Ann McCall, 
now chirper for Tommy Rey- 
nolds. All four are “discoveries” 
of Herman’s men. Current fem 
thrush is Muriel Lane—see page 
2 





years ago when things were at 
their worst, Mike pleaded with us 
to hold on. Sometimes I would go 
up to the office to see him alone. 
Other times Neal Reid would go 
with me. We’d ask him what was 
|wrong and he invariably told us 
|that there’s nothing wrong — “it 
just takes time.” 

We have a cooperative band, of 


















course, so that when Neal and I 
would come back to the boys and 
give them Mike’s answer, it would 
only confuse them further. Finally 
we’d have meetings that would 
take all night and the next day 
we'd all troop up to Mike’s office 
to have the matter straightened 


ut. 

That would be a scene. The re- 
ceptionist would look with amaze- | 
ment at us as we came into the 
office — seven sad-faced musicians. 
She’d buzz Mike and say: 

“The Woody Herman corpora- 
tion is here again.” 

Then through the telephone re- 
ceiver, we’d hear Mike roar, “What 
again? Send in only one of them. 
I’ll speak to Woody. Holy smoke, 
what an outfit!” 

He wasn’t kidding, either. 


|kins and Ed Scalzi, 


| Vice Hamann, trombone. 


|have girls; 


Four Bachelors 
In the Band 


Of the 15 men in the Herman 
band, only four are bachelors— 
Mickey Folus, tenor; Herb Tomp- 
altos; and 


Five of the boys are pappys, in- | 


{cluding Saxie Mansfield, Tommy 


Linehan, Bud Smith, Cappy Lewis 
and Johnny Owens. Saxie leads 
the birth rate department with two 


| youngsters—a baby boy and a girl 


of five. Bud, Tommy and Johnny 
Cappy boasts a boy. 

Most recently wedded of the 
Herman men is drummer Frankie 
Carlson, who blended with Dilla- 
gene, former vocalist of the Herd, 
last year. After wedding bells, 
Dilly retired at the insistence of 
Carlson, who pointed out that one 
professional musician in the fam- 
ily was plenty. 





Jiggs Noble is 
‘Chief Arranger 


Now that Joe Bishop has left 


|the band, Jiggs Noble has become 


chief arranger for the herd. Big, 
friendly and happy, Noble hails 
from Edgerton, Wis., and is proud 
of his Middlewestern “dialect.” 
Noble has penned many of the 
band’s biggest hits. He concen- 
trates chiefly on “pretty” tunes— 
the ballads or pops which every 
band must feature. But he has 
also done some terrific jazz pieces. 


|Hear his original composition and 


arrangement of Jug Head Blues 
as an example, 

Jiggs looks like a senator and 
is at his best with a tall glass of 
Green River whiskey after a hard 
day’s work. 

Remember the band’s fast-step- | 
ping, flag-waving version of Toby 
Tyler’s Blues on Parade? That was 
a Noble arrangement—one of his 
first jazz jobs. Deane Kincaide still 
submits a score once in a while, and 
many of the band’s originals are 
“heads.” 





Personal Manager 
Of the Herd 


This is Michael L. Vallon, shown 
with his lawyer-wife Mary Miren- 
burg. He acts as lawyer, personal 
manager, overseer and general fac- 
totum of the Woody Herman herd. 
Mike, only 33 and a graduate of 
City College and New York U., is 
a little guy with black hair and 
black eyes who looks out for the 
band’s interests — even when he’s 
asleep—which isn’t often. Vallon 
is empowered by the band to serve 
as comptroller of the Herman cor- 
poration, sign checks, supervise 
bookings and okay all contracts, 
keep the individual musicians out 
of legal troubles so they can con- 
centrate on music, and also serve 
as “contact” man for people who 
count. Since Vallon became affili- 
ated with Herman the band has 
made steady progress in the right 
way. Mike is a New York native 
and acts like it. 


Neal Reid is a sucker for Stravin- 
sky's music. 
* 





. * 
Steady Nelson, trumpeter, once 


played in Peck Kelley's band in 
Houston. 





| 


Steady Nelson Woody Herman 


Cappy Lewis Saxie Mansfield 


Plenty of MARTINS’ Contribute to the Tonal 
Excellence of WOODY HERMAN’S 


Great Band! 


Trumpet 


UMPING all the way from 11th to 3rd 

place in the nationwide DOWN BEAT 
Contest, in one short year, is a record 
achievement. There’s no doubt about it, 
Woody and his crew are ‘“‘on the up,” 
gaining popularity faster and faster. Watch 
their smoke in 1941! Hear them, on rec- 
ords, radio, or better yet—in person, at 


MARTI 








Vic Hamann 
Trombone 


Trumpet Tenor Sax 


the Terrace Room, Hotel New Yorker, 
New York City, where they are the fea- 
tured attraction. You'll get the thrill of 
your life from their music, just as so many 
of the boys in the band do from playing 
their Martins! They’re a grand group of 
artists, deserving of every honor. 


*Johbn Owens, 1st Trumpet in the band, also plays a Martin 
but was not available for the above picture, 


BAND INSTRUMENT CO. 


DEPARTMENT 109, ELKHART, INDIANA 


“wets 
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Who's Who in Music 


Woody Herman’s Band 








THE LEADER — Woodrow Wil-% 


son Herman is his full name. Born 
May 16, 1913, in Milwaukee, and 
his parents still live there. When 
he was 10 he started his own little 
band. A few years later he was out 
on his own doing a clarinet-dance 
act in vaudeville. Spent a little time 
at Marquette University then got 
back in show business as a solo act, 


booked by MCA. Became so inter- | 


ested in jazz music he gave up his 
act and took a job in a band. Has 
worked with Joe Lichter, Tom 
Gerun, Harry Sosnik, Gus Arn- 
heim and Isham Jones. Became 


leader of his present band in 1936. | 


Father is a singer and is in the 
shoe business. Married, no children, | 
drives a Buick, has a fine dog,| 
admires Bob Crosby's jazz and Kostela- 
netz’ strings and gets his kicks watching 
good comedians. Terrific sense of humor. | 
Weighs 134 pounds. One of the best liked | 
leaders of all. 

FRANK CARLSON — Drums. A native 
New Yorker, he got his start with Todd 
Rollins in 1938. Married Dillagene, the 
band’s vocalist, 


year and is drumming better than ever be- 
fore—says it is because he “‘still has a 


hell of a lot to learn about tubs.” Tips | 


his hat to McKinley and Bauduc, especially. 


Friendly, and a wonderful party boy, he’s | 


afraid musicians will razz him about the 
job he once had with Clyde McCoy. Also 
worked with Gene Kardos. Just 26. Modest 
about his ability. Keeps the morale of the 
band up when things get tough. 
WALTER (Ma) YODER—Bass. Born in 
1914 in Hutchinson, Kas., you see him 
smoking a pipe more often than you'll 
catch him beating his bull fiddle. Is one 
of the old Isham Jones boys. Pop Foster 
is his idol. Smokes “any given kind” of 
cigarets—but only if he hasn't any to- 
bacco for his pipes. Sharp dresser, wonder- 
ful physique, married, and always remi- 
niscing about the year he spent working 


a deluxe job in Canada. Folks live in 
=. Another morale-saver in the 
nd. 


NEAL REID—Trombone. 
1912, in Pine Bluff, Ark., 


Born Jan. 16, 
and his first 


pro job was with Virgil Howard in 1924. | 
Uses a plunger in the Tricky Sam tradi- | ‘ 
| music of the 


tion. Lover of dachshunds, has two, which 
he travels with in a trailer he and his 
wife Betty own. 
the band, Neal attended Illinois U. and 
idolizes Teagarden. Neal fought many a 
booking battle for the band in the days 
when no booker gave a damn what hap- 
pened to Herman’s herd. A giant in build, 
he tips 6’ 4” and wears glasses. 

MAYNARD LANDIS MANSFIELD—Tenor. 
~“Saxie” is 30, a native of Chillicothe, O., 
and another of the old I. Jones gang. 
Now has his home in Springfield, O. 
Married, father of two kids, and is proud 
that he is a sax pupil of Saxie Strahl. 
Reeds and jerks irk Mansfield and he’s 
in his best groove when fishing. Handsome, 
with a bright crack ever ready, Saxie was 
playing hot choruses back in the days 
when everyone thought Lombardo and 
George Olsen were the best. Still takes 
most of the hot tenor work with the herd. 

TOM GORDON LINEHAN—Piano. A na- 
tive of Massachusetts, he’s a quiet, re- 
served little guy with a black mustache 
and a hell of a touch when he caresses a 
keyboard. A marvelous blues and boogie 
pianist, he started with Buddy Welcome 
in ‘28, and then worked with Earl Bailey, 
Charlie Boulanger and Paul Tremaine be- 


last year. The screwball of | 
the band. Carlson has tamed down the last | 


The business brains of | 


| fessionally in Albany, 





fore joining Herman. Goes for Jimmy Dor- 


sey’s band and likes good string sections. | 


now lives wit 
Birthdate is 


Married, 
in Brooklyn. 


Wears glasses. 
wife Evelyn 
July 22, 1911. 

HYMAN (Hy) 
youngster, he hails 
j}there Dec. 17, 1915) 


WHITE — Guitar. 
from Boston 
and worked with 


Rollie Rogers and Ted Rolfe before join- | 


ing Woody. Likes symphonic music. Com- | 
posed Riverbed Blues and it made him | 
one of the best 
the nation, as recorded on Decca. Like 
Linehan, Hy’s very quiet—almost shy— 
and his wife Edith is “anticipating.” Ad- 


|}mires George Van Epps’ work. Drinks 
cokes only. Plays excellent solos as well | 
as chords. 


HORACE STEDMAN NELSON — Trumpet. 


A 27-year old Texan, Steady made his 
musical debut with Peck Kelly in 1933. 
as been with the band just about a 
year. Got a lot of early jabs from the| 


| Ellington band, which you can see reflected 
Has a wife 


jin the growl horn he plays. , 
and enjoys 


Ezell, likes to collect pipes, 
“Bud” for throat-ease. 


Just a} 
(born | 


known gitbox artists in| 


| The Herman Herd in the Summer of 1937 





| 


| 
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President ‘ . ; ; 


Vice-President . ‘ : 
Second Vice-President . 
|| Secretary-Treasurer . - 
Attorney-Comptroller . . 
BOARD OF 


Woody Herman 
Frank Carlson 
Maynard Mansfield 





| Officers of the Corporation 


Joe Bishop 


Woody Herman 
Joe Bishop 
Walter Yoder 
; ; . Neal Reid 
e ‘ Michael L. Vallon 


DIRECTORS 


Neal Reid 
Walter Yoder 
Tom Linehan 


| This photo was taken in 


of Isham Jones’ 


\the band as it stacked up at that 
time. Woody is at left. Also in the | 
|picture are Vic Hupfer, fiddle and | 
|arranger; Jack Ferrier, alto; Tom- 
my Linehan, piano; Maynard | 
| (Saxie) Mansfield, tenor; Bruce | 
| Wilkins, tenor; Kermit Simmons, 
|trumpet; Clarence Willard, trump- | 
let; Deane Kincaide, alto, bass 





the | trombone, 
|summer of 1937, about 10 months | ranger; 
|after Woody Herman and several | Walter 
sidemen struck | 
|out for themselves. Shown above is | 





flute, clarinet and ar- 
Frank Carlson, drums; 
(Ma) Yoder, bass; Joe 
|Bishop, flugelhorn and arranger; 
| Ollie Matthewson, guitar, and Neal 
Reid, trombone. Of this group, 
|Herman, Yoder, Bishop, Hupfer, 
|Mansfield and Willard were in the 
lold Isham Jones band. This band 
made its debut under Woody’s 
leadership at the Roseland Ball. 
room, New York, late in October, 
1936. 














CAPPY C. LEWIS—Trumpet. Cappy was 
born in Brillon, Wis., May 18, 1917. Mar- 
ried, he has one son. Does most of the hot 
work for the band. Says he likes Berigan’s | 
horn, but his secret ambition is to play | 
= Charlie Spivak. Twirls a mean horse- 
shoe. 


HERBERT TOMPKINS — Lead alto. An- | 
other Southwesterner, Herb hails from | 
North McAlister, Oklahoma. Got his start 
with the college band at Oklahoma A. & M. 
A bachelor, he 
“Light Crust Doughboys” and 
the “Texas Playboys.” Secret ambition: to 
have a muskrat farm. 


MICKEY FOLUS—Tenor. Started studying 
music when he was 14, up in Schenectady, 
N. Y. Born into a musical family, he says 
his father cuts out on accordion, and his 
sis sings a hep riff. Started playing pro-| 
six years ago. Cole- 
man Hawkins knocks him out on_ tenor. 
Single, he hopés to traim at’ Fort Dix (if | 
the draft gets him) “because it’s close 
to NYC.” 

EDDIE SCALZI—Alto. Got his start with 
the Bob Chester ork last year. Born Staten 
Island, N. Y., in 1918, he’s studied music 
only four years. Particularly admires the 
work of Herschel Evans, Hawkins and 
Herbie Haymer. Single, he joined the band 
two months ago. 

BUD SMITH—Trombone. Portland, Ind., 
is his home town. He started with the 
Smith Bros.’ ork and has been with  neayrg 
Barnet, Noble, and Himber since. Has 
wife, Evlyn, and a 7-month old girl. to 
his hobby is playing with his baby. 

VICTOR HAMANN—Trombone. Vic's dad 
played a street drum when he was 12, and 
Vie started in early himself. An Atlantic 
City boy, he’s worked with Enoch Light 
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ASK FOR MARTIN FRERES R 








Right on the Nose - 


MARTIN: FRERES REEDS 









EEDS AT YOUR LOCAL DEALER! 


has a weakness for the | 


| and Leighton Noble. Not married, he says | 
| his high draft order number (71) worries 
| him. Secret ambition: to buy Neal Reid's | 
| trailer and start a medicine show. 


| JOHNNY OWENS — Trumpet. Another 


| Schenectady lad, he has worked with Bar- | 


| net and Norvo, plays fine lead horn, a re- 


cent addition to the band, he has a wife, | 
lives in Elm-| 


Mary Jane, and one child, 
| hurst, L. I. 

MURIEL LANE—Vocalist. Came with the 
b= in December, replacing Kitty Lane. 
She’s been singing on the stage since she 
| was 4. Has worked with loads of bands 
including Red Norvo and Jack Marshard. 
| Birthday: June 1, 1917. 


| MIKE VETRANO—Road manager. Burly, | 


| good-natured Mike is an ex-bugler and 
| trumpeter who shunts the herd from place 
to place with the greatest of ease. Has 
worked. for Casa Loma, Crosby, Claude 
Hopkins. Married, he and his = Lucy, 
make their home in Pelham, N. 

ROBERT BOGAN—“Major om? 
got his start with the band last April. He’s | 
23 years old, handles all the props for the | 
boys, and admits a weakness for Ginny | 
Sims’ singing. 





Neal Reid's Wife 
Enjoys Trailer 





Neal Reid and his wife are not 
only dog fanciers, but they are 
authorities on trailer travel. The 
Reids have a luxurious job which 
they travel in when the band is on 
the road. Right now, they are liv- 
ing across the Hudson in Jersey, 
where their trailer is safely parked. 
Every night Neal goes to work at 
the New Yorker. Here Mrs. Reid 
demonstrates the shower arrange- 
ment in the Reid “rolling mansion.” 


Bob | 


| 
| 
| 


| 





| 


| 
| 





First Photo of es Bishop as a patient at Saranac Lake, N, Y., 


| shows Joe with (left to right) “Juggy” 
Gayles, wife of “Juggy”; Mrs. Virginia Bishop and 


|music; Mrs. Rudy 
husband Joe, who is gaining every 


in the best of spirits. 


Herman’s band before 1941 is over. 
when I had a short furlough—but no ‘fur long’, 


Gayles, contact man for Berlin 


day and who hopes to rejoin Woody 
“This was taken Christmas day 
” writes Joe, who is 





All of Woody Herman’s records 
for Jack Kapp’s firm. 


Joe Bishop, Saxie Mansfield 
others who were in the old Jones 
band. On Decca, these examples of 
early Hermania include I’ve Had 
the Blues So Long and Tormented, 
770, and Fan It (still featured by 
Herman’s Woodchoppers) and No- 
la, 834. Nola was arranged by 
Howard Smith, playing piano with 
Jones at the time, who later used 
the same arrangement as a mem- 
ber of Tommy Dorsey’s band. Dor- 
sey’s Victor waxing of Smith’s 
Nola was a _ sensational success 
two years after the original ap- 
peared on Decca, All four “Jones, 
Jr.” sides are stil] available. 
Woody’s recent album of 12 
sides, titled Blues On Parade, is 
currently one of Decca’s best sell- 
ing collections. Titles include 
Riverbed Blues, Blues Upstairs, 
Blues Downstairs, Casbah Blues, 
Twin City Blues, Peach Tree 
Street, Blues On Parade, Dallas 
Blues, Caliope Blues, Dupree 





Blues, Laughing Boy Blues and 











ATTENTION 


Canadian Band Leaders 
We manne: exclusively the best in Canadian bands. We know we can help you 
# you have the band. Contact with full details in first letter. 


J. D. ALLARD, Mgr. The Talent House of Canada. 
Suite 214, 1502 St. Catherine Street, West. 








Montreal, P. Q. 











Herman Herd Cut Wax 
Under Isham Jones Tag 


are on Decca. Ever since his band 


was organized in 1936,'in Memphis, the Herman herd has cut its wax 


But few collectors and musicians know that four sides under the 
name of Isham Jones’ Juniors also feature Woody, 


Walt Yoder, 





4 


Farewell Blues. 

Other outstanding Herman band 
records: 

3436—Colden Wedding (drum solo by 
Frankie Carlson) and 5 O'Clock Whistle. 

3454—Beat Me Daddy and There I Ce. 

1307—Deetor Jazz and Trouble in Mind. 

2728—Rosetta and Love Me. 

2817—I’m Comin’ Virginia and Midnight 
Echoes. 

2250—Indian Boogie Woogie (featuring 
Tommy Linmchan at the piano) and Blue 
Evening. 

2661—Big Morning and Jumpin’ Blue. 

2539——Sheik of Araby and Paleface. 


2440—Woodchopper’s Ball (the band’s 
biggest hit record to date) and Big-Wig in 
the Wigwam. 





ASCAP Fight No 
Big Worry 


Woody Herman’s band was first 
to drag out There'll Be Some 
Changes Made, Ole Rockin’ Chair 
and other fine standards from the 
Marks catalog which BMI took 
over, for their broadcasts from the 
New Yorker. The boys knew that 
every band in the land was killing 
Frenesi, There I Go and the other 
BMI “dogs,” so they spent a lot 
of time and brainwork trying to 
keep their shows different. As a 
result the herd’s broadcasts are 
fresh and new. Of course the 
band’s original blues are still 
heard, too. 
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Care and Feeding 
Of a Band Told 
By the Treasurer 


BY NEAL REID 


The hardest part of my job as treasurer is over. Of late it has been 
more or less routine—making out checks and trying to keep expenses 


down as much as possible. Where it was tough was the first three years | 


—trying to make a payroll and pay expenses out of two dates a week. 
On some good weeks we worked three, maybe four nights, depending on 
the season—and we averaged maybe one such week each season (spring, 





SHEET MUSIC 
BEST SELLERS 


Nightingale Sang In Berkeley Square 
(Shapiro-Bernstein) 

Ferryboat Serenade (Robbins) 

We Three (Mercer-Morris) 

Down Argentine Way (Miller) 

There I Go (BMI) 

Only Forever (Santly-Joy-Seleet) 

Along The Sante Fe Trail (Harms) 

Dream Valley (Feist) 

Trade Winds (Harms) 

Frenesi (Southern) 


SONGS MOST 
PLAYED ON THE AIR 


So You're The One (BMI) 
Frenesi (Southern) 

There I Go (BMI) 

I Give You My Word (BMI) 
I Hear A Rhapsody (BMI) 
Tonight (Southern) 











summer, fall and winter). All the rest of the year was “slack.” 


What money we did get went 
entirely to the band. On a $250 | 
date we paid traveling expenses—| 
one cent a mile per man in a car 
—and divided the rest equally—(a 
$250 date was something to dress 
for). It wasn’t at all uncommon 
that the sidemen made more than 
the members of the corporation 
who had to pay the leader’s normal 
expenses. Of course we each had 
our ten shares of good will stashed 
away, but it didn’t mean much to 
the landlord or groceryman. 

The corporation laws of N. Y. 
are very exact insofar as book- 
keeping is concerned. I was just 
getting debits, credits, “accts. re- 
ceivable”’ and “accts. payable” 
fairly well under control when 
along came _ social security. I 
thought I was stumped until I 
went up to the Social Security de- 
partment to find out our true sta- 
tus—then I was really mixed up. 
No one would stick his neck out| 
further than to hand me a rule} 
book and a report blank. Even tho’ | 
no one really understands it yet—| 
these payments and reports have 
since been reduced to mere routine. 

The job really has been one of 
the most interesting experiences I 
have ever had. It isn’t confined 
only to figuring or bookkeeping. 
That would soon drive me nuts. It| 
was more the uncertainty of where 
the next buck was coming from— 
and how long we could hold out, 
that made the 
worth while. 

But that’s all over now! 


Toby Tyler Win 
D.C. Election 


BY WHITEY BAKER 

Washington — Toby Tyler, for- 
mer Woody Herman trombone, was 
elected to a post on the executive 
board of the Local here last month. 
A, C. (Pops) Hayden was unop- 
posed for president. There is a 
possibility of Tyler’s taking a 12- 
piece band into the Wardman Park 
Hotel here in the near future. 








Woody Herman drives a shiny red 


job seem really} | 





Buick convertible. 


| 
| 
| 
= | 
2 | 
| 


| Vetrano is the herd’s road manager. 





Gone With the Draft... 
former wrestler and physical trainer himself, checks (left to right) | 
Bud Smith, Frank Carlson, Herb Tompkins and Steady Nelson with an} : . 
eye toward the draft. “All I know,” shouted Nelson, a slow-going Texan, | well known to old timers in the 
| “is that there’s a hell of a draft in here for us to be caught with our| band business as the head of 
pants down.” Pic was made by Jack Hackethorn recently in Detroit. | ““Moseby’s Blue Blowers,” a colored 


You Walk By (BMI) 

Practice Makes Perfect (BMI) 
Same Old Story (BMI) 

Let’s Dream This One Out (BMI) 











Curtis Moseby's Blue 
Blowers Active Again; 
Medico-man Michael Vetrano, a| He's an Old-Timer 





Los Angeles — Curtis Moseby, 


| combo that flourished in the 1920’s, 








WHERE IS? 











EDDIE RICKETT, 
Hill? 
JACK SHERMAN? 
JAMES MIGLORE, formerly with Ted 
Lewis? 
. | JOE LIGART, trumpet? 
Longest Legs of anyone in| pon BAILEY STINSON, drums and 
the band business are owned by | trumpet? 
Neal Reid, Herman herd’s trom-| PAT CASEY, vocalist, formerly with 


e | Martin? 
bonist. Here Cy Devore, the New | Fready rasta 


York tailor known by all musicians, | pgui’s orchestra? 
measures Reid’s “reach” and finds | AL PARKER, trumpet, please send cur- 


it to be 41 inches—an amazing |e"! address. " 
measurement. Woody gets his kicks a Soe 
watching Devore twirl the tape.| AL GOLD, orchestra leader? 





Long-Distance Call... This shot was made New Year’s eve 
when Woody and the boys put through a long-distance call to Joe Bishop 
at Saranac Lake, N. Y. Shown jawing with their former sidekick are 
(left to right) Walt Yoder, Woody, Neal Reid, Mike Vetrano and Frank 
Carlson. Bishop, former arranger and flugelhornist, is “coming along 
fine” and should be completely recovered by the end of this year, 
the boys say. 





I Expect to Have 7 
Kids,’ Mansfield Says 


BY SAXIE MANSFIELD 


As the family man in the herd (I’ve got two kids) the fact that the 
band has “hit” has meant more to me 
the band. For one thing, my little daughter starts school in Feb 


From then on, I am wa 
from beginning to end. I 


to do all I can to keep her in one school 
now plenty of musicians with families who 
have no more home life than a pack of gypsies. ; 





Woody Herman’s 


ORIGINAL ARRANGEMENT OF 


WOODCHOPPER'S 
BALL 


FEATURED IN THE 


Original Manuscript 


than probably any other guy in 
ruary. 








MARTY ROGART can be reached at 
2934 S. 53rd Ave., Cicero, Ill. 


JAYNE DOVER is now Jane Essex, worke 
ing with Claude Thornhill. 


WOODY TAYLOR’S address is 1825 N. 
Ivar Ave., Hollywood, Cal. 


Herd Notes— 


Frank Carlson, besides complain- 
ing of too few vacations, collects 
tare guns as a hobby. His prize is 
@ double-barrel swivel gun, fine for 
shooting “stuff and things.” 

a 


* * 




















The Herman band is booked by 


_ STE ae A AY, | R AWC 


Hy White, the guitarist, started out 
in 1924 as a violinist. In 1932 he 
Switched to guitar. 






My idea of good living is to get ee 
a little house in the country with 
a yard for the kids to run and * 


play in and plenty of green grass. 
I guess we all have that idea some 
place in the back of our heads. 

We’ve been on the road for four 
years straight. We’ve played every 
town from Biloxi to Hamtramck 
and Cape Cod to Jacksonville. 
We've fought for our breaks and 
they’re really sweet now. 

I expect to have seven kids. 
Seven was always a lucky num- 
ber with me. 


HIS 


BLUES UPSTAIRS 
AND DOWNSTAIRS 


AND 


CASBAH BLUES 


FEATURED IN THE 


Leeds Hot P. ‘arade 
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| cago union? 


| merly with Ben Bernie orchestra? 


formerly with Tiny | Chicago? 


| net’s band on trumpet. 


KULLICK, drummer, of Hugo De-| 





|has reopened the old Club Alabam 

JOE McLEWIS, trombone player, former- | here, the Central avenue spot in 
a See eee |which Moseby and his band held 

MARVIN DICKENSON, t t, of Chi- | 2 . “ 
= | forth in their heyday. Moseby, with 
RAY HENDRICKS, featured singer, for-|Some outside financial backing, is 
|operating the spot himself. The 
FRANK AQUINO, f ly of Buffalo & | ; 
. Se eee “Moseby’s Blue Blowers” has 

BILL SMITH, formerly sang and an-| been revived for the band, which 
nounced for Harold Stern? | Pasi ized h b B 

BOB BURNET is back with Charlie Bar-| V@S Organize ere by baron 
| Moorehead. 


Woody 
HERMAN 














“Jae Cand al Plays the ues 
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THE WOODCHOPPERS 
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THE FOUR CHIPS 
Onk, On 
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Unable to do his 
arranging non-ASCAP songs for Ji 


6 Tips on Arranging 


Rhythmic Ideas Can 
Become Monotonous 


Of Jimmy Dorsey's Band 


column because of tremendous extra work 


Toots Camarata 








in 
mmy Dorsey’s band, Toots Camarata 


this issue lets his pal Joe Lippman, Dorsey’s pianist and fine arranger, 
pinch-hit. Camarata returns next month.—EDS. 


BY JOE 


LIPPMAN 


(Pianist and Arranger for Jimmy Dorsey) 


Possibly the young arranger, 
almost entirely on rhythmic ideas 
relax the mind, but in time it will 


in just starting, has concentrated 
(jump). This is very good and helps 
become very monotonous. First you, 


and then the orchestra for whom you are writing, will notice this 
monotony. I assure you the reaction and the bored attitude toward 


your efforts won’t be very encourag 

The question then arises, how 
to avoid this situation, or how to 
remedy it when it comes? Well, 
first of all you must study. Study 
in order to open your mind to new 
ideas and to broaden your musical 
knowledge. Now, a lot of you may 
ask, how will the study of music 
(harmony, counter point and com- 
position) help one in writing a 
good arrangement of One O’Clock 
Jump, Sugar Foot Stomp, etc.? 
Well, a study of music might not 
help one a great deal in writing 
an arrangement of the above 
tunes, but they are just a small 
part of the variety of tunes that 
an arranger has to contend with. 
For example, such tunes as Judy, 
In a Sentimental Mood, Prelude 
to a Kiss, etc., would suffer if 
treated completely with a rhyth- 
mic idea. If, however, the arrang- 
er has the flexibility of mind to 
weave beautiful harmonies and 
passing chords, combined with the 


amount of rhythmic ideas that 
these tunes call for, I am sure 
that his arrangement will be a 
success. 

There are also novelty tunes, 
rhumbas, and original tunes 


handed to the arranger from time 


POPULAR SHEET MUSIC 
PLAY WITH 


MOREAU'S 
New Piano Method 


Featuring Full Chords and Fill in Bass 
Complete Book $1.00 
Moreau's Studio, Conrad Bidg., Providence, R.!. 


IS EASY 


ing. 


© 





to time. He is expected to write 
arrangements on all these songs 
according to the idea the song 
suggests. In other words, he must 
be able to cope with any arranging 
problems that might occur. 

One of the greatest helps, I find, 
is the influence of concert record- 
ings of famous works by the great 


Wit Thoma 


Eddie Edell, Wit Thoma, 
saxes; Charlie Sileox, Eddie Allen, Al 
Ingrahm, trumpets; Bill Carlander, trom- 
bone; Max Bateson, piano; Buddie Hawkins, 
bass; Loren Towne, drums; Bill Carlander, 








Russ Drain, 


| Eddie Allen, Eddie Edell, vocals. 


composers. You would be surprised | 
at the number of ideas that flash | 
through a musician’s head, espe-| 


cially if he has designs on some 
day becoming a great arranger, 
as he listens to the genius of Bach 
and Beethoven, the beauty of 
Wagner 
many others. 
listening to 
first, to listen. Then, after obtain- 
ing the score, I try to obtain a 


My set routine in 


and Tchaikowsky and| 


these recordings is| 


j}mel, trombone; Marie Hummel 


| 


} 





clear view of just what the com-| 


poser had in mind by studying the 


voicings in the different passages. | 
You can’t expect to grasp every-| 


thing in a symphony by just listen- 
ing to it a few times and following 
the records with a score, because 
months later you will be listening 
to the same symphony, and notice 
things that you had never noticed 
before. 
Get Ideas from Records 

Buying and listening to records 
with scores is one of the most in- 
teresting parts of studying, al- 


| cases, is an asset, but is very often | 


jexcerpts from 


The Korn Kobblers 


Harry Turen, sax; Nels Laakso, trumpet; 
Stan Fritts, trombone; Marty Gold, piano; 
Charles Koenig, bass; Howard McElroy, 
drums. 

Manny Strand 
Hill, Jack Chaney, Bill Depew, 
“Ham” Cunningham, saxes; Dave Klein, 


Leonard Mack, Frankie Stan, trumpets; 
Paul Weigand, trombone; Morgan Gareau, 


George 


piano; Wilford Leibrook, bass; Ward 
Archer, drums; Stanley Spiegelman, Al 
Barr, Louis Gelsin, violins. 

Rod Ogle 


Bob Lascola, trumpet; Rod Ogle, trom- 


bone; Bill Burjoise, sax and clary; Emile 
Guerin, piano; Chink Martin, bass; Von 
Gamon, drums and vibes. 
° 
Jay Little 
Earl Prine, Kenneth Kent, Virgil Ray, 
saxes; Douglas Ball, trumpet; Gene Mo- 


naris, violin; Allen Schrader, piano; Benny 
Torrence, bass; Jay Little, drums and 
front; Walter Davis, Gertrude Gardner, 
vocals. 


Lawrence Duchow 


Hopfensperger, Wally Fobart, 
trumpets; Rudy Plocar, Matt Chuchel, Ray 
Wolf, saxes; Earl Dehart, piano; Bruce 
Wilson, bass; Roy Stross, drums; Lawrence 
Duchow, front and accordion; Les Lerche, 
mgr. 


Hummel Brothers’ Orchestra 


Rudy Smith, Doc Webb, Russell Hummel, 
saxes; Bill Hummel, trumpet; Jack Hum- 
(mother), 
piane and Solovox; Billy Chotes, bass; 
Jerry Hummel, drums; Ray Hummel, leader, 
drums and emcee. 


John Sullivan 


Larry Lambert, Neil Hord, trumpets; Bob 
Sheehan, trombone; George Mitchell, Jack 
Grubbs, Ed Sullivan, Jack Dunemoor, 
saxes; Skipper Trevathan, piano; Leo Doo- 


Clayton 


| lan, bass; Curly Austin, drums; John Sulli- 


van, trumpet and front. 


music of the old masters. In listen- 
ing to your newly acquired collec- 
tion of recordings you will notice 
this. This practice in a lot of 


abused. When you sit down to 
write your score, don’t go out of 
your way to write one containing 
Delius, or Ravel, 
etc. Simply write an arrangement. 
Go about it the same way that you 
always have. As you write, you 


|might think of a passage from a 


though it should really come under | 


the heading of entertainment. 
Half the libraries of most dance 
bands today are influenced by the 





LES B 


ROWN 


HOT CLARINET 
and DIRECTOR, 
OWN BAND 


CONN clarinet EXCLUSIVELY 


Post Card Picture of Les Brown sent Free. Write C.G.Conn, Ltd., 63 Conn Bidg., Elkhart, Ind. 





certain symphony that definitely 
finishes a modulation. If this, to 
your mind, is exactly what you 


|}want, and nothing else seems to 


fit, by all means use it. You don’t 


|have to use it note for note, but 


|the chord passages might be just | 


| 
| 


what you want. In this way you 


e The Band Box e 


Here’s a Complete 
List of Fan Clubs 


By Dick Jacobs 


As promised last month, here is® 


|a listing of all the fan clubs listed 
to date with ye olde columnist. 
Van Alexander: Albert Dale, 585 West 
| End Avenue, New York. 
Phil Brito: Miss Mickey Pace, 269 Morri- 


son Ave., West Brighton, Staten Island, 
New York. 

Charlie Barnet: Doug Palmer, 33 Sea- 
view Ave., East Norwalk, Conn. 

Count Basie: Miss Pat MeCarthy, 524 
Garfield Ave., Jersey City, N. J. 

George Brandon: Wm. Campbell, 58 
Wilson Ave., Kearney, N. J. 

Clyde Burke: Miss Barbara McCracken, 


115 Highland Ave., Fitehburg, Mass. 
Clyde Burke: Miss Ann Alfonso, 
Fourth Ave., Arnold, Pa. 
Clyde Burke: Miss Glory June 
| 314 Clinton Ave., Brooklyn, N. Y 
Clyde Burke: Miss Meta Greto, 
Harold St., Mamaroneck, N. Y 
Bob Chester: Miss Betty 
Benkhard Ave., Newburgh, N. Y 


1378 
Cestare, 


616 


Al Kollat 


Junie Farrell, Bill 
Kollat, trumpet and front; 
piano; Don Newman, drums; 
monte, guitar and vocals. 


ike Ragon 


Cale Clark, Bill Pickens, 
saxes; Kay Montgomery, Elgin 
Searboro, trumpets; Herb Haskett, 
| bone; Keith Meyers, piano; AI Jonas, bass; 
Bill Greer, drums; 
| vocals; Ike Ragon, trumpet and front. 


Bob Hutsell 


Adam Layman, Jack Crutcher, Robert 
Seaton, John Ray, saxes; Charles Albes, Ted 
Grubs, trumpets; Owen Kopp, Jack Brown, 
trombones; Eddie Sinders, Chuck Hurda, 
Walter Tool, violins; Tiney Thomale, 
| piano; Joe Stone, bass; Ted Otten, drums; 
| Larry Canyon, guitar; Bob Hutsell, front. 


Gordon Gensch 


Cecil Wileox, Bob Roth, saxes; Ray Res- 
sel, trumpet; Wally Ewig, piano; Erv Ullen- 


Swishart, saxes; Al 
Foster Malone, 
Larry La- 


Joe Richenor, 


berg, bass; Gene Jucken, drums; Gordon | 
|Gensch, sax and front; Mona Henderson, | 
vocals. 


Nick Stuart 


Loren Holding, Joe Di Giuli, J. W. Jones, | 
Jack Cheyne, saxes; Jack Dougherty, Jack | 
Maurice Win- | 


Rees, Billy Kleeb, trumpets; 
ter, trembone; Joe Cohen, piano; Vie Vent, 


bass; Bob Sisson, drums; Nick Stuart, | 
front. 
Freddy Nagel 
Arthur Cary, Clifford Gillette, Donald | 


Tuttle, John Wilson, saxes; Roy Crawford, 
| Greig McRitchie, trumpets; Gilbert Rogers, 


trombone; Reynolds Smith, piano and 
|eeleste; Russell Hendrick, bass; Arthur 
| Beyer, drums; Lorane Leigh, vocals. 

Joe Cappo 


| Jack Brown, Val Wasson, Jerry Sullivan, 
| saxes; Jack Dawson, Bill Tinkler, trumpets; 
|Bob Pfeiffer, piano; Hal Dunning, bass; 
| Bob Davis, drums; Kay Taylor, vibraharp; 
| Bil O’Brien, vocals; Joe Cappo, accerdion 
jamd front. 


Eddy Dunsmoor 


Ralph Frieman, George Treffinger, Eddy 


| will be putting the knowledge that | Lewis, saxes; Harold Neely, Joe Butler, 
| you have gained to good advantage. 


There is just one thing, how- 


| trumpets; Charles Ginsberg, violin; Guinn 
| Hodges, piano; Verne Bense, base; Culley 
| Burchfield, drums. 


}ever, that I would warn against in| Roland Hodge 





combining rhythmic and harmonic 


ideas. The arranger might allow |, 


his thoughts and ideas to run 
away with themselves, and one of 
the most common cries, the neme- 
sis of many a young, good, prom- 
ising arranger might arise. Over- 
arranged. 

Don’t try to put the kitchen 
sink in! 





CHESTER E. GROTH 
SELMER DEALER (Exclusive) 


MINNEAPOLIS, MINN. 
47¥2 So. Sth St. Upstairs 





Babe CGiancela, Harry Parrent, Charles 
rake, Buster Vornahime, saxes; Cyril 
| Snyder, Ray Gatz, trumpets; Sammy Rosen- 
| berg, tromb 3 Lee H piano; 
Jimmie Boone, bass and guitar; Jack 
| Winkler, drums; Alice Hayes, vocals. 


Tiny Bradshaw 


| Bobby Plate, Jim Johnson, Count Hast- 
ings, Charles Folkes, saxes; Paul Randle, 
Willis Nelson, Hareld Wilson, Joe James, 
|trumpets; Jack Raggs, H. C. Chambers, 
| trombones; Bill Grey, piano; Albert Austin, 
|drums; Joe Brown, baes; Madeline Green 
| sings and so does Tiny. 


Phil Rodebaugh 


Roger Calloway, All Masse, Dave Ruben- 
stein, John Miller, reeds; Bunny Aldhizer, 
| Al Kenyon, Tom Ward, trumpets; Bill Gill, 
| Diek Miller, trombones; Karl Frishman, 
| bass; Bob Montgemery, piano; Vinee Clark, 
| guitar; Jimmy Denson, drums; Dottie Win- 
| stead, vocals, and Redebaugh fronts on 
trumpet. 








; Grayson, 35) 


“Popeye” } 
trom- | 


Dottie Reed and Alice, | 
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Precision made and 


Sold only by legitimate autho- 
ers. 


Prescott’s Reed 


Manufacturing Co. 


America’s Oldest Reed Builders 
1442 W. Belmont, Chicago, Illinois 


20th Century Reeds for 20th Century Artists 


tested for strength. 














Jerry Cooper, Frank Parker: Miss An- 
nette J. Sheiar, 45 Barclay St., Worcester, 
Mass. 

Johnny (Seat) Davis: Miss Marion 
Whelan, 42 Morningston Rd., Elm Park, 
Staten Island, N. Y. 

Allen De Witt: Miss Jean Sambers, 1593 
Bedford Ave., Brooklyn, N. Y. 

Eberle Brothers: Miss Kitty Gleason, 520 
McBride Ave., Paterson, N. 

Benny Goodman: Miss Hope Hutchings, 
1059 Prospect St., Trenton, N. J. 

Benny Goodman: Miss Doris Hayes, 109. 
37 159 St., Jamaica, L. I. 

Benny Goodman, Bix Beiderbecke: Jay 
Creager, 7701 Florissant Rd., St. Louis, Mo. 

Glen Gray, Casa Loma: Miss Marguerite 
M. Harr, 543 MecKensie St., York, Pa. 


Ray Heatherton, Jimmy Farrell: Miss 
Annette J. Shreiar, 45 Barclay St., Worces- 
|} ter, Mass. 


Woody Herman: Ike Ben David, 53 New 
St., New Brunswick, N. J. 
| Harry James: Eddie Immar, 63 Faxon 
Rd., Quincy, Mass. 

Gene Krupa: 1648 Browning Rd., 
chantville, N. J. 

Frances Langford, Jon Hall: Ed Lally, 
123 Gore St. E., Perth, Ontario, Canada. 

Johnny Long: Glen Coker, 1107 27 St., 
South Bend, Ind. 

Frankie Masters: Norman Johansen, 3059 
19 St., Astoria, L. I., New York. 

Glenn Miller: Ralph Vansman, 333 South 
Fourth St., Millvale, N. J. 

Glenn Miller: Frank Harbert, 
61 St., Chicago, Hl. 
| Glenn Miller: Robert Freeman Goldsmith, 
69 W. Ross St., Wilkes Barre, Pa. 

Glenn Miller: D. O. Burke, 208 East 
Main St., Lebanon, Ky. 

Jan Savitt: Robert Gise, 
Nyack, N. Y. 

Dinah Shore: Adelaide Downes, 19 E. 4th 
St., Mt. Vernon, N. Y 

Swing Record: 
Mass. 

Art Tatum: Norman Gentieu, 3433 W. 
Penn St., East Falls, Philadelphia, Pa. 

Jack Teagarden: Hoe Mason, 87 East St., 
| Whitinsville, Mass. 

Jerry Yelverton: Loach, 
Opelika, Ala. " 

This winds up proceedings for 
lthe month. We’ll be back at ya 
next month, with lots of info. So 


long. 


Mer- 


220 West 


1l Front St., 


Y. 
Nick Kirkes, Franklin, 


Leonard De 





Rambling Along 
TIN PAN ALLEY 


| <==BY MICHAEL MELODY== 


When they were both 16, Milton 
|J. Benjamin was the first to sug- 
|gest to his young friend George 
|Gershwin that he devote his full 
efforts to composing. Simultane- 
lously Gershwin thought Benjamin 
|ought to be a doctor. So each fol- 
lowed the other’s advice. Gersh- 
win’s success needs no citing here. 
Benjamin became a doctor, also a 
newspaper columnist in Miami for 
ten years. Right at present in ad- 
dition to being the executive secy. 
of the National Association of To- 
bacco Distributors in convention in 
Chicago this month, Benjamin is 
witnessing the spreading popular- 
ity of his composition, Let’s All Be 
True Americans, which has had 
several chain air shots and shows 
promise of being one of the pa- 
triotic songs of the new year. 

Michael Stranger and Florence 
Lacy have just been advised by 
their New York agent that their 
song, Star Dusty Shadows, recent- 
ly bought by the Rialto Music Pub- 
lishing Corp., will soon be iss 
This is the team that were plenty 
sad a while back when it seemed 
that their London tune, Purple 
Twilight was due for a quick fade 
out, because of the blitz, until 
they were cabled that it still was 
one of the big hits in that war- 
torn city. 

Harry Ahlberg, long one of this 
section’s top songwriters, is finally 
getting a break and making a 
name in musical circles. Harry is 
the composer of Octave Jump, re- 
corded by Bob Chester and just 
recently featured in a short by 
the same band. Now Harry has 
several more fine tunes that are 
due for waxing—one named Down 
Beat in honor of this sheet. Keep 
your ear ready for it. 

new music publishing house 
has been formed in Detroit, Mich. 
named Mackley Music Publishing 
Company. The co-partners are 
James Ashley and E. P. Womack. 
















Arranged by 
ARCHIE BLEYER 


Railroad Rag Love Can Do the 
Jumpin’ Jupiter Darndest Things 
Wedding Bells Melody of the Plains 
1 Am an American 
Also Musical Director “Meet the People” 
Mansfield Theater, N.Y. C. 
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| woc.op, |SMT, Not 
| BMI, Worries 


‘ 

‘Three Guys’ 

BY RAY TREAT 
Auburn, N. Y.— Those “Three 


| Guys” have added a Solovox to 
their instrumentation, and are now 


Chicago. January 15, 1941 Pe 
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Promoters — 
Boom K. C. 


BY BOB LOCKE 


Kansas City, Mo.—Influx of big 
name bands here has been the| 
Jargest in several months with the 








Washington — According to 
Meyer Davis, America’s best 
known “society” leader, Eleanor 
Roosevelt pays in advance for 
all orchestras which play for 
parties at the White House. 

“She’s the only hostess to 
|} follow this quaint custom,” says 
Davis, who personally has played 
35 parties at the White House. 



















































poo R vee inerease due more to extra pro- | offering a much prettier style of 
moters than to any noticeable de- Thr M e |dance music for the patrons of 
Marion . : es 
m Park, # mand. - | ee usical Stars | Deauville. Asked their opinion of 
Ex-fight promoter Johnny At-| |the ASCAP-BMI feud, the trio re- 
rs, 1593 kins turned dance band man to| For Red Jackets |plied, “It doesn’t bother us. We 
son, 520 § stage a Collegiate Jamboree “a BY JOHN GLADE | Play gp snigy eng man’s tempo.” 
istmas week, pitting the or- | Bo anino has at last come 
wee eo of Matt Betton, Clayton | TL age teed ‘a aie H ‘el ate SS ONS WER ah Cult Gas 
vam, 00 G Tide i =~ oon e wilver siotel| dispenses some of the best dixie- 
Harbour, and George Tide in a| there the Red Jackets, a 4-piece|jand to be heard in this neck of 
ske: Jay 9 battle of bands, the three crews | strolling combo headed by Arthur | the woods. Canino’s keyboard is a 
ouis, Mo. § representing K-State, Kansas Uni- | Hogle, violin; Duane Hogle, ac-|big feature. Other headliners are 
eagnesite versity, and Old Mizzou, ton cordion; Douglas Beach, bass;| Angie Cutillo and Bernie Cury. 
1, Min § tively. Harry Duncan also —— |Bruce Brush, guitar, gave up the| _ Several local boys are away with 
Worees- § t0 _ a. | ear spy coo |Emerald Room and the Blarney| big-time shows. Bill Bashta, dimin- 
53 New 7 i & “-: x ‘Dem — |Inn to the Three Musical Stars.|Utive bass fiddler, has left the 
, Weeks in here for a ocra De letien @ : prison city for a few weeks’ so- 
hich went off neatly at the = t utfit includes Ted|'* - 
3 Faxon | dance which went o . a ly a B | Kromelow, violin; Romeo Bruno, |J0U22 With Ann DuPont’s band, 
Muny Auditorium. The een - eee nage gg ame: 42° | now touring with the Fifi D’Orsay 
id., Mer. Theater booked Cab Calloway’s a ; ea, guitar,|“Qoomph in Swingtime” show. Ed- 
‘4 Lally, | sepia crew for four days at Christ- | vocals, Although the style of this|die Byer, sax and violin has also 
Canada, § mas, the engagement marking jcombo is primarily “Gypsy” the|departed and is now working 
7 27 St. § Cab’s first stage show here in four| — re | boys jump in a fine groove when|with Benny Meroff’s “Funzafire” 
en, 3059 § Years. ous ie gee, ‘ Florida Favorite es the patrons permit. show. 
é for a Jaycee amber of Com- TT = 
33 South | merce) prom at the Pla-Mor ball- Guitar Man So | Ramos, (center) is set at the Belle- Wind-Instrument Players! 
20 Weet room. | view-Biltmore Hotel in Bellair, Fla., If you have any playing problems, their solutions are to be found in 
‘Top grosses for the season were | ¢ 4 e juntil June. With him are singers M. GRUPP’S FIRST GUIDE TO 
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, . ry | ° ® conten an a - S bb kl led “Th 
romt St. being restricted however to avoid ‘Smokes U 5 booked by Wm. Morris and recently - bar-eoneaermt Playing Probleme willbe mailed om bg 
: lige - - . soin tion how * 
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Franklin, § outfit, is the current house band BY BARRY AND INGALLS |Drake Hotel. Pic by Ray Rising. M. Grupp Studios, 172 W. 48th St., New York City 
3438 VW at the Pla-Mor with Howard ; ‘ ee oe, 
Pa. ‘ | Becker on tap to round out the} Boston—Gene Mack, guitar play- | 
East St., ag he teiaiein er in Bert Lowe’s ork, can now 4 6 5 9 
arlie Agnew’s band is cur- . : 
» Loach, § rently dishing out sugar music for safely claim ts be the hottest git 
1gs for | socialites at the Terrace Grill,|™4n in gg n. At a recent holi- 
at ya § piloted by Barney Joffee. Recently oy party, ae M y= such a hot | 
nfo. So § departed from here was Phil Le-| Pi0rus on tae ow 7 ghhn — it 
vant, whose chirper, Gale Rob-|%¢ Unished, f aa oaiiiaien ere q 
bins, won raves as much for her| Pouring out of his amplifying sys- 4 
tem! Gene was out of the band 















looks as for her vocals. ... Larry 
Funk’s band, with Eddie Scope on 
yweals, returned to Southern Man- 
sion, replacing Eddie Young... . 
Talk is that the Mainstreet The- 
ater, long dark, may reopen soon 
with stage shows which means 
work for a new pit crew. ... 
Musicians’ Association of Kansas 
City re-elected, prexy Frank Lott 
going into his fourth year. 

Bus Moten’s crew, featuring vo- 
cals of Little Buck, now gets a 
half-hour remote every night from 
the White Horse Tavern. . Joe 
Jacobs and Eddy Lynn have op- 
ened a new club, the Paradise 
Club, with a crack swing unit, 
spotlighting Babe Lovett on drums, 

. Burt Massengale’s band re- 
turns to Tootie’s. 


This Guy Really 
Loves His Jazz! 


BY DUKE DELORY 


Toronto—Here’s a cat who won’t 
let distance stand in the way of a 
good session. 

When Jimmy Namaro’s little 
band was playing the Dover Club 
in Port Dover, his bassist, Sammy 
Levine, used to hop a rattler to 
Toronto every Saturday, in time to 
beat it out with Cliff McKay’s: all- 





for several numbers thereafter un- 
til the motor-generator supplying 
the current could be stopped from 
shooting voltage surges through 
the amplifier. 

Buried in Soccarras’ rhumba 
band at the Beachcomber are the 
talents of two real musicians, 
Cecil Scott, hot tenor man, and 
Gus Aiken, former Satchmo’ trum- 
peter. Every now and then, be- 
tween rhumbas, congas, and the 
leader’s flute playing, they sneak 
in a “go” chorus that’s well worth 
the waiting. 

Buzzie Drooten, local drummer, 
is leaving Art Wilson soon, to join 
Bud Freeman in Florida, replacing 
Al Siedel. Buzzie sat in with Bud’s 
band a couple of times and made 
a very good impression, so Bud 
wired him to come down and bring 
his tubs. 


Fredrics Solid Click 


Maestro Jan Fredrics, who was 
originally signed to a five-week 
contract at The Boulevard, Elm- 
hurst, L. I., has been held over and 
last week went into his fifth con- 
secutive year at the same spot. 











“The Guy With all the Gals" 


HERB COOK 


























Qualit 


CONSISTENTLY IN DEMAND 
Because of Their 
CONSISTENT HIGH QUALITY 




















The production of “MICRO” Reeds 
begins with a vastly superior cane espe- 
cially grown for that purpose. Then 
follows scientific machine and hand- 
work completing the job of cutting and 
finishing to produce the reeds that have 
been a consistent favorite among better 
musicians everywhere. “MICRO” Reeds 
come in two types, MICRO “BLACK. 
LINE” and MICRO “TRU-ART.” They 
are conveniently packed twelve in a 
box, each reed accurately graded and 
marked 


in five different strengths. 
Always demand MICRO 
“SHASTOCK” Mutes and 


other genuine “MICRO” 





star group at the Sweet’n Hot : 

Club’s afternoon ‘sessions at the nd hi smasidl commence 
Arcadian and then hop back to — prove a omen pt in 
Port Dover to his regular job that SWINGHEARTS time, money and effort. 


evening—a distance of 300 miles 
all told! 


Jimmy Blake Back 


New York—Jimmy Blake, trump- 
et with Tommy Dorsey, is okay 
again after a long illness and has 
Tejoined the band. 








All-Girl Orchestra 


—currently playing— 


MOHAWK. HOTEL 


Schenectady New York 

















Cordially Yours 





JIMMIE UUWNEY @& 


and his Million Airs of Song 
















For sale at all Leading 
Music Stores. 

SEND FOR YOUR 
COPY OF THE 
NEW ‘MICRO’ 
CATALOGUE 


Me; 
fe 











featurin 
THE THREE CHEERS 
R THE FOUR COMMODORES 
@ Plains Available after January 20th ICRO- MUSICAL PRODUCTS c RP 
cope | | PREFERRED AMONG SOCIETY M ORPORATION 
—— , 1311 Highland Terrace St. Louis, Mo. 10 WEST 19th STREET PEE aia 
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DOWN BEAT 





Band Routes 


Chicago, January 15, 194] 














Where the Bands are Playing |; 





Bandleaders may list their bookings free of charge. merely 


by writing Down Beat by the 


A 
Adkins, Gil (S.S. Fiorida) Miami-Havana | 
Adkins, Max (Stanley) Pittsburgh, t 
Adrian, Lou (Chicago) Chego., t 
Agnew, Charlie (Muehlebach) KC, Mo., h 
Ahisbrook, Al (Bowery) Minneapolis, nc 


Ainscough, Jimmy (Silver Slipper) re 


ville, ne 
Akins, Watie (Chateau) Bangor, Me., 
Allen, Les (Gray Wolf Tavern) oe .. 
Allen, Mel (Palm Gardens) Columbus, O., 
Allen, Red (Cafe Society) NYC, nc 
Almerico, Tony (Casino) New Orleans, ne 
Alpert, Mickey (Cocoanut Gr.) Boston, ne 
Amlung, Jack (Baker) Mineral Wells, Tex. 
a— a (Cafe Society East) 


Andere, “Bob (Rathskeller) Fond du Lac, | 


Wis., ne } 
Antenne, Val (American Legion) Tampa, 


ne | 
Apollon, Al (Biltmore) Atlanta, - | 


Armida (Beachcomber) NYC, n 
Armitage, Van emma “Edgewater) 
Portiand, Ore 


Arnheim, Gus (MCA) NYC, on tour 

Arnst, Pete (Turf) Minneapolis, ne 

ante, Al (Athletic Club) Flint, Mich., ne { 

Payl (Roxy) NYC, t 

poe aoe WIND Trio (Stee! City Tap Rm.) } 
Gary, Ind., ne 

Atkins, Boyd (Dave's Cafe) Chgo. 

Austin, Gene (St. Paul) St. Paul, Minn.; h 

Austin, Harold (Esquire) Buffalo, NY, nc 

Awalt, Bill (Reno Club). Houston, Tex., ne 

Ayres, Mitchell (St. George) Brooklyn, h 


B 
Babich, Art (Hippodrome) L.A., Cal., 
Baer, Morgan (NBC) Wash., 
Bailey, Layton (Bill Green's Casino) Pitts. | 
Baird, Jack (Club Casino) St. Louis, ne| 
Baker, Dick (WJJD) Chgo. 
Baker, Don (Mother Kelly's) M.B., J. ne 
~_ | Keith (Church Corners Inn) E. Hart- 
, Conn., ne 

ae 4 George (Wilson's ~/ Phila., ne 
Bardo, Bill (Roosevelt) N.O., La., h 
Bargy, Roy seed ad NYC 

re) NYC, h 
Barlow, Ralph (Beliwood) Buffalo, b 
Barnee (Shoreham) Wash., DC, h 
Barnet, Arne (Harry's New Yorker) Chi | 
Barnett, Jimmy (VSA) Omaha, Neb. | 
Barnstormers, The (WMT) Cedar Rapids, | 


| 
Barron, Blue (CRA) NYC 
Barry Brothers (Tavern) Savannah, Ga.,nc 
et Joe (Cromwell) e la., b 
Louis (Carman) Phila., 
Baugh, Stanley (Cotton Club) Peuten. ne 
Baum, Charles (Statler) Buffalo, h 
Beatty, Tom (Errington) Geraldton, Ont., 
Bechet, Sidney (Log Cabin Inn) Fonda 


N. ne 
Becker, Bud (Carleton) Northfield, Minn., 


— Oscar (Curley’s Cafe) Minneapo- 
is, ne 

Benitez, Ray (Cawthon) Mobile, Ala., h 
Benson, Roy (Warwick) NYC, h 
Bergere, Maximilian (Biltmore) 
Berigan, Bunny (On tou 

Bernie, Ben ( Victor Hugo) L.A., Cal., 
Berry, Art (Columbia Cub) Indpls, ind. ne 
Bestor, Don (Belvedere) Balto., 

Betourne, Earl (Dreamland Bm) Kankake: 
Bird, Sammy (Stork Club) Key West, Fla. 
Black, Norman (WFIL) Phila. 


Miami, h 


Blakeslee, John ——— Trenton, NJ.h | 

Block, Ray (CBS) NYC 

Bob & Twins 3 at a Tavern) 
Washington, Pa., 

Bodnar, Ernie (Club Condado) Trenton, ne 

Bogart, Frank (Brant Inn) Burlington, 
Ont., Can., ne 

Bogue, Verle (Inglaterra) Peoria, Iil., » 

Bonano, Sharkey (Moulin Rouge) N.O. 

Bon Bon (Lincoln) NYC, h 

Boogie Woogie a a Edgewood) 
Springfield, Iil., 

Borr, Mischa (Waldorf. ate NYC, h 

Boudreaux, Buddy (Grove) 

=e Freddy (Club Ay Atl. City, 

Bowman. ‘sane (WCKY) Covington, Ky. 

Bradshaw, Tiny (Gale, Inc.) 44 

Bradley, Will (Wm. Morris) NY 

Bragale, Vincent enn Ea SO 
Miami, Fia., h 

Brandwynne, Nat (Copacabana) NYC, ne 

Brower, Jay — Gate) S.F., Cal., t 

Brown, Dick (Ballroom) Penn Yan, NY 

— Paul (Woodland-Dixie) Monroe, 

ich., ne 

Brownagle. Chet (Shelbourne) M.B., Fla., b 
Bruce, Roger (Club Gloria) Columbus, oO. a 

Brunies, Abbie (Vanity Cl.) N. La., 

Bryant, ly (Stein FA Sako. 


Ind., 
Bryant, Wine (Downtown Cafe Society) 
NYC, 


Burke, "Marty (French Quarter) N.O., La. 

Burns, Bobb: a gem Supper Chub)’ 
Pampas, Tex 

Burns, Vincent. (Gra nde) Detroit, b 

Burton, Benny (WJAS) Pittaburgh 

ag Henry (Oaks) yr me ne 

ie —~ ~yy 

a4 Henry (Fox) St. , lng Mo., 
1/17 wk. 

Butler, Fletcher (Gibby’s) Chgo., 

Byrd, Bart (Flushing Val.) Flint. Mich.,cc 

Byrne, Bobby (Meadowbrook) Cedar Grove, 
NJ, ec; (Adams) Newark, t, 1/24-27 


c 


, La. 


t. 


Cabin Boys (Oxford Ciub) LaCrosse, Wis., 
ne 

om. eed (Tyler Terrace) Ann Arbor, 

Calame, Bob (G.R.A.) Omaha, 


er “eda Cab ae? oa — t, 1/24 


Calvert, El (Airport Club) Mobile, Ala..ne 

Camden, Eddie (Van Cleve) Dayton, O., h 

Canino, Bob (Locastro's) Auburn, a NY. r 

Cappo, Joe (Peabody) Memphis, h 

a> rasco, Ramon ——— Sadie’s) 
jollywood, Fia., 

Carlsen, Bill (Oh caney) Willow Springs, 


Carlton, Dick (White City) Chgo., b 
Carlyle, Lyle (DeWitt Clinton) Albany, h 
Carr, wane (Levaggi's) N. Reading, 


Mass. 
Carroll, "Ire (Jack Dempsey's) NYC, ne 
Carroll, John (Casa Manana) Boston, ne 
Cartwright, Charlie (Pere "Marquette) 


Casa Loma (Paliadium) H. eevmeeh § Cal.,b 
Catalano, pe Sear (S.S. President) N.O., La. 
Catan, Le ~a (Gay 90's) Albany, NY, nec 
Bi ~~ (Yacht Club) Pitts., ne 
Cebuher, (A.LB.) Des Moines, Ia. 
Chandler. «tevin (Ace of Clubs) Syca- 
more, Iil., 


Chavez (Beac! EE x) ie 
+ early Dave (WKB Won) Buffalo, NY 
— ney, Louis (308 Church St.) Knoxville, 
‘enn. 
Chester, Bob (Raymor) Boston, b 
Chiesta, Don (Ye Olde Cellar) Chzo.. 
Chiquito (Plaza Persian Rm.) NYC, hb 
Church Rh: (Smith's Merry-Go- 
Round) . Md., ne 
Clarke, Buddy (Park "Central) NYC, h 
Clayton, Jimmy (Dello’s) Auburn, NY. ne 
Clements, George (Gatineau) Hull, 


Can., ce 
Clinton, Larry (GAC) NYC 
m (Casino Russe) NYC, ne 
Coe, Jay (Blackstone) ) Chgo., h 
~ n’s, The (College Auditorium) 


Coleman, Emil (Ciro's) +47 Cal., 
Colett, Syl (Coral Gables) E. Lansing. Mich 
Collins, Bernie (Newman's Lake Hse) 
Saratoga Springs, NY, ne 
Collins, ‘Harry, (600" Club) "Miami r 
Conrad. Judy (Mary's) K.C., Mo., ne 
Continentals. The ( Monte he Chgo., r 
Contreres. Manuel (Casanova) 





ne 
Co Lolita Bee poorer Miami, ne | 
Courtney. Del (Muehlebach) K ah 
Covati. Etzi (Villa Madrid) oh i 
Craig. Carvel ¢Trianon) Seattle, Wash. b 


Craig. Francis wi ce ey Nashville, h 


| Cummins, Buddy (On tour) 


| 
| Dale, Marvin (Topsy's) 


| Datri, Dan (CFRB) Toronto, Can. 


| 
| Davis, Eddie (LaRue) NYC, 


| Duchin, Eddy (Palmer House) Chgo., h 


| = 


Ist and 15th of ¢€a9' month. 


| Cromwell, Chauncey (Ohio) Youngstown,h 
Crosby, Bob (MCA) Hiwd. 
Cugat, Xavier (Beachcomber) M.B., Fla.,ne 


Curbelo, Fausto (Gay White Way) NYC.ne 
Curbelo, Herbert (La Martinique) NYC.ne 
Cutler, Ben (Rainbow Room) NYC, ne 


D 

Southgate, pa. 

D'Amico, Nicholas ( Vervailles) NYC, 

Danders, Bobby (Gay Nineties) Cngo., am 

Dantin, Lloyd (Plantation) N.O., La., ne 

Darby, Charles (Jericho) Vancouver,BC,ce 

| Dauster, Claude Brecken- 
ridge, Texas., ce 

Davis, Coolidge (Gayety) ee. D.C., ne 


(Breckenridge) 


Davis, Jimmy (Palm Tree Patio) oe, La. 

Davis, Milt (Hamilton) Wash., v.C., 

Davis, Phil (WLW) Cincinnati 

Daw, Freddie (Merry Gardens) Chgo.,b 

| Dawe, gs (Chez Ernest) Three Kivers, 
Que., Can., ne 

| Day, Bobby (Areadia) NYC, b 

Dee, Johnny (St. Mary's) Passaic, NJ, b 

| DeFeo, gy (Silver Grill) Bloomingburge, 
NY, 


pag Bob (634 Club) M.B., Fia., pee 
DeMarco, Isobel (L’Aigion) Chgo., 
| Denny, Jack (Michael Todd's) ice. ne 
DeSalvo, Jules, Trio (Greenwich Viliage | 
Inn) NYC, ne 
Develle, Sidney (Club Bali) N.O., La., ne | 
Deutsch, Emery (Roney Plaza) M.B., Fla. 
| Dias, Carl (Cafe de Paris) Boston, r j 
Dickler, Sid (WWSW) Pittsburgh 
Dixieland Lads (Club Continental) Spring- 
field, Il., ne 
y's — (Yucca Club) Las Vegas, 
Nev. 
Dolen, "Rarnie (Sherry's) NYC, 
Doolittle, Jesse, Kings of Rietion. ot 
Dorsey, Jimmy (Pennsylvania) NYC, h 
Dorsey, Tommy (Meadowbrook) Cedar 
Grove, NJ, cc 
Drake, Edgar (Brown-Palace) Denver, h 





Duchow, Lawrence (WTAQ) Green Bay, 
Wis. 

Dudley. Jimmy (Moonglow) Milwaukee, ne 
Duffy, Johnny (Blackhawk) Chgo., ne 

Dunham, Sonny (On tour) 

Dunn, Jack (Zenda) Hiwd., 

wy Eddie (Heidelberg) Jackson, 


Miss., h 
pasate: Eddie —— Hollywood, Cal. 


Earnest, Roland (Hildebreght) Trenton h 





Holst, 


Hall, Sleepy (Homestead) Kew Gardens, 


| H 


allett, Mal (Edison) NYC, h 
Halliday, Gene (Station KS.) SLC, ~ 
Hanaway, Bud (Vhio) Youngstown, O 
Hansen, Bob (Milwaukee Gardens) 
Milwaukee, ne 
Harbourt, Kip (Log Cabin) Trenton, NJ.nc 
“Hardcastle, Bert (Chez Paree) Denver, ne 
Harold, Louis (Bal Tabarin) NYC, ne 
Harpa, Daryl (Piaza) L.A.,  Uai., 
Harrington, Ciem (indiana Cate) S. Bend, 
Harris, George (Bradford) Boston, h 
Harris, Phil (Wilshire Bowl) L.A., Cal., ne 
Harris, < ~ ne (Buffalo Club) Boulder, 


> 


Colo. 
Marene. «Buddy (Rushkin’s Forest Hills) 
Nanticoke, a., ne 
.——*s Kran {Newport Inn) Battle 
ich., 
Marieel Willie (Albany ) Denver, Colo., h 


Hawkins, Coleman pew Kellys Stables) 
NYC, 
Haynes, Orville (Snyders) Louisville, Ky., 
Heatherton, Ray (New Kenmore) Albany 
Helmcamp, Bob (Palace) 5. Bend, oe. t 
Henry, Chuck (Paris Inn) L.A., Cal., 
Herbeck, Ray (Edgewater Beach) Che. wh 
Herbert, Hee (Deerhead Inn) Lansing, 
Mich., ne 
Herman, Woody (New Yorker) NYC, h 
Herth, Milt (Neptune Rm.) Wash., DC,nc 
Hiil, Yiny (Donanue's) Mountainview, NJ 
Hiuier, — (Saskatchewan) Regina, Sas., 


Hinds, * Billy (Schenley) Pitts., h 
e, sg (Iroquois Gardens) Louis- 
ville, 
Hofer, pe lll 
Hoffman, Eari 
Mich., h 
—. Harlan, Quartette (WSBT) 


Ind 
| Holiday. ‘billie (New Kellys Stables) NYC, 


ieee: Herbie (Rvederick Bros.) NYC 
Ernie (Beachcomber) Miami, ne 
Honey Boy (Nut House) Pitts., ne 

Hood, Earl (Valley Dale) Columbus, O., ne 
Hook, Mel, Lampligaters (Charmaine) 

Waukegan, Ill., ne 

Hope, Frank (Varrillo’s) Belleville, NJ, ne 
oe Frank (Savoy Club) Kavinia, 


Howard, Eddy (Palmer House) Chgo., h 
Howard, Hal (Casino Gardens) L.A., Cai., b 
Howard, Slim (lrene’s Cafe) Phila.. ne 
Hoyt, Liliott (Trianon) Toledo, O., b 
Hudson, Dean (MCA) NYC 

Hudson, Will (Syracuse) Syracuse, NY, h 
Hugo, Victor (Litte Kathskeller) rn. 
Hummel, 


(Palm Gardens) Columbus, 
(Whitcomb) St. Joseph, 


oro, Ill., ne 
Hunt, Floyd (Shores Inn, Rock River) Mo- 
line, Ill, ne 
urse, Geneva (Bacinos Bar) NO, La., 
Hutsell, Robert (WHAS) Lovisville 
Hutton, Ina Ray (Carrousel) M.B., “Fla. ne 
1 
Imbrogulio, Joseph (WF BR) Baltimore 
Ink Spots (Gale, Inc.) NYC 
Iona, Andy (Cl. Waikiki) NYC ne 


J 


Jackson, =e ge (Paramount Club) 


ne 


| nee Freddie (W a La Salle, Ih. 
hrenman, Forrest (The Jordan) Bloom- | Jacobson, Stan ‘atin & Country Club) 
ae Ind., ne Milwaukee, nc 
Ehrich, Dow (Wilmont Inn) Bloomfield, | Jacques, Ernie (Worthy) Pea Til. 
Jaffee, Nat (New Kellys les . ne 
prow “Frederick, Swing Caravan, ot | James, ae (Paramount). NYC, t 
‘ocktail Lounge ames, Jimmy (WLW) Cincinnau 
oan ie ee - | James, Sonny (Wardham Pk.) Wash, DC 
Tne ais “Duke (Casa Manana) Culver , Jarvett, Art (Palms Cimb) Sareveport, La. 


Ellis, ey (20th Century Club) Balto.,ne 
Ellis, Seger (Rainbow) Denver, b 

Emerson. Mel (Carter) Cleveland, h I 
Ernie, Val (El Patio) M.B., Fia., ne 
Esposito, Tony (Netherland-Plaza) Cinti,h ; 
Esquires, The (Chez Martee) Cleveiand, uc | 
— Jack (Columbus Hall) Toronto, 


b 

Benen Roland, Five Dons (Cloverleaf 

Club) S.F., Cal., ne | 

F | 

Fabian, Teddy (Sloppy Joe's) Minneapolis | 
Farber, Bert (WLW) Cinti 
Farmer, Willie (Cr_vies Shribman) NY 
Fay, Jimmy (Top Hat) Mad — Wis., 
Feld, Ben (KMOX) St. Louis; M a 
Fenton, George (Trianon) Cleveland” 0.,8 
Fidler, Lew (Casino Royale) N.U., La. 
Fields, Irving (Club Royale) Savannah, ne 
Fields, Shep (Gay White Way) NYC, nc 
Fio Rito, Ted (Blackhawk) Chgo., nc 
Fisher, Art — Minuet) Chgo., ne 
Fisher, Buddy (Fred. Bros.) NYC 
Fisher, Freddie, Schnicklefritzers 

Palm Gardens) Milwaukee, h 
Fielding, Alan (Club Bali) Phila., ne 
Fitzgerald, Jack (19th Hole) Union, NJ, ne 
Five Men of Fate _ a 

Huntington, W. 
Five Smart Boys (WOKO) A Alban: 
Fitzgerald, Ella (Brunswick) Boston, h 
Flindt, Emil (Paradise) Cngo., 
Flores, George (Park Plaza) St. Saesia: h 
Flynn, Tommy (Chez Ami) Buffalo, nc 
Fomeen, Basil (Ciro’s) Hollywood, Cal.,r 
Fontaine, Neil (Jack Lynch's) Phila., ne 
Fontana, Jerry (Wagner) Bath, NY, h 
Forster, Davy (Hollywood Cafe wwe = 
Foster, Chuc (Biltmore Bow! ) L.A., Cal.,h 
Foster, Len (Masonic Temple) Lorain, 0. 
a Clefs (Gingham Gardens) Springfield, 

» ne 

Four Escorts (Battle House) Mobile, h 
Four of Us (Royal Palms) Palm Springs, 


Four Naturals & a Queen (115 Club) 
Grand Forks, N.D., ne 

Four Top Hats (Admiral Semmes) Mobile 

Fox, Richard (Club Siesta) Calumet City, 
i, nm . 


i Te 
Fox, Roy (La Martinique) NYC, r 
Frasetto, Joe (WIP) Philadelphia 
Fredrich, Earl (On tour) 
Freeman, Bud (Paddock Club) Miami, ne 
Freeman, Sherman (Savoy) Boston, 
gers — (Merry Go Round) Pitts- 


Fridkin, Surrey (Pepper Pot) NYC, ne 
Friedman, (Brownie’ 7™ Ly ne 
Frisco, Sammy (Paddock ) Chgo., ne 
— Roy (Clifton) “oot Falls, 


NY, 
Fuhrman, Clarence( KYW) Philadelphia 
Funk, Larry (Southern Mansions) KC, 
o., BC = 


Gadwell, Wally (On tour) NYC 
Gaffield, Tyle (Kin Wah Low) Toledo, r 
Gallaty, Bill (Hub Club) Morgan City, La. 
Gasparre, Dick (Plaza) NYC, 
Gensch, Gordy Moyt py Milwaukee.ne 
Gentile, Russ (Old Mill Inn) pen 8 Pa., ne 
Gentlemen of —_ (Pat & Henry's 
Kenner, La.., 
Gerhart, “Art (Dillion Dollar) L.A., Cal., t 
Gilbert, Johnny (Mike Todd's) > ne 
Gile, (WHCU) It NY 
Gillette, Cliff (Cafe LaMaza) Hollywood, 
. Lew (Wagner's) Phila., ne 
nn, Robert (One niters) Chgo. 
. Al (Jonathan Club) ca ; Cal., ne 
Gate Quartette (Cafe Society, 
Uptown) NYC 
Good!:e, Ellis (Alhambra Temple) Chat- 
_, tanooga, wae ne 


y (M 
Providence. RI t, 1/17-19 
yp Club) Cleveland 


ne | 


(Blatz 


1" 





Graffolier, ——— (Club 100) Des 


joines, 
Graham, Al wit Cafe) Hollywood. ne 
Graham, Johnny (Moonglow) Chester, Pa. 
Granado, Guy (Fiesta Danceteria) NYC, ne 
Grant, Bob (Savo; za) NYC, h 
ce — George (Greenfield) Park Falls, 
™_ 


ne 
Grayson, Hal (White City) Chgo., b 
Greene, Tommy (Rustic Lodge) Toledo, 


O., ne 
Grenet, Eliseo (Club Cuba) NYC, ne 
cae, Louie (Winthrop) Tacoma, 


Grey, Toni (Bal Tabarin) NYC, ne 
Griffin, Jack (Old Falls Tavern) Phila., ne 
Guise. Jimmy (KFDA-KGNC) Amarillo, 


Guest. Al (Bear a GeanzeOhenter 

Drive) Merced. Cal 
Guion, King (Mildred’s Ciub) Hiwd., They 
Gunther, Reds (Overbrook) Phila., 

u 

Haenschen, Gus (CBS) NYC 
Hail, Ewen (Legion Club) Fairhope, Ala. 
| Haley. Arch (Aragon) Houston, Tex., b 
Hall, Bob (Ballroom) Marshalltown. Iowa 
George (Chatterbox) Plainfield, NJ, 








. Johnson, 


| LeBaron, 


at 


erome, Henry (Childs Paramount) NYC, ¢ 
Jewell, Del (Gables) Mattoon, Ill., ne 
Johnson, Billy (Chester Inn) Pleasant- 
ville, NJ, ne 
(Lucky Club) Houston, 
Tex., ne 


Johnson, Pete (Cafe Society East) NYC, 


Jones, Bobby (South Side Club) Minne- 
apolis, ne 
Jones, Dick (Idlewood) Greensboro, N. C.., | 


ne 
| Jones, Isham (McAlpin) NYC, h 


Jones, Jimmy (Fay’s) Phila., t 
Jones, Kaye (Eastman) Hot Springs, h 
Jones, Lowell (Rio Del Mar) Aptos, Cal..ce 
| Jordy, Hal (Jung) N.O., h 
Juarez, Juanita (Beachcomber ) Miemi, 
Jurgens, Diek» (Aragon) Chgo. 
Justin, Larry (Piccadilly Club) M.B., Fla., 
kK 
Kaplan, Sam (State) Hartford, Conn., t 
htara, Peter (Koseland) NYC, b 
Karr, Wayne (Henry Grady) Atlanta, Ga. 
tnassel, Art (Bismarck) Cngo., b 
hates, Russ (WMBG) nichmnona: Va 
Kathan, Ken, meg — (Little Foot 
Club) Galveston, Te 
Kaufman, Sam Jack (Capitpl) Wash., DC,t 
Kaye, Sammy (Strand) 
ee Providence, RI, t, 1/24 
Kearns, Joe: SAU) Philadelphia 
Keebler, Rudy (Monteleone) N.O., La., 
Keith, Bob (own House) L.A., Cal., 
Kellen, Earl (WAVE) Louisville, “ogg 
Kelley, 
Kendis, Sonny (Stork Club) NYC, 
Kenny, Mart ¢Brant Inn) Ipucibaten: Ont., 
Can., ne 
Kent, Roger (Barclay) Phila. 
Kern, Al (Club Cathay) Baker: waeld, Cal. 
Kerns, Joey «WCAU) Phila 
Keys, Van (American Amusements) Rich- | 


mond, Va. 

Kidd, Johnny (Deare’s) New Iberia, La. 

King, Eddie pace — Phila., ne 

King, Teddy (Belvedere) N h 

King, Wayne (MCA) Chgo 

King’s Jesters (LaSalle) ices h 

Kinney, Ray (GAC) NYC 

Kirk, Andy (Joe Glaser) NYC 

Klam, Jerry (Cottage Hills) Alton, Ill.,ne 

Klaus, Jerry (Cottage Hills) Alton, II, ne 

Klyde, Harvey (Chateau) Chgo., 

Knick, Walter (WBNS) Columbus, O. 

Knight, Bob (Drake) Chgo., h 

Kobasic, Ivan (WTAQ from Riverside) 
Green Bay, Wis. 

Kock, Lilburn (Broadmoor) Denver, 

Kolker Brothers (Piccadilly Club) Halt. nc 

Kollat, Al (Club Lido) S, Bend, Ind., 

Korn Kobblers (Flagehip) Union, NJ. ne 

Kraft, Joe ag 7 2 iad Cabin) 
Merchantville, 

Krebs, Elmer (Wisny” Milwaukee 

Kristal, Cecil (Beach “gage eee) 
Bradenton Beach, 

Kroener, Charlie (Colonial "Club) 
Evansville, Ind., 

“— (Empire State Orch.) 


rn, 

Krug, Bill (Station WIOD) Miami 

Krupa, Gene (Sherman) Chgo., h 

Kuhn, Dick (Astor) NYC, h 

Kuhn, Leo (Seneca) Rochester, NY, h 

Kurtze, Jack, Rollickers (Leighton on the 
Parkway) NYC ae 

Kyser, Kay (MCA Yc 

Kyte, Benny wa) Detroit 


L 
Laing, Jimmy (Chez. Maurice) 


n., ne 
Lake, Sol (606 Club) Chicago. ne 
La Marr Club Orch. (Wheel Cafe) L.A., 


Cal., ne 
—_— Drexel (Roseland Inn) 
ich., i= 
LaMona r (Bayfront Pk.) Miami, b 
Lampkin Pail ilinpedreme) —— t 
lande, Jules (St. Kegis) NYC, 
te XH (Neil House) Deteedien. 
a... Marty (Benny The Bum's) Phila. 
—_ (Casa Seville) Franklin 


Y, ne 
rt) Brooklyn, N.Y., h 
- Lauderdale, Fla. 


ne 


Au- 


Montreal, 


Jackson, 


Lansberry, Hal Oldenbach's 's) Rochester, r 

LaPorte, Joe ( n) NYC, ne 

Lapp, Horace “Royal Hed Moy h 

La Roy, Denis (Palace eport, aa ne 

Laurence, Bert (Celebrity Cl Club) Cl Chgo.. 

Laxton, Jean (Tarpon Grill) St. Peters- 

rg. Fla., r 
Laxtonaires, The (Laxton’s) Auburn, NY. 
-Cadillac) Detroit, h 

Lee, Bobby (Rathskeller) Phila., ne 

Lee. Ciena (KSL) 8.L.C., Utah 

Lee, Julia (Milton's Tap Rm.) K.C., Mo.. ne 
Lefman, Roy (Jungle Club) Warrensburg, 

Lehmus, Al (Granada) 

—. Joe (John Ma it) Richmond, 


Va 
Leonard, Harlan (College Inn) K.C., Mo., 





LeRoy, Howard (Ohio) Youngstown, O., bh 
Lewis, Meade oe (Downtown Cafe So- 
eiety) NYC, 


Lewis, Russell (Seashell Cl.) Galveston, re 

Lewis, Sid (El Chico Club) M.B., Fla., ne 

Lewis, Ted (Bal Lay = aw Cal., ne 
Lincolmaire ‘Lincoln) N 


Bill (Spinning Wheel) Murphys- ! 


Peck (South. Dinner Cl. lean ggeaased 


Little, J. F. 
Locksley, Koy (Station CFRB) Porente 
Lombardo, Guy (Roosevelt) hia 
Long, Johnny (Roseland) NYC, 
Longstreth, Al (Roxy Club) Columbus, ne 
Lopez, Manny (Cliff Bell's) Wot ne ' 
Lopez, Vincent (Wm. Morris) 
Lovett, Babe (Paradise Club) 
Lown, Bert (Tepee Club) Miami, ne 
Lowe, Louie (Athletic Club) Indpls, Ind. 
Lube, Al (Lucky) Houston, Tex., ne 

w L) Richmond, Va. | 
Lucas, Sasha (Troika) Wasn., U.C., ne 
Lugar, Joseph (WLW) Cinti | 
Lumley, Art (Billings) Billings, pant. oe 





Lunceford, Jimmy (Howard) Dc, | 

Lyman, Abe (Royal Palms) M.B., Fla., ne | 

Lynch, Revel (Friar’s Cafe) L.A., Cal. ne 

Lynn, Sammy (Bomb Shelter) Dallas, ne 

MacDonald, Billy (Trianon) Seattle, 
Wash., b 

MacFarland, Saoume (Studio Club) Provi- 
dence, R.L., 


McCarty, Bob ited Tavern) Buechel, | 
McCreery, Howard (Blackstone) * * 
MeVonaid, Jack (WAWUL) Akron, UV. 
McDowell, Harold (Kitten Club) N.O., La, 
ae Roy (Roman Gardens) Potsdain, 
os. Jimmy (Barn) Memphis, Tenn., 
pateans: Don (Stan Zucker) NYC | 
McGrath, Joe (Moose Club) Phiia., ne 
McHale, Jimmy (Westminster) ee, bh 
McIntyre, Lani (Lexington) NYC, h | 
Meneon, Kay (WLLL) Lowell, Mass. 


Mc —s Barry (Westwood) Richmond, 
McNabb. Loren (Anglessy Cafe) Minne- 
apolis, ne 


Machita (Club Cuba) NYC, ne 
Macias, Pete (Lounge Kiviera) Washington, 


D.C., ne 
Mack, Eddie (Wilmont Inn) Bloomfield, | Ra 


Madriguera, Enric (Statler) Detroit, h 
maceard, tak gee View Gardens) 

LA al., 
Maleviile, Buddy (Cosmopolitan) agg h 
Mallory, Joe (Newhouse) S.L.C.. Utah. h 
alneck, Sed (Pump Room- re | 
Chicago. | 


, Re 
Mack, Jimmy (Butterfly) Springfield, Mass. | 


Mashetian Trio (Brown) Louisville, Ky.,h 
Mann, Larry (American Amusements) 
Richmond, Va. 
Manning, Piper (Sky Dance) aien ne 
' Manone, Wingy (Brass Rail) Chicago, ne 
| Manzanares, Jose (LaConga) Chicago, ne 
Munzone, Joe (Belvidere) Auburn, NY, r 
Maples, Nelson (Yacht Club) Pitts., r 
Marchetti, George (Stamp's Cafe) Phila., 
Mario, Don (El Chico) Pitts., ne 
Marks, Ray (Astor Grill) Montreal, Can.,r 
Marlowe, Charlie (Paramount Pictures) 
| Hollywood, Cal. 
arlowe, Tone (Roycroft Inn) E, Aurora, 
ne 
Marowery, (Brown Derby) Beau- 
mont, Tex., ne 


Marsala, Joe (Hickory House) NYC, ne 
Marshall, Dave (Florentine Gardens) L.A., 


al., ne 
Marsico, Al (Nixon) Pittsburgh, r 
Martel, Gus (St. Regis) NYC, h 
Martin, Bobby (Martin's) NYC, ne 
Martin, ae (Coe. Grove-Ambassador) 
L.A., 
Martin, Lou (Leon & Eddie's) NYC, ne 
Martin, Mac (Potomac Grill) Wash., DC 
Marvin, Mel (Blue Gardens) Armonk, NY 
Marvin, Mickey (Cisic Center) Miami, ne 
Marzluff, age A ( Aleem’ Toledo, 
Massengale, Tootie’ = KC, Mo., 
Mauthe, Chick “WERO? Cin 
bee Artie (Swiss Village) Bridgeport, 





ne 








(On tour) i 


KC, /_~ ne| 





Conn., ne 
Monkees, Art (Castilla) St. Louis, Mo., r 
Meekin, ‘os (Wisconsin Roof) Mil- 
waukee 
Meerte, . . (Club Esquire) Montreal 
Melody Maids & — Roberts (Luding- ' 





ton) Escanaba, Mich., h | 
' Melton, Jack (W BAX) Wilkes-Barre, Pa. 
| Men of Note (Tampa Terrace) Tampa., ne 
| Menchoni, Al (Plaza) NYC, h 
| Mendez, Gene (WKBH) LaCrosse, Wis. 
Menge, ae (Biltmore Rendezvous) 
L.A,. 
Mensch, “Johnny (Neck Inn) NYC, 
Meriin, Ving —p, In-The-Pines) 
Lakewood, NJ, n 
Messner, Johnny (iesensoakt) Jacksonville 
Meyers, Al (Engleside) Beach Haven, N.J. 
| Meyers, Milt (Sansom House) Phila., h 
Mickey, Harold (King Cotton) Greensboro, 


Middleton, Jack (Ball & Chain) spe ne 
Miguel, Don (Club Gaucho) NYC, 
Miller, Gene (Elms) Excelsior AS 


fo., h 
Miller, Glenn (Paramount) NYC, t, 1/28 
Millinder, Lucky (Savoy) NYC, 
} Milton, Al (Harry's New Yorker) Chgo., ne 
| Moffett, Deke (Shubert) Cinti, t 
Mojica, Leon (El Patio) S.F., Cal., b 
Monroe, Vaughn (Siatler) Boston, h 
Mooney, Art (Cafe Madrid) Detroit, ne 
Moore, Billy, Quartet (Jimmy Ryan's) 
NYC, ne 
Morales, Noro (LaConga) NYC, ne 


| Morand, Jose (Statler) Cleveland. h i 
Eddy (Ritz-Carlton) Atl. City, hy 


nei 





Morgan, 
Morgan, Jack (WMPS) Memphis, Tenn. 
Morgan, Russ (St. Francis) S.F., Cal., h 


Morion, Ray (Warwick) Phila., h 
| Moshay, Joe (Pirate's Den) L.A., Cal., 
Mosley, Carl (Casa Grande) Berwyn, "Ma. 
Mosley, Morris (Dreamland) Phila., b 
Moten. Bus (White Horse) K.C., Mo., ne 
Mowry, Ferd> (Embassy Club) Toronto 
Moyer, Eari (Cathay Tea Gardens) Phila..ne 
Mulford, Don (Athens Athi. Club? Oakland, 
Sal., ne 
Munro, Hal (Happy Hour) og ag ne 
Murphy, Francis (Stuarts) Albany, 


Music Makers (KFDM) Beaumont, Tex. 
Myers, Stan (Oriental) Chgo., t 

N 
Nagel, Harold (Roosevelt) N.O., La., h 


Nakash, Michael peeerviow Casino) 
Paterson, > 

ea ay a Club) Port Dover, 

t., 

Nance, Bill “(Silver Moon) Pueblo, Colo., ne 

Nanette, Marie (20 Club) Camden, NJ, ne 

Natale, Frank (Union Grill) Piusburgn 

Navis, Mary (Yacht Club) Phila., ne 

Neidegger, Verne (Canyon Club) Wichita, 

Nelson, eee (Red White & Blue) Ak- 
ron, O., 

a, * Freddie (Dixie's Bar of Music) 


aeeee. Ab "(heehiok House) Covington, 
y., ne 
Nielson, ae (Sasser's Club) Clearwater, 


Nini “Victor (Uptown) Wash., DC, b 
Niosi, Bert (Palais Royale) 7 b 
Nit, "Joe (L & L Cafe) Chgo., ne 
Leighton (Waldorf-Astoria) NYC,h 
Noble: Ray (Chicago) Chgo., t, 1/17 wk. 
Norwood, Jack (Crossroad Tavern) 
Galveston, Tex., ne 
Novak, Elmer (Biscayne Aud.) Miami, ne 
Nunez, Tommy (Club _— Miami, ne 





adm & Evans (Retlow) Fond du Lac, 
OBrien. Jack (Higgins Inn) Middletown, 


ne 

O'Casey, Pat (The Hole) S.F., Cal., 
Oddone, Al (Gay Nineties) Washington, DC 
U" Hanlon, Fran (Kay's) Phila., * 
O'Hare, Husk (Famous } - ne 
Oliver, Eddy (Hollywood) Hiwd., on h 
Oliver, Sandy ceoener) L.A., Cal., h 
Olsen, George (Rice) Houston, Tex.. h 
Olson, Glenn (Silhouette Inn) 

Falls, Wis.. nz 
Olson, Hem (Country Cl.) om Gables. Fla. 
Onesko, Senya (Commodore) NYC, 
Original Dixieland Five (Singapore 

Sadie's) Hollywood, Fia., 
Owen, Tom (Station WM'T) Coder Rapids 
Owens, Freddie innings Club) 

Chattanooga, Ten 
Owens Sisters (Lervaine) Madison, Wis., h 


Chippewa 


P 

Pablo, Don (Monaco) Clevela: 
Page, Jimmie (Empire State Orch) 
Auburn, NY 
Page, Michael (Palm Beach Cafe) De- 

roit, ne . 
Page, Paul (Westwood Cl.) Little Rock, ne 
Pall, Irving (Venus Grill) Montreal, r 
Palmer, Gladys (Elmer's pom ) Chgo.,ne 
Panchito ¢ Versailles) } 
Pancho (5:00 Club) Miam 
— we (Demapery Vanderbilt) 

iami, 

Parks. hor (WQAM) Miami 
Pasternak. Perey Vag prattos) Toronto 
‘astor, Tony (GAC) N 








Patrick, Henry (Stork Club) Phila., 


Patti, oni, Singing Strings (Whittier) 
Detroit, 

Paul, Toasty (Olsen's) Chgo 

—. Ray , statamnon s Eethees House) 

Darien, 

Pedro, Don (88S “Club) Chgo., ne 

Percell, Don (66 Club) Dallas, ne 

Petti, Emile (Savoy Plaza) NYC, h 


Phillips, Bob (Casa Nova Casino) Chgo,nc 
| Phillips, 
w.V.. 
Piates, Dave (Gayety) Cincinnati, t 
Piccolo Pete (Anchorage) Pitts., 
Pichon, Walter 
N. ns La. 


Louise (Block Knight) Beckley, 
ec 
ne 
(SS Capitol) 


. Leo (VSA) Omaha 

” Diek (Bandwagon) Indpls., Ind.,ne 

Sweeny Johnny <neneae Sadie's) 
Hollywood, Fia., 

Pineda, Juan (Club Bali) Miami, ne 

poster, Bob (Bancroft) poem Mass.,h 
‘ope, Louie (Oasis) Pitts., 

Porter, Pinky (Den Zell) Indpls. ne 

‘oulin, Harry (Dixie Grove Tavern) So. 
Bend, Ind., ne 

Powell, Herbie (WRNL) Richmond, Va. 

Powell, Walter (Continental Grove) Akron 

Prager, Col. Manny (Rainbow) Denver, 
Colo., b 

Price, Pat (Oakes) Phila., b 

Priesman. Ernie (KOIL) Omaha, Neb 

Prussin, Sid (Mounds Club) Cleveland, ne 

Pryor. Roger (CBS) Hollywood 

Purcell, Don (Abe & Pappy’'s) 


ex., ne 
Pyne, Jess (WFVA) Fredericksburg, Va. 


“Fats” 





Houston, 


Quartel, Frangie (Colosimos) Chicago, ne 
— Antonio (Belmont Club) M.B., 
a. 


R 
Raffell, Rod (Nightingale) Wash., DC, ne 
“me Ike (Century Room) Tulsa, Okla., 


Randall, Gordie (Station WGY hachenastody 
Raphael, Ross (Oakes) Phila. 
re Lenny (Del Monte) “Del 


Rapp, : ee (Sign of the Drum) _—. ne 
Ravazza, Carl (New Kenmore) Al h 
Ray, Floyd (Reg. D. Marshall) Haltyweos 
Raye, Don (WFBC) Greenville, S.C. 

Re, Don (Slapsie Maxie'’s) Miami, ne 
Read, <a (Stone Bridge Inn) Tiverton, 


Reardon. "Casper (Le Ruban Bleu) NYC, ne 
Reichman, Joe (Essex House) tet 


Monte, 


| Reisman, Leo (Palace) S.F., 
| Renard, George (Greenwich Village Casino) 


NYC, 
Renard, ; Av eeeninn) 
Renzi, Pete (On tour) 
Repine, Bert (WRVA, Richmond, Va. 
Restivo, Enzo (Trocadero) Youngstown, O. 
Reter, Boyd (Modernistic) Clinton, La., h 
Rey, Alvino (Rustic Cabin) Englewood, 


. ne 
Reynolls, Howard (Palumbo's) Phila.. ne 


Boston, r 


| Reynolds, Jack (Mother Kelly's) M. B. 
Reynolds, Tommy (Roseland) Brooklyn, b 
Rhodes, Sylvia (WLW) Cinti 

Rich, Bobby (Marty Burke's) N.O., 


La.,n 
—. Jimmy (Henry Grady) Atlanta, 
ey 
Richmond, Bob (Cont. Orch. Corn) | wien 


Johnny (Shermans) San Diego, 


| Richter, Al (Garden) Spokane, Wa: 


Rico, Don (Blinking Pup) Chgo., az 
Riggs,.Al (East Sid> Spa) ‘Milwaukee, ne 
Riley. Mike (Hour Glass Cafe) Newark, ne 
Rines, Joe (Biltmore) Providence, RI, h 
Rizzo, Vincent (Jack Lynch's) Phila., ne 
Robechaux, Joe (Rhythm Club) NO, La.,nc 
Roberts, Bill (Marcus Daly) Los Angeles, r 
Roberts, Red (Club Edgewood) Albany, ne 
Robinson, Les (Swanee) Miami, ne 
Rocco, Maurice (Capitol Lounge) Chgo., ne 





| Rodebaugh, Phil (Log Tavern) Wash, DC 


Rogers, Eddy (Claridge) Mempbis, h 
Rogers, George (WLW) Cinti 
Romanelli, Luigi (King Edward) Toronto,h 
— Mag Sy (Station KHJ-Mutual Don Lee) 
wa 
Roseland Six (John’s Playhouse) Baton 
ouge, 
ozen. Tommy (Wisteria Gardens) Atlanta 
Ross, Marty (Avalon Club) Barron Lake, 
Mich., ne 
Roth, Eddie (Alabam) Chicago, ne 
Roth, Lee (Riverside) Milwaukee. t 
Rowley, Art (Del Monte) Del Monte, 
Rudisell, Rudy (Gibson) Cinti, h 
Rudolpho, Don iis aiig Lodge) San 
Fernando, Cal., 
Rudy- Lake (Mayfair Club) Lansing, Mich., 
— Warney (Wagon Wheel) Saginaw, 


Cal. 


+ ne 

pals of Rhythm (Gormans) Maspeth, 
»ne 

s 


Sacasas (Beachcomber) NYC, nec 

Sailee, Lew (Somerset House) eae eas h 
Saix, Harry (Subway Cafe) Chgo., 
anes, Joe (Pines Club) Toungetown, 


Sandier® aerale (Glen Casino) Williams- 
ville, N 
Sands, Cari {White City) Chgo., b 
Sanabria, Juanito (Havana Madrid) NYC 
| Saunders, Hal (St. Regis) NYC 
Saunders, Red (DeLisa) oo ne 

wyer, Bill (Michigan Union) Ann Arbor, 


ic 
Scala, Louls (Imperial) Auburn, NY, r 
Sawyer, Buddy (Jimmie’s) Miami, ne 
Seales, Carlton (Mayfair) Amarillo, ate ne 
rng Jack (Casino Royal) Wash., 


.C., 
Schenck, — (B & B) Pensacola, 


Schilling, Vie (Aeroplane) Denver, b 
Schramm, Marty (Colonial Rm., Riviera) 


Pitts., 
Schrednik, Milton (KOA) oo 
Sehreiber, Carl (Pershing) Chgo. 
Schuster, Mitchel (Gloria Palast) hye, r 
ot Hazel (Cafe Society) NYC, ne 
Raymond (Theater tour) 
Scott, Stewart (Club Aloha) Buffalo, NY,nc 
Sebastian, Carl ( ican ae Casino) Detroit 
vest, Ozzie (MCA) S.F.. Cal. 
Senne, Hank (Lewes) St. Poul, Minn., h 
Serpico, Joe (El! Cortez) San Diego, h 
Shaffer, Bill (Tito’s Chub Casino) Pitts., ne 
Shaffer, Isabelle (WIOD) Miami 
Shaffer, Jack (Casino Royal) Wash.. DC, 
Shand, Terry were ey Syracuse, NY, 
Shannon, Ric! a id Opry House) 
Houston, Tex., 
—— Terry a Dome Rm.) 


Sharappe, Pat (Casino) Asbury Pk., NJ,ne 
Shaw, Artie (Palladium) L.A., Cal., b 
Shedden, lt (Kansas Wesleyan) Salina, 


shelton. pick (Deshler-Wallick) Columbus, 


Sherman, Maurie (Miramar) Santa 
Monica, Cal., h 

Sherr, Jack (Roosevelt) N.O., La., h 

Shinoskey, Hank (KHQ) Spokane, V "Wash. 

Siboney Orch (Club Cuba) NY 

Si 1, Irv at Somanaaiy Mali)” 


arshfield, 

Silhouettes in oan (DeWitt Clinton) 
oungstown, O., 

ote. mave (Merry Garden) Lynchburg, 


Silvers, Soke (Belmont Cl.) M.B., Fia..ne 
Simone, Chico (Crown) Providence, RI, h 


ape, Sapaen (New Louvre) S.L.C., 
simpse son, "Harold (Manoir Lafayette) 
Phillipsburgh, P.Q., Ca 


an., 
Sims, Billy (Kentucky Cl.) a O., ne 
Six, Herbie (Tower) K.C., 
Skaggs, Jimmy (On tour) 
Skoreh, Benny (Town & ‘nen Club) § 
Slade, Ralph (WMT) Cedar Rapids. Ia. 
Sloan, Bert (Old Opry House) Houston, 


Sloan, Dale 
(Seven Seas SS) Miami, Fla. 

Smith, Harl, Sun Valley, Idaho 

Smith, John LeRoy eee, Organist (Le 
Cafe “page Brid . ne 

Smith, Ken (Moose C ub) "Erie, "Pa. ne 

Smith, — (Club Rex) Birmingham 


Al 
Snyder, Geo George. (Plantation) St. Paul, 


Sobel, Phil ( (Roadside Rests Comninattn, u 
Soccarras (Beachcomber ) n, 
Sommers, Andy (Drum) Miami, Ange 
South. Eddie (Cafe Society) NYC, ne 
Spirits of Rhythm (Hickory ¥ House) NYC 


ne 


eied. Milt (Green Mill) Chgo., b 
vak, Charlie (Glen a Casino) 
ow helle, N 
Spor. Paul (Willard) Toledo, o., 
Stabile, Dick (Gibson) Cinti. h 
Stanley, Fat (WKAT) M:B., Fla. 























Stardusters, The (GAC) Chgo. 
Stearns, Clyde (Colonial Iney Malone, 
Steck, Gus (The Brook) oy” pie 
Sterling, Frank (Zinck’s Log Ca 
City, ne 
Sterney, George (Commodore Perry) 
Toledo, h 
Stevens, Chuck (Club Trocadero) Detroit 
Stevens, Clair (Etks Club) Burbank, Cal, 
er eye Dale (Greystone Club) Mans 
0O., 
Stipek. 2 (Dixie Inn) West Palm 
Beac! r 
Stoess, William (WLW) Poteeatt 
Stracter, Ted (Monte Carlo) NYC, ne 
and, Manny (Earl Cornea), Hiwd., r 
Surtetland Bill (Lotus Gardens) Wash., 
Strong, Benny (Faust) Rockford, Ill., b 
Strong, Bob (NBC) Chgo. 
Stroud, Eddie (Areadian). Toronto, b 
Stuart. Miron (Cornie’ ‘s Ship) Milwau 
Shelton (Sedgefield Manor) 
Greensboro, N.C., ne 
Sullivan, Joe (Famous Door) NYC, ne 
Sutton, Myron (Terminal Club) Montreal 
Swedish, Stephen (Schroeder) Milwaukee 
Swift, Tom (Figuero) LA, 
——. (Causeway Cafe) Muskegon, 
ich., ne 
Swinghearts, Herb Cook's (Mohawk) 
Schenectady, NY, 
Swing Masters (Onondaga) Syracuse, h 
Sylvester, Bob (Stan Zucker) NYC 
T 
Talent, Mark (Celebrity Club) Chgo., ne 
Tatro, Bill (Sheraton) Springfield, Massa 
‘Tatum, Art (Cafe Society) NYC, n 
Ter. Bettye Lee (Station WKAT) M.BY 


Taylor, ian (Wagon Wheel) Pleasantville! 


Sander, Bill (Henry) Pitts., h 

Teagarden, Jack (Paramount) M.B., Fla) 
t, 1/17-20 

Thoma, Wit (Nat) Amarillo, hig b 

Thomas, Clayton (Secor) Toledo, h 

Thomas, Harker (Athletic Club) Buffalo, 

Thomas, Milt (Bardo'’s Supper Club) 
Rochester, NY, r 

Thompson, Denny (Hayward) Rochester, 

Thompson, Lang (Wm. Penn) Pitts., h 

Those — dy (Deauville Cl.) Auburgl 


NY, 
Three B's (Chauffeur's Club) Phila., ne 
Three Bad Habits (Jamestown) James 
town, wh 
Three Marks (Sherman Dome Rm.) Chgo, 
Three Suns (Secor) NYC,h 
Thurston, Jack (WIOD) Miami 
Todd, Bobbie (Ratchertocker Gardens) 
Flint, Mic 
Toffell, Phil (Huling’s Barn) Kingston, 


NY, 
Tolbert, "Skeets (Queens Terrace) Woodside 
ne 
ee Ray (Club Sahara) West Altix 


Torres, Don (Kentucky) Louisville, K 
Touri, = (Westchester) White Pia 


NY,, 
Trace, AL (Happy Hour) Minneapolis, ne 
Tracey's Kentuckians (Ritz) Balto., h 
Tracy, _ (Cedar Lane Inn) Opelousas 


Trask, Buddy (Charles Shribman) Posten 
Trask, Clyde (Greystose) Detroit, 

Treble Trio (Royal Cafe) Mishawaka, Ind. 
Trester, Pappy (Spotlight) Miami, Fla.m 
Truckee, Chuck (Recreation) T: a) 
Truxell, Earl (WCAE) Pittsburgh — 
Tubbs of Rhythm (Trocadero) Detroit, ne 
Tucker, Orrin (Biltmore) NY 

Tucker, Tommy (Roxy) Atlanta, Ga., 
Turner, Don (Mt. Royal) Montreal, ee 
Tyrone, Rocco aes ates Balto., ne 





































































Uffer, Eddie iene Gr.) Toledo, Om 

Ulmer, Ernest (Club Plantation) Corp 
Christi, Tex., ne 

Underwood, Bob (Old Mill Inn) York, Pa 

Unell, Dave (Alabam) Chicago, ne 


v 
Valero Sisters (Carrousel) Miami, ne 
Vallee, Rudy (Victor Hugo's) Bev, H 
Valles, ne (Court of 2 Sisters) No 


Vartay” a (Jefferson) Peoria, Il, 

Varell, Whitey (President) Atl. City, NJ 

Varrol, Tommy (Club Bali) Brakiva, Be 

Varzos, Eddie (St. Moritz) NY 

Venetian Trio (Venetian Rm) Baytown, 
Texas, ne 

Venter, Babe (Corner House) Rochester,n! 

Venuta, George greegaede Edgewater Inn) 
Windsor, Ont., 

Vera, Bea (Hi Hat) "Chgo.. ne 

Vera, Joe (Congress) Chicago. h 

Vernon, Herman (Mo Marte Club) 
Houston, Tex., ne 

Versatillians, The (Monteleone) N.O. Lab 

view. “ (Angell Tavern) Battle Creek, 


ich., 
Vianeovich, Pinky (St. Charles) 5.0. k La. 
Vierra, Pete (Sak's Show Bar) Det 

Vierra, Al (Ivanhoe) Chicago, ne 
Villela, Joe (KQV) Pittsburgh 
Vincent, Victor (Palomine) L.A., Cal., 
Vinn, Al aati Inn) Gatvestoast ™ 
Wald, George (MCA) N 

Wald, Jean (Ft. Hayes) : 0.,h 
Wald, af (Child’s Spanish Gardens) 


NYC, 
Walder, Herman (Kentucky Barbecue) 


Walker, Johnny (Casa Monans) 
Albuque N. Mex 
Walker. Sherdina (Cedar "Gardens) Cleve- 


Wallace, Rudy (Sunset) Lyndonville, nil 

Waner, Art (Leon & Eddie’s) NYC, r 

Waples, Bud oe Supper Club} 
Columbus, 0O., 

Wardlaw, Jack "(Carolina Pines Club) 
Raleigh, N.C., 


ig’ ne 
Warren, Arthur (Boca Raton) M.B., 
“. Hal (Plantation) Grand Rapids 


ne 
Watson, Gilbert ioe Mill) Toronto, r 
wane Jack (Club Era) Chgo., ne 
e' Joseph, Musical Knights (Nor-Td 

Grille) Buffalo, NY, r 

Wedemeyer, ‘‘Wede” ‘iasines ) NO, La., 
Weeks, Anson (Melody Mill) Chgo., b 
Weeks, Ranny aavtele) Boston, ne 
Weems, Ted (MCA) NYC 
Weiner, Milt (WLW) Cinti 
Weiler, Curt ses 125) Phila., ne 
Wei sbecker, (Freddi 


NJ, 
Wendell, “Cenale (Ace of Clubs) Odessa, 
‘ex., ne 
Westbrook, t Seney (B & F Orch.) 

























Colum! 
Wexler, Nate (Gene's Lounge) Fargo, ND 
Whitehead, Peter (Roney Plaza) Miami, 

Whiteman, Paul (Colonial Inn) Miami, 
Wiand, Arnold (Bombay Ga ) Phila. 
Wilborn, Deve (Arcade Cocktail Lounge) 


roit, 
Wiley, Earl ( (Liberty Inn) Chicago, ne 
Williams, Bert (Roseland) Taunton, 
Williams, Bill (Manatawny Log 
Earlv Pa., ne 
Williams, ‘Grift (Stevens) Chgo., h 
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Schirmer Store Talk 
Of L.A. Musicians 


Los Angeles — Town’s newest 
music center, the retail store es- 
tablished here by G. Schirmer Mu- 
sic Stores, Inc., is the talk of trade 
and professional circles. The store, 
which occupies a spacious building 
at 700 West Seventh Street, is one 
of the most well designed and 
beautifully decorated retail estab- 
lishments in this city. 


— 
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Piano-Accordion 
Instruction 


Webster 2826 
Suite 723, Kimball Hall, Chicago 

















Attention Professional Pianists 


Class and Private Instruction 
By the Famous Swing Pianist, 


BOB ZURKE 


is now being given at the 


CRANE MODERN MANO STUDIO 
es' 


. 192 
306 S. Wabash, Chicago, Phone Web. 3689 
Send for CRANE CHARTS—A 1/4 Lesson 
Self-Instruction Book for Beginning and 
Advanced Students, Also Teachers—A 
thorough Study in’ Keyboard Harmony 
Essential to Popular Music. Price, $2. 














SWING PIANO! 


Learn Swing Piano Quickly! 


New Home-Study Instruction Book Makes 
t Easy to Harmonize tunes with Pro- 
tusional Breaks. Send for free folder. 


AXEL CHRISTENSEN Studios 


21 Kimball Hall, Chicago 
ALFRED SIMMS 


teacher of 
Cleo Brown - Gladys Palmer 


Offers You His Self-instruction Swing Piano 
Book for Only $1. The Ideal Method for 
Pending Out Styles. Send $1 Today for Book 





Private Lessons Given at Studio 
ALFRED SIMMS Phone: Ken, 3759 
$307 Calumet hicago 





=» New York City = 
PAUL YARTIN 


Classical and Commercial Courses in 
Harmony * Counterpoint 
Composition + Orchestration 
Teacher of 
Richard Himber Peter Van Steeden 





Ted Dale Gene von Hallberg 
Milton Weinstein George Dessinger 
Joe Biviano Russell Wragg 


and many others 


Studio: 45 WEST 94th ST. 
NEW YORK CITY 
Phone: Riverside 9-9626 











AL GALLODORO 


Teacher of 
Clarinet & Saxophone 


Principal Reed Instrumentalist, 
Paul Whiteman Orchestra 
Coaching—Double & 
Triple Tongueing 


Residence: 
45-34 43rd St., Long Is. City, N.Y. 
Telephone !Ronsides 6-8946 


New York Studio: 
117 W. 48th St., (6th floor) 


FRuper 


INSTRUCTION 


CHARLES COLIN 


fr of Trumpeters Who Aim for 























the Top with America's Name Bands. 



















111 W. 48th St. 
Bryant 9.0684 New York om 
DRUM INSTRUCTION 


BILL WEST 
~. White Way Studios 
7 purer. N. Y. C. Clrele 6-0731 


Henry Senne’s band. That’s Senne 
“Windy City!” 


on the block. And they call it the 





Wallace Win 
Is Talk of 
Los Angeles 


Los Angeles—The overwhelming 
victory of the Wallace ticket in the 
recent Local 47 election is still a 
topic of conversation in music cir- 
cles here, though the partisan bit- 
terness that marked many phases 
of the compaigning on both sides 
is beginning to disappear. 

Tenney Quits Early 

The victory was even greater 
this year than last, when the vet- 
eran trombone player J. K. 
(“Spike”) Wallace led his party 
in defeating the politically-schooled 
Jack B. Tenney. Tenney was nomi- 
nated this year but withdrew after 
starting a faint campaign. Tenney 
evidently figured that it would 
have been a waste of money to 
continue, and the returns proved 
that he was, on this occasion, 100 
per cent right. 

Wallace won over his presidential 
opponent, Owen Bartlett, by three 
to one. Other Wallace candidates 
showed corresponding strength. 
Some of the defeats in the election 
made more news than did the vic- 
tories. Most notable was the defeat 
of J. W. Gillette for the position 
of delegate to the AFM conven- 
tion, a spot he has held 17 years. 
Gillette is an important Interna- 
tional officer (studio and recording 
representative) and has been a 
powerful influence in local and 
national affairs for years. He is 
also a member of the Los Angeles 
Civil Service Commission. 

Gillette’s position as studio and 
recording representative is not af- 
fected by his political defeat. He 
holds his International position by 
appointment from the AFM’s for- 
mer president Joe Weber. Acces- 
sion of Jimmy Petrillo to the AFM 
throne has apparently made no dif- 
ference in Gillette’s standing with 
the International. 


Harrington Loses, Too 


Another notable defeat was that 
of Financial Secretary Ward B. 
Harrington, who has held his job 
since 1923, and also had it for a 
three-year term prior to that. He 
was defeated by Alex C. Meyer, 
whom he once fired as his assist- 
ant in the financial office. Asked if 
he had congratulated Meyer, Har- 
rington replied: “I did—but not 
too warmly.” 

Caspian list of the victors lines 
up as follows: President, Wallace; 
vice-president, Te Groen; recording 





Frances Stevens, former Red 
Nichols thrush, now is singing with 
Josef Serpico and band at Hotel 
El Cortez in San Diego. She’s a 


dark-eyed Missouri brunet, and 
when she crosses the border for 
pleasure trips to Tia Juana she has 
a hard time convincing customs 
men she’s not a Mexican senorita. 





secretary, Pendleton; financial sec- 
retary, Meyer; trustees, Brain, H. 

reen, McKenney; directors, 
Bickford, DeMichael, Ginder, Mit- 
chell, George M. Smith; delegates, 
Mitchell, Pendleton, All were in- 
cumbents with the exception of 
Green, De Michele and Smith. Mit- 
chell, who replaced Gillette as dele- 
gate, was a member of the board 
of directors last year. New board 
member Frank De Michele is na- 
tionally known as the owner of the 
firm of Rico Products Ltd., manu- 
facturer of Rico reeds and other 
musical products. | 


Freddie Fisher's 
Profanity Goes Out 
Over the Radio 


BY SIG HELLER 


Milwaukee — Freddie Fisher 
pulled the slickest broadcast boner 
this old town has heard in many 
a moon. His Schnickelfritzers had 
just been introduced on the air, 
and while the band was finishing 
the theme softly, Freddie’s stage 
whisper to some customer came 
out above the band. Fisher had 
asked the customer “Why the hell 
don’t you go home.” But loud. 
Freddie is currently at the Blatz 
Hotel. 

All the press boys in town re- 
ceived gift bottles of champagne 
preceding Lawrence Welk’s last 
visit. Hilly Hansen, swell swing 
piano man has been propositioned 
and undoubtedly will accept the 
offer of the Bendix Aircraft Com- 
pany to act as chief time study 
man in their new South Bend, In- 








diana, plant. 








In Detroit 


In Detroit its the 
WOLVERINE 
HOTEL 


Overlooking Grand Cireus Park, 
om Elizabeth, a half bleck off 











Woodward 











i be “Se Hotels 


Catering to and offering Special Rates to the Profession 


O, Chicago 


In Chicago it's the 
CHICAGOAN 
HOTEL 


In the heart of the loop 
67 West Madison Street 











CLASSIFIED 


Ten Cents per Word—Minimum 10 Words 
(Count Name, Address, City and State) 


1Bél i 











WANTED 








PHONOGRAPH RECORDS 











MELODY COMPOSER to team up with lyric 
writer. Write S. Balicer, 1626 Bogart 
Avenue, New York City. 


WANTED MUSICIAN, TEACHER, ARRANGER. 

I compose complete songs daily. Popular, 
patriotic, sentimental, sweet, hot, sad, glad, 
comedy, unlimited variety. Have large 
quantity ready now. Offer small part home, 
meals for spare time. Beautiful private 
estate garage exchange arranging my mu- 
sic. Male, female or couple may form 
band, opportunity, heart Brooklyn near 





, | Boardwalk 30 minute five cent subway 


Head- Chopping Stunt held in Chicago recently found these 
guys posing for Seymour Rudolph’s flash-box. Left to right—“Happy” 
Christenson, Gay Claridge, the leader; Jack Russell, also a leader; 
Carl Sands, batoneer at Chateau Ballroom, and June Price, chirp with 


Times Square, Phone Dewey 9-45738. R. 
Gelb, 609 Neck Road, Corner Ocean Park- 
way, Brooklyn, N.Y. 


— WANTED, Radio Music Publishers, 
9 W. Harrison St. -» Chicago, 








INSTRUCTION 











START YOUR OWN BAND. Booklet contain- 
ing complete details, combination, ete. 
Send 25c. Noerson, Box 442, Chicago, Il 





vate, or correspondence with special ar- 
ranger for Teagarden and Berigan. Write: 
bn 1104 Carnegie Hall, N.Y.C., Col. 
o- . 





INSTRUMENTS 
FOR SALE, ETC. 











HI- —, $6.00; 12x14 Tunable Tom Toms, 

$10.00; Drum Heads, $1.50; FOB Chi- 
cago. Open Sundays and evenings. Chicago 
Music Cooperative, 1836 S. Halsted, Chicago. 


WANTED: HARMONY RECORD 1428-H “Gay 

Love” with BING CROSBY. State con- 
dition, price, first letter. All communica- 
tions answered. John Abercrombie, 314 
N.W. 67th Street, Miami, Fia. 


PHONOGRAPH RECORDS 10c. Catalogue. 
Paramount, LQ-358 East Market, Wilkes- 
rre, Pennsylvania. 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 





LEARN MODERN ARRANGING—Class, pri- | M 











SPECIAL ARRANGEMENTS—Any style, com- 
mercial 
“name” 
anteed. CONTINENTAL ORCHES RA 
SERVICE, Clinton, Ia. 


MUSIC ARRANGED, Piano Parts, Orches- 
trations, Melodies Com . Poems Com- 
. $3.00. Send material to C. Lombardo, 

539 Kings Highway, Brooklyn, N.Y. 








1. | PIANO-VOCALS from melody, $2.50; with 


guitar, $3.00. Satisfaction guaranteed. 
icolm Lee, 344 Primrose, Syracuse, N.Y. 





MISCELLANEOUS 








ORIGINAL HUMOR WRITTEN TO ORDER. 
Reasonable. Stamp brings particulars. 
AUTHOR, 95 Franklin, Auburn, New York. 


“FINE ART CAREERS'"— Stardom — 
Stamp. 181 Livonia, Brooklyn, N.Y. 


CHORD DICTIONARY—Advantageous for all 
musicians, students, ong ame Send 60e. 
Noerson, Box 442, Chicago, I 











Miller left for big things. 
distinetive as the arrangements, 


New Claude Thornhill Band 
Big Sensation in Boston 


BY BARRY AND INGALLS 


Boston—The Claude Thosnhill entourage is attracting more attention 
than any band that has layed around here regularly since Glenn 
deere is nothing flambouyant about the band, 


Claude’s and Bill Borden’s, ure. 


They’ve concentrated on developing a sweet style, but not lush; 





it wouldn’t be, not Thornhill’s. 
They’ve started working on jazz 
things now, and in a short time 
will have a lot of good riders in 
the books. The band plays together 
well and the boys get a good beat. 
In addition to the orthodox five 
brass, four reeds and four rhythm, 
Claude is using two clarinets, one 
doubling flute and baritone sax. 
They create some beautiful tone 
coloring. Thornhill, as we all know, 
plays piano in a way which makes 
the toughest passages look easy. 
Bob Sprentals plays a_ relaxed 
muted trumpet and Bob Jenney 
Plays good solo trombone, Jane 
Essex sings well, in keeping with 
the good taste of the entire band. 
With a little good luck and a 
quarter of the recognition it de- 
serves, the band should hit. 
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ola | Says: 


“For a winner in hotel service 
try the Wellington in N.Y." 


© One minute from Times Square 
© Excellent transportation nearby 
© All rooms with private baths 
© Professional rates available 


A Knott Hotel 


HOTEL 
WELLINGTON 


7th AVE. and 55th ST. * N.Y. C. 





FOR: 


NAME 


SEND ME DOWN BEAT 


(1 Year (24 issues) $3 [] 2 Years (48 is.) $5.00 
(] 4 Mon. ( 8 issues) $1 [1] 6 Mon. (12 is.) $1.50 
Canada: 4 Mon., $1.50; 1 Yr., $4.50; 2 Yrs., $7.50 





ADDRESS. 





CITY & STATE. 

















608 South Dearborn, Chicago 
[] Cash Enclosed [7 Send Mea Bill i: 24: 
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